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RAY CHARLES 


Discovery of the genius of Ray Charles gives the same effect as 
winning the daily double, making a hole in one, or scoring a 
touchdown. His performance creates a feeling of exhilaration 
and warmth and a deeply personal identification with a true 
artist. His honest singing, with complete immodesty and aban- 
don. makes a familiar standard song an entirely new experience. 
Ray gives himself wholeheartedly to a song, and his ability to 
express himself musically is a quality envied by persons with 
less creative talents. 

When Ray Charles sings, you know there’s nothing in this 
world he'd rather do. He lives a song, and does far more for it 
than it does for him. Whether you consider Ray a pop singer, 
blues singer, jazz singer, or gospel singer (and he has been de- 
clared by experts to be each of these K he has more to offer than 
perhaps any other artist on today's record scene. Categorizing 
Ray s style is much less important than simply enjoying the 
wealth of talent he brings to your own musical environment. To 
paraphrase, genius by any other name remains the same. 

Sid Feller, A & R director for ABC-Paramount, who produced 
this album, spent three days with Ray Charles, getting to know 
him. his habits and his likes and dislikes. Sid realized that be- 
cause Ray's interpretations are so personalized, his daily routine 
exercises a great influence on his performing style. Discussing 
the music world in general, the two musicians found they had 
many interests in common, and the first record session was de- 
cided upon. Ray personally selected all of the songs in the album. 
The record date went so smoothly that Sid says, "It was just great 
working with Ray because he's a perfectionist. All of the sessions 
were happy and easy; the arrangements were wonderful, and 
Ray's singing and playing were tops. It made my job in the con- 
trol room a cinch!" 

All of these arrangements are by Ralph Burns, one of Ray’s 
favorite arrangers. Their many joint musical efforts have de- 
veloped respect and understanding between the two men. Ralph 
excels in tailoring arrangements for the varying Ray Charles 
style. For an appreciation of Ray's range of talent, listen espe- 
cially to the swinging "Alabamy Bound,'' the softly emotional 
Georgia on My Mind" and the gospel-influenced "Carry Me 
Back to Old Virginny." Ray sings with bubbling good humor; 

' Deep in the Heart of Texas' is a prime example. His unex- 
pected prolonging of a note, a sudden gospel wail, and occa- 
sional primitive vocal harshness maintain listener interest to an 
exceptional degree. 

Ray travels with his own band (three saxophones, two trum- 
pets. bass, drums and piano). Accompanying him also are the 
four Raelettes, featured here in Carry Ale Back to Old Vir- 
ginny." 

Blinded by illness at the age of six, Ray was orphaned at fif- 
teen. Leaving school, he put his musical knowledge to profes- 
sional use with bands around his home town in Florida. 
Organizing a trio that eventually wound up in Seattle. Ray's 
musical sound was similar to that of Nat "King'' Cole. Realizing 
the need for a distinct style of his own. he concentrated on sin- 
cere melodic interpretation of his own emotions. As he describes 
it. 1 try to bring out my soul so that people can understand what 
1 am. 1 want people to feel my soul.” 



In addition to personal performance on piano and alto saxo- 
phone, Ray is an outstanding composer. His songs have gained 
widespread popularity among other recording artists, notably, 
"Hallelujah 1 Love Fler." 

The creative instinct is one of nature's most compelling urges. 
The ability to satisfy it is a fortunate gift— and here is an artist 
with one of the greatest musical gifts in the world. As Ray 
Charles sings and plays, he exposes depths of emotion rarely 
captured on record. Such artistry demands an audience. You are 
that audience; join Ray Charles as the "Genius Hits the Road.'' 

Rick Ward 


SIDE ONE Time 

1. AlABAMY BOUND B. G. DeSylva-B. Gteen- 

R. Henderson ) 1 Shapiro . Bernstein & Co.- 

Ross Jungnickel, lnc.-hotk ASCAP) 1:53 

2. GEORGIA ON MY MIND t H. Cirmichael- 

S. Gorrell) ‘ Peer Intemafional-BMI > 3:37 

3. BASIN STREET BLUES (Spencer Williams) 

(Mayfair Music- ASCAPi 2:45 

4 MISSISSIPPI MUD I Cavanaugh-H. Barris 
I Shapiro. Bernstein & Co. -ASCAP 3:25 

5. MOONLIGHT IN VERMONT I Blackburn- 
K. Suessdorf) 

(Michael H. GolJsen, Inc.-ASCAP > 3:02 

6. NEW YORK'S MY HOME (Gordon Jenkins 

( Leeds Music-ASCAP 1 3:04 


SIDE TWO 

1. CALIFORNIA. HERE I COME A. lolson- 
B. DeSylva-J. Meyer) 

*.M. Witmark & Sons-ASCAP 1 2:06 

2. MOON OVER MIAMI t Lesl Bl .. 

( Bourne, Inc.-ASCAP) 3.-20 

3. DEEP IN THE HEART OF TEXAS { I Hershc\ - 

D. Swander) Melody Lane Puh.-BMl) 2.-25 

4. CARRY ME BACK TO OLD VIRGINNY 
— featuring The Raelettes 

(James A. Bland) P. D. ) 2:00 

5. BLUE HAWAII L Robin-R. Rainger) 

( Famous Music-ASCAP ) 3:00 

6. CHATTANOOGA CHOO-CHOO M. Gordon- 

H. Warren) Leo Feist. Inc.-ASCAP 3:00 


TECHNICAL INFORMATION 

MONOPHONIC (High Fidelity) 

Users oi ssde-rcnqe frequency playback systems should odlust 
their equipment tp the standard R1AA cvno (Turnover SCO 5 



ABC-Paramount monaural records may be played on 
your stereophonic system. The sound will be even more 
brilliant 


STEREOPHONIC 

RIAA EQUALISATION CURVE- Ctosso.er. 50 cp».- Rolloff. 
13.75 abot 10 kc: loss Fteq Capabilities. X 1 cos. HiqS Freq. 
Corot- It e> .-.e’ .V k. ? W p'o.tv.k eq.o to- .vs sV-u j 

ABC-Paramount stereo- 
phonic records should not be played on a standard 
monaural phonograph unless equipped with a compat- 
ible cartridge. 


ARRANGED AND 
CONDUCTED BY 
RALPH BURNS 



MADE IN U.S.A. 


A PRODUCT OF AM-PAR RECORD CORP. . 


COVER DESIGN BY VICEROY 


COVER PHOTOGRAPH BY MONTAGUE EVERETT 


PRODUCED BY 





33V*i RPM LONG PLAYING 


GOLDEN TONE HI-FIDELITY 





These high fidelity albums 
offer you an unexcelled 
value in high fidelity re- 
cordings. They are the re- 
result of a combination of 
skilled modern engineering 
techniques and the very 
finest recording equipment. 
These albums are recorded 
on 3-track Ampex tape re- 
corders, using RCA, Altec 
and Electro-Voice micro- 
phones and, as a result, 
produce the truest possible 
tonal quality. In order to 
give you the most out- 
standing reproduction from 
the tape to the record, the 
tapes — mastered by a 
Westrex Feedback Cutter — 
are pressed from a high- 
quality vinyl formula un- 
der very precise manufac- 
turing conditions. These 
records are recorded with 
the RIAA characteristic. 
Frequency response is from 
20 to 20,000 cycles per 
second. For true enjoyment 
and top quality, no finer 
records can be purchased 
at any price. 


FRAT HOUSE PARTY 


C4020 


THE MAYFAIR ALL-STAR ORCHESTRA 

I'LL BE AROUND UNDECIDED 

MONDAY DATE ROCK-A-BILLY 

SEND FOR ME BASIE STREET 

BETWEEN THE DEVIL AND THE DEEP BLUE SEA LEAP FROG 



Take a healthy helping of Greek alphabet soup, add a generous measure of sparkling syncopation, shake well — to the beat, of 
course — and you have just the right musical makings for a successful FRAT HOUSE PARTY. After you have fully absorbed the contents 
of this album — best done by listening and dancing — you will agree it hits the spot. 


You may even wonder how such an exciting end result can come from a somewhat standard recipe as quoted above. As you may 
know, recipes state only the major ingredients. To bring out the true zing, the master chef adds a certain something which no one 
else can provide, and quite often, this is what really makes the dish. 


As you will soon learn when you listen to this album, the "certain something" in this dance dish is the musicianship of the 
All-Stars. These boys have played at more college bashes than all of us put together ever attended. They know the type 
and style of music which brings 'em out on the floor for each set — and in this album, they make sure we get it. 


A quick sampling of this magnificent album's contents will show 
you that here's a well balanced dance diet. There's enough here 
to suit every taste and fit the desired mood of the dancers — from an 
old smoothie such as I'll Be Around to such current tempos as found 

in Rock-a-Billy. 

Thanks to the clarity of sound made possible through golden tone 
high fidelity recording, this album will sound as if the All- 

Stars are performing right in your frat house. Try the above recipe 
as the All-Stars cook it up and prepare yourself for some tasty 
listening. 


Cover design by C. Arnold Carlson. 


THESE ARE A FEW SAMPLES OF 
OTHER ALBUMS YOU WILL LOVE. 



C4005 — GLENN MILLER FAVORITES 




C4022 

TOMMY DORSEY FAVORITES 

DISTRIBUTED BY RADIO CRAFTSMEN CO., LOS ANGELES 44, CALIFORNIA 
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HONKY TONK PIANO 





STEREO 


SUN-106 

cMr 


and the 
tennessee 
^ two 


BALLAD OF A TEENAGE QUEEN 


GUESS THINGS HAPPEN THAT WAY 
THE WRECK OF THE OLD 97 
FOLSOM PRISON BLUES 
COME IN STRANGER 
ROCK ISLAND LINE 
I WALK THE LINE 


THERE YOU GO 
CRY. CRY. CRY 
HEY PORTER 
BIG RIVER 


STEREO 


GUESS THINGS HAPPEN THAT WAY 

( Jack Clement), Knox Mueie ( BMI ) . . . 1:1,7 


JOHNNYGASH 

and the 
tennessee 
two 



COME IN STRANGER 

(Johnny Cash), Hi-Lo Mueie (BMI) . . . 1:38 

ROCK ISLAND LINE 

(Johnny Cash), Hi-Lo Mueie (BMI) . . , 2:08 

THERE YOU GO 

(Johnny Cash), Knox Mueie (BMI) . . . 2:12 

BIG RIVER 

(Johnny Caeh), Hi-Lo Mueie (BMI) . . . 2:28 

BALLAD OF A TEENAGE QUEEN 

(Jack Clement), Knox Mueie (BMI) . . . 2:08 

I WALK THE LINE 

(Johnny Caeh), Hi-Lo Mueie (BMI) . . . 2:1,1 

THE WRECK OF THE OLD 97 

(Johnny Caeh), Hi-Lo Mueie (BMI) . . . 1:1,2 

CRY, CRY, CRY 

(Johnny Caeh), Hi-Lo Mueie (BMI) . . . 2:25 

HEY PORTER 

(Johnny Caeh) Hi-Lo Mueie (BMI) . . . 2:10 

FOLSOM PRISON BLUES 

(Johnny Cash), Hi-Lo Music (BMI) . . . 2:1,7 
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JOHNNY CASH 
ORIGINAL GOLDEN HITS 
VOL. I 
SUN100 

Four track tape SUN-F- 100 
Eight track tape SUN-T-100 
Musicassette SUN- C- 100 


JOHNNY CASH 
ORIGINAL GOLDEN HITS 
VOL. II 
SUN101 

Four track tape SUN-F-101 
Eight track tape SUN -T -101 
Musicassette SUN-C-101 



JOHNNY CASH 
STORY SONGS OF THE 
TRAINS AND RIVERS 
SUN104 

Four track tape SUN-F- 104 
Eight tracH tape SUN-T-104 
Musicassette SUN-C-104 


W~ JOHNNY 


I flfASH 

Get 
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JOHNNY CASH 
GET RHYTHM 
SUN105 

Four track tape SUN-F- 105 
Eight track tape SUN-T-105 
Musicassette SUN-C-105 


"This record is guaranteed against all dofects including breakage, 
woaring out or any dissatisfaction on the part of the purchaser. 

If this recording should become unsatisfactory in any manner, 
it is guaranteed for life, You may return this record to The Shelby 
Singleton Corporation, 3106 Belmont Blvd., Nashville, Tennessee 
37212 with one dollar for postage and handling and we shall 
replace it free of charge." 

This Album is also available in Four track tape SUN-F-106, Eight track tape SUN- T-106, and Musicassette SUN-C-106 
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I Left ?/// Heart 
IN SAN FRANCISCO 


MONAURAL— CL 1869 


COLUMBIA 


I Left Alp Heart I X Sl\ EHAXCMSCO / OXCE l 1*0 X A 71.1/#; 
(From the Broad trap production "All America n" )/ TEA HE It IS 
T11K XIGHT (Fioni the - iOth Ccntarp-Fo.r film "Tender Is 
the Xit/ht) LOVE I OH SALE / TAHI XG A (IIAXIE OX LOVE 
S II 1 EE / ( AXHY HISSES / HAVE 1 TO EH YOl EATEEY? 
(From the Broad irai/ prod action fr # Can Get It for Yon 
Wholesale") / Bl EES OE THE BOAH / I AI AIWA IS CHASM XU 
BA1XBOWS / AIABBY YOl XG / THE BEST IS YET TO COAIE 











i HIS COLUMBIA STEREO 


FIDELITY RECORDING IS DESIGNED 


Produced by Ernest Altschuler 


FOR USE ON 3 3 16 RPM STEREOPHONIC REPRODUCERS. 


STEREO 
CS 8669 



MONAURAL— CL 1869 


Tony Bennett’s vocal artistry, always notable for its glowing intensity, is 
heard here in a dozen songs that he helped make into memorable successes, 
both as single record hits and in public performance. Whether the song is 
sophisticated or simple. Tony has his own special way of making its mood 
spring unforgettably to life. 

(I Left My Heart) In San Francisco is not only the title song of his new 
album, but as a single record has been one of Tony’s biggest hits. He 
interprets this beautiful ballad in his most spine-tingling vocal style and 
gives the haunting lyrics an especially sensitive reading. 

Tony has always had a way with Broadway show tunes; flooding them with 
warmth and spontaneity, he makes them as new for his listeners as they 
were when opening night audiences first applauded them. From the current 
hit musical All American, comes Once Upon a Time. Charles Strouse and 
Lee Adams’ tenderly nostalgic ballad is a highlight of the show, and Tony’s 
performance here is a glowing one. Tender Is the Night, the film version of 
F. Scott Fitzgerald’s celebrated novel of Jazz Age Americans on the Riviera, 
provides Tony with one of the most haunting ballads in his repertoire. Smile, 
besides being one of Tony’s particular favorites, is of especial interest, since 
its music is by none other than that genius of film comedy, Charlie Chaplin. 
The tune was first heard in Chaplin's film, Modern Times. Tony concludes 
the first half of his program with two perennial Broadway-spawned favorites, 
Love for Sale and Taking a Chance on Love. 

The second portion of Tony’s album opens with a surprise switch. Candy 
Kisses, originally by Country and Western artist George Morgan, becomes 
a Popular swinger when Tony adds to it his own style and superb sense of 
showmanship. Another musical that has set up a long-term residence on 
Broadway is I Can Get It for You Wholesale, and Tony gives us his tender 
version of one of Harold Rome's best tunes from that show, Have I Told You 
Lately? A rousing three-salvo salute to the collaborative efforts of Carolyn 
Leigh and Cy Coleman testifies eloquently to Tony’s enthusiasm for their 
songs — Rules of the Road, Marry Young and The Best Is Yet to Come. The 
lyricism of I’m Always Chasing Rainbows, an adaptation from Chopin, comes 
in for a new appraisal under Tony's sympathetic treatment. 


/ Left My Heart 
IN SAN FRANCISCO 

TONY BENNETT 

I Left My Heart IN SAN FRANCISCO 

ONCE UPON A TIME 

From the Broadway Production 
“All American" 

TENDER IS THE NIGHT 

From the Twentieth-Century Fox 
Film “Tender Is the Night" 

SMILE 

LOVE FOR SALE 

TAKING A CHANCE ON LOVE 

CANDY KISSES 

HAVE I TOLD YOU LATELY? 

From the Broadway Production “I Can Get 
It for You Wholesale" 

RULES OF THE ROAD 

MARRY YOUNG 

I’M ALWAYS CHASING RAINBOWS 
THE BEST IS YET TO COME 


HIE SELECTIONS ARE FOLLOWED BY THEIR I’U BLISITERS AND TIMINGS 


ONCE UPON A TIM , . . , 

TENDER IS THE NIGHT Miflor Music Corp. (ASCAP) 2:38 

SMILE Bourne, Inc. (ASCAP) 2:54 

LOVE FOR SALE Harms. Inc. (ASCAP) 1:08 

TAKING A CHANCE ON LOVE Miller Music Corp. (ASCAP) 1:55 

16:44 


rlMVfc. I luiu tuu LftitLTf noronce music c.o., inc. ^ 
RULES OF THE ROAD Molroso Music Corp. (ASCAP). 
MARRY YOUNG Edwin H. Morris A Co., Inc. (ASCAP). 
I'M ALWAYS CHASING RAINBOWS Robbins Music Coi 
THE BEST IS YET TO COME Edwin IT. Morris & Co., Ii 


. 2:24 
.2:38 
.2:42 
.2:20 
2:41 
. 2:30 

15:40 


COVER PHOTO/JOE NORTON 
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The greatest 

advance in sound 

since high fidelity was invented ! 

owt/mct/ftcl 

records 


RS 821 SD 

for discriminating people 

who desire the finest in sound . . . 

always— demand C onvmtvml 


PROVOCATIVE PERCUSSION VOL.III 


ENOCH LIGHT AND THE LIGHT BRIGADE 


Following up the fabulous international acclaim roused by Volume One 
and Volume Two of Provocative Percussion, this latest album in the famous 
series adds new advances in recording techniques to the superb excite- 
ment and sound that shot both the earlier volumes to the top of the lists 
of best selling records. 

Provocative Percussion, Vol. 3 is further vivid evidence of the creative 
imagination and intense musical excitement that have made Command 
Records the most imitated records in the world today. The modern musical 
approach to percussion recorded in conjunction with the most advanced 
engineering techniques, a mixture originated by Enoch Light, is carried to new 
heights in this album. Command’s earlier percussion albums— Persuasive Per- 
cussion, Volumes 1, 2 and 3 (RS800, 808 & 814), Provocative Percussion, Vol- 
umes 1 and 2 (RS806 &. 810)— have been acclaimed as the unqualified leaders 
in this fascinating new kind of musical experience by The New York Times, 
The New York Herald Tribune, by Time magazine and by all technical and 
trade magazines in the audio field. Provocative Percussion, Vol. 3 carries 
this leadership even farther, introducing new and even more exciting 
recording techniques applied to a varied program of richly melodic tunes 
in masterfully conceived arrangements. 

Originated and Produced by 
ENOCH LIGHT 

Art Director CHARLES E. MURPHY 


TECHNICAL DATA: 

This record is an example of the finest quality 
sound fidelity that can be achieved with a mul- 
tiple microphone pickup. Fiom the origin of the 
sound in a large acoustically perfect studio to 
the editing and re-recording to the final pressing 
of the record only the finest equipment is used 
— Some of the microphones, used representing 
the best of ail manufactures available, are the: 
RCA-44BX, Telefunken U-47, Telefunken KM 56. 
Telefunken 201. Western Electric 1142A, Altec 
639 B', RCA-77D. 

The reason for the multiplicity of microphone 
types is to insure that the optimum instrumental 
sound will be reproduced by use of the micro- 
phone whose characteristics are most compli- 
mentary to that particular instrument. The origi- 
nal tape was recorded on Ampex equipment 
Re-recording was from Ampex tape machines 
through 200 watt cutting amplifiers (specially 
designed) which drive a Westrex feedback cutter. 


This specially selected Westrex cutter is installed 
on an Automatic Scully lathe fitted with variable 
electronic depth control and variable pitch me- 
chanisms. 

From the preparation of the acetate master to the 
final stamper used to make this copy, all phases 
of the manufacturing process are carefully super- 
vised and maximum quality control is exercised 
to the highest degre' known at the present state 
of the industry. 

RIAA standards are fully complied with in these 
new COMMAND Records and for best results we 
recommend that standard RIAA characteristics 
for each channel should be followed. Great care 
should be exercised in the selection of the stereo 
cartridge-properly adjusted for optimum track- 
ing force and a minimum of tracking error— and, 
when playing through a two channel reproducing 
system of quality workmanship this COMMAND 
Record will delight the most discriminating 
audiophile. 


Cover Art by JOSEF ALBERS, one of Amer- 
ica's foremost contemporary painters, was born 
in Westphalia, Germany in 1888. After studying 
in Berlin, Essen and Munich he taught at the 
famous Bauhaus school from 1923-1933. When 
the Bauhaus was closed by order of the German 
government in 1933 Mr. Albers came to the 


United States to head the Art Department of 
Black Mountain College where he remained until 
1950. After leaving Black Mountain. Mr. Albers 
took over the direction of the Department of De- 
sign at Yale University. At the present time, Mr. 
Albers lives and works in New Haven, Connec- 
ticut. 


ENOCH LIGHT AND THE LIGHT BRIGADE 

Don Lamond • Bob Rosengarden • Phil Kraus • Doc Severinsen • Mel Davis • Bernie Glow • Stanley Webb 
Phil Bodner • Jack Lesberg • Tony Mottola • Moe Wechsler • Bobby Byrne • Urbie Green • Dick Hixon 
Bob Haggart • Willie Rodriguez • Joe Wilder • Teddy Sommers • Brad Spinney 


SIDE 1 


SIDE 2 



EASY TO LOVE 

Chappell (ASCAP) 

FAR AWAY PLACES 


Laurel Music (ASCAP) 

APRIL IN PORTUGAL 

...Chappell (ASCAP) 

LET’S DO IT 


Harms, Inc. (ASCAP) 

THE CONTINENTAL 

Harms, Inc. (ASCAP) 

THEME FOR EXODUS 


Chappell (ASCAP) 

PAGAN LOVE SONG 


ADI0S MUCHACH0S 


E. B. Marks (BMI) 

AC-CENT-TCHU-ATE THE POSITIVE 

E. H. Morris (ASCAP) 

PROVOCATIVE PERCUSSION 

Record Songs, Inc. (ASCAP) 

EL RELICARI0 

Harms, Inc. (ASCAP) 

OLD DEVIL MOON 

De Sylva, Brown & Henderson (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages, of this double album jacket 

<01961 GRAND AWARD RECORD CO., INC., NEW YOKK. H. V. 



DISNEYLAND BOYS CHOIR 


UNDER 

ARRANGEMENTS 


DIRECTION OF PAUL 
BY WILLARD JONES / 


SALAMUNOV 

PRODUCED 


I C H 
B Y 


CAMARATA 










PRESENTS 





18 FAVORITE FOLK SONGS SUNG BY 

DISNEYLAND BOYS CHOIR 

UNDER DIRECTION OF PAUL SALAMUNOVICH 
ARRANGEMENTS BY WILLARD JONES 
PRODUCED BY CAMARATA 



HERE ARE 
SO YOU CAN 


THE WORDS OF 
‘SING ALONG’ WITH 


SOME OF THE 
THE DISNEYLAND 


18 SONGS 
BOYS CHOIR 



JAPAN -SUKIYAKA 

Oo-e-oh moo-ee-tay ah-roo-koh 
Nah mee dah gah ko-do-ray mah-ee-yo nee 
O-no-ee-dah soo hah roo no hee 
Hee toh ree poh-chee-no yoh-roo. 

As I walk alone the lonely wind seems to say; 

From this darkness on all your nights will be this way. 

© Beechwood Music 

^ , FRANCE - FRERE JACQUES 

Frere Jacques. Frere Jacques. 
Dormez vous? Dormez vous? 

Sonnez les matines, 

Sonnez les matines 
Ding dang dong, ding dang dong. 

Are you sleeping, are you sleeping 
Brother John? Brother John? 

Morning bells are ringing. 

Morning bells are ringing 
Ding dang dong, ding dang dong. 


KOREA -ARIRANG 

A-ri-rang a-ri-rang a-ra-ri yo 

You are leaving me to go away o'er a-ri-rang hill. 

Oh my darling if you leave me alone 

May your feet pain you long before'you walk one mile! 


FRANCE -ALOUETTE 

Chorus: 

Alouette. gentille alouette. 

Alouette. je te plumerai 

Je te plumerai la tete. je te plumerai la tete 

Et la tete. et la tete. alouette, alouette. Ah! 


MEXICO -CIELITO LINDO 

Ai ai ai beautiful heaven 
Porque a tu lado se alegran 
(Por kayah two lah doh sayah lay grahn) 
Cielito lindo los corazones. 

(Seeay lee toh lin-doh los coh-ray zo-nays.) 
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WALES -THE ASH GROVE 

Down yonder green valleys where streamlets meander. 
When twilight is fading I pensively rove. 

Or at the bright noontide in solitude wander 
Amid the dark shades of the lonely ash grove. 

'Tis there where the blackbird is cheerfully singing. 
Each warbler enchants with his notes from the tree; 
Ah, then little think I of sorrow or sadness. 

The ash grove entrancing spells beauty for me. 


(Hill/ 
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AUSTRIA -CUCKOO 

Oh I go to Peter's Fountain and what do I hear? 

From the misty swamp faraway cuckoo calling me clear. 
Hei-li-ah hul-dri-ah hul-dri-al hul-dri-ah cuckoo. 
Hul-dri-ah. hi-hi-ah hul-dri-ah cuckoo 
Hul-dri-ah hi-hi-ah hul-dri-ah cuckoo 
Hul-dri-ah, hi-hi-ah 


U.S.A. — IT’S A SMALL WORLD 

It's a world of laughter a world of tears. 

It's a world of hopes and a world of fears. 

There's so much that we share that it's time we’re aware 
It's a small world after all. 

It's a small world after all. it's a small world after all. 

It’s a small world after all. it's a small small world. 

There is just one moon and one golden sun 
And a smile means friendship to ev'ry one. 

Though the mountains divide and the oceans are wide. 
It's a small world after all. 

© Wonderland Music Co. 


U.S.A. -HOME ON THE RANGE 

Oh, give me a home where the buffalo roam. 
And the deer and the antelope play. 

Where seldom is heard a discouraging word 
And the skies are not cloudy all day. 

Home home on the range 
Where the deer and the antelope play 
Where seldom is heard a discouraging word 
And the skies are not cloudy all day. 


ITALY -FUNICULI, FUNICULA 

Some think the world is made for fun and frolic, 
And so do I! And so do I! 

Some think it well to be all melancholic 
To pine and sigh. To pine and sigh. 

But I. I love to spend my time in singing 
Some joyous song. Some joyous song. 

To set the air with music bravely ringing 
Is far from wrong! Is far from wrong! 


ITALY -SANTA LUCIA 

Now 'neath the silver moon, ocean is glowing 
O'er the calm billow, soft winds are blowing. 
Here balmy breezes blow, pure joys invite us 
And as we gently row, all things delight us. 
Hark, how the sailor's cry joyously echoes nigh: 
Santa Lucia! Santa Lucia! 


HAWAII -ALOHA OE 

Aloha oe. aloha oe 

Thou charming one who dwells among the bowers. 
One fond embrace before I now dopart 
Until we meet again. 


AUSTRALIA -PADDY WHACK 

This old man. he plays "one" he plays knick knack on my thumb. 
This old man. he plays "two" he plays knick knack on my shoe. 
This old man. he plays "three" he plays knick knack on my knee. 
This old man. he plays "four" he plays knick knack on my door. 
This old man. he plays "five" he plays knick knack on my thigh. 
(Chorus) 

With a knick knack paddy whack give the dog a bone 
This old man goes rolling home. 


GERMANY -STILLE NACHT (SILENT NIGHT) 

Stille nacht! Heilige nacht! 

Alles schlaft. einsam wacht. 

Nur das traute hoch heilige paar. 

Holder knabe im lockigen haar. 

Schlaf in himmlischer ruh! 

Schlaf in himmlischer ruh! 



0 


ji 


GERMANY -CHILDREN’S PRAYER 

When at night I go to sleep 
Fourteen angels watch do keep. 

Two my head are guarding. 

Two my feet are guiding. 

Two are on my right hand. 

Two are on my left-hand. 

Two who warmly cover. 

Two who o'er me hover. 

Two to whom is given 
To guide my steps to heaven. 


AUSTRALIA - KOOKABURRA 

Kookaburra sits on an old gum tree. 
Merry, merry king of the bush is he; 
Laugh. Kookaburra, laugh. Kookaburra. 
Gay your life must be. 
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ENGLAND -ORANGES AND LEMONS 

"Oranges and lemons" say the bells of St. Clement's. 
"You owe me five farthings" say the bells of St. Martin's. 
"When will you pay me?" say the bells of St. Bailey. 
"When I am rich" say the bells of Shoreditch. 

"When will that be" say the bells of Stepney. 

"I do not know" says the great bell of Bow. 


SCOTLAND -COMIN’ THRU THE RYE 

If a body meet a body. 

Cornin' thru the rye. 

If a body kiss a body, 

Need a body cry? 

Ev'ry lassie has her laddie 
Narie they say ha'e I; 

Yet all the lads Ihey smile on me. 

When cornin' thru the rye! 
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STEREO 


TheTopTen 

Barbershop 

Quartets of 1965 



Official Recordings 


At the 27th International Quartet Contest of S.P.E.B.S.Q.S.A. 



Please Don’t Talk About Me When I'm Gone 
This Is All I Ask / Four Renegades 
You Must Have Been A Beautiful Baby 
Sweet Little Heaven Back Home / Four Rascals 
The Pal That I Loved Stole The Gal That I Loved 
Impostors 

The White Cliffs Of Dover / Auto Towners 


You Only Want Me When You're Lonesome 
Four Statesmen 
When The Grownup Ladies Act Like Babies 
I've Got To Love 'Em That's All 
Golden Staters 
Mother Of Mine I Still Have You / Oriole Four 
Little Town In Ould County Down 
Western Continentals 
Is It True What They Say About Dixie? / Checkmarks 
I Feel A Song Cornin' On / Rhythm Counts 




The TOP TEN BARBERSHOP QUARTETS of 1965 


at The 27th International Quartet, Contest of 


S.P. E.B.S.Q.S 


A. 



oJl 


WESTERN CONTINENTALS 


GOLDEN STATERS 



RHYTHM COUNTS 




Side One 

FOUR RENEGADES— International Champions 

1. PLEASE DON'T TALK ABOUT ME WHEN I'M GONE 

(1:47-ASCAP) Sidney Clare-Sam Stept 

2. THIS IS ALL I ASK 

(2:32-ASCAP) Gordon Jenkins 

FOUR RASCALS— 2nd Place Winners 

3. YOU MUST HAVE BEEN A BEAUTIFUL BABY 

(2:54-ASCAP) Johnny Mercer-Harry Warren 

4. SWEET LITTLE HEAVEN BACK HOME 

(3:04-BMI) Virginia Rose 

IMPOSTORS— 3rd Place Winners 

5. THE PAL THAT I LOVED STOLE THE GAL THAT 

I LOVED (2:40-ASCAP) Harry Pease-Ed G. Nelson 

AUTO TOWNERS— 4th Place Winners 

6. (There'll Be Bluebirds Over) THE WHITE 

CLIFFS OF DOVER (3.-37-ASCAP) Walter Kent-Nat Burton 


Side Two 

FOUR STATESMEN— 5th Place Winners 

1. YOU ONLY WANT ME WHEN YOU'RE 

LONESOME (2:22 ASCAP) Louis Seifert-Edwm C. Tillman 

GOLDEN STATERS— 6th Place Winners 

2. WHEN THE GROWNUP LADIES ACT LIKE BABIES 

I'VE GOT TO LOVE 'EM THAT S ALL (2:08 ASCAP) 

Maurice Abrahams-Joe Young-Edgar Leslie 

ORIOLE FOUR— 7th Place Winners 

3. MOTHER OF MINE I STILL HAVE YOU 

(2:35-ASCAP) Grant Clarke-AI Jolson-Louis Silvers 

WESTERN CONTINENTALS— 8th Place Winners 

4. THE LITTLE TOWN IN OULO COUNTY DOWN 

(3:20-ASCAP) Monte Carlo-Alma Sanders-Richard Pascoe 

CHECKMARKS— 9th Place Winners 

5. IS IT TRUE WHAT THEY SAY ABOUT DIXIE? 

(2.-24-ASCAP) Gerald Marks-Sammy Lerner-lrving Caesar 

RHYTHM COUNTS— 10th Place Winners 

6. I FEEL A SONG COMIN' ON (1 :01 ASCAP) 

Jimmy McHugh-Dorothy Fields-George Oppenheimer 


Another melodic milestone for S.P.E.B.S.Q.S.A. 
( the Society for the Preservation and Encourage- 
ment of BarberShop Quartet Singing in America) 
was their 2 7th International Convention and 
Competitions. Here are the quartets that took the 
honors at the 1965 conclave, held in Boston’s 
beautiful new War Memorial Auditorium. 

Selected International Champions at last, after 
several determined bids in the past few seasons— 
the Four Renegades from Oak Park and Skokie 
Valley, Illinois and Gary, Indiana. 

Hear them now, in their championship style, 
along with the nine superbly talented runners-up, 
and appreciate why they were rated the Top Ten 
Barbershop Quartets of 1965. 
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That Tumble 


, My Gal. She lias Somi 


L 78927 (Stere 






l Wouldn't 
Ido Tho Sliver In My Mother's 
ir . Down Where Tho Swanco 
or Flows (Town And Country 
ir) • I) ro 111 or Can You Spare 
Dime? I Nigh (hawks) • Sunny 
t (Bay Town Four) . My Mel- 
holy Baby (Saints) • others 




When My Sugar Walks Down The 
Street • I Wish I llad My Old Cal 
Back Attain . Swanee . My Irish 
Mother . For Me And My Gal • 
The Rose Of N'o Man's land • 
I'm Alone Because I Love You • 
Carolina Mammy . Them There 
Lyes . Sonny Boy . Bed Boses 

DL 74402 (Stereo) 


THE TOP TEN BARBERSHOP 
QUARTETS OF 1964 


TOP TD« - 

BARBERSHOP 

QUARTETS of '64 

" Hi 


When The Parson Hands The 
Wedding Band From Me To 
Mandy Lee • All Alono • I Want 
A Ctrl (Just Like The Olrl That 
Married Dear Old Dad) • Broad- 
way Rose • Smilin' Through • 
Till Tomorrow • Dixie • Margie 
• Don't Bring Lulu • Smile Med- 
ley: Smile Darn Ya Smile; Let A 
Smile Be Your Umbrella . Take 
Your Girlie To The Movies • Dear 
Little Boy Of Mine 
DL 4S12 

DL 74513 ISlerco) 
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For proper Stereo reproduction use RIAA equalization setting. 
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IMPORTANT! This true Stereophonic Long Play 33 Vj RPM record can be played only on phonographs engineered for Stereo reproduction. 
With a change to Stereo cartridge, it is possible to obtain adequate performance from many regular (monaural) phonographs. See your 
dealer or electronic serviceman for details. 


Proper care of this Stereo record will prolong its life and increase your listening enjoy- 
ment: Keep stored in special protective envelope; avoid handling playing surface; wipe 
with soft, slightly damp cloth; set phono tor proper speed and be sure needle pressure 
is adjusted tor Stereo playback; chock needle frequently for wear if defective It can 
permanently damage this Stereo record. 
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Side A 

String Of Pearl* 

Don't Sit Under The Apple Tree 

Vocals by Tex Beneke, Dorothy Claire 
& The Modernaires 

Under A Blanket Of Blue 
At Last 

Serenade In Blue 

Vocals by Ray Eberle and The Modernaires 

Trademark CAMDEN used with permission of RCA Corporation. 
WARNING: Unauthorized reproduction of this recording is prohll 


American Patrol 

Anvil Chorus (From "IL Trovatore") 

Five O'Clock Whistle 

Vocal by Marion Hutton 

I Want To Be Happy 


TMK(S) ® Registered # Marca(s) Registrada(s) RCA Corporation 
Woodbury, N.Y. © 1976. RCA Records, New York. N.Y. 
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Will You Still DelMine^ 
Snooty Little Cutie 
Who Con I Turn To? 

Anywhere 
—Just You 


Just As Though You Were Here 
Dedicated To You . 

Do You Know Why 





ACL-7033 Previously released as CAS-800(e) 
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TOMMY DORSEY / DEDICATED TO YOU 


Tommy Dorsey ond his Dig Dond Music sound certainly 
knows no age. No matter the generation — or the length of 
the hair, Tommy's original recordings still provide millions of 
listeners the world over with "the real thing": music that 
sounds like music. 

Dorsey's musicol influences ore felt even in today's pop/ 
rock/disco sounds — his In the Mood" ond "Music, Maestro, 
Please were big hits in 1976: "Boogie Woogie" ond "I'll De 
Seeing You." classics from 1938 ond 1940, hove found new 
acceptance in the discos in their original versions ond in 
new recordings: and, of course, there's "Star Dust." o perennial 
favorite through oil the years. It's almost os if people - young 
folks, especially - suddenly realized this is music you con 
donee to cheek-ro-cheek. 

The Dorsey bond was many things to many people — 
Tommy's great horn, accomplished musicians such os Dunny 
Derigon, Ziggy Elmon, Charles Spi vak (trumpet), Buddy 
DeFronco (sox). Joe Bushkin (piano), Nelson Riddle (trom- 
bone), ond Buddy Rich (drums), featured vocalist Frank Sinotro 


or just sentimental ond sometimes not so tome rhythms. 

Mrs. Tommy Dorsey once wrote that the one adjective 
used most often to describe her husband's music was "fab- 
ulous." No one would dispute that. Sinotro attributes his way 
of styling songs to Tommy. Sy Oliver remarked "They soy 
everyone is replaceable, but I'd sure like to see someone 
replace Tommy” Mrs. Dorsey noted on her husbond's death 
that "when they heor Tommy ploy, they'll change the angels' 
horps to trombones!" 

Tommy ond his brother Jimmy were born In o small 
Pennsylvania cool town but from their youth music wos 
their destiny. They toured with Paul Whiteman ond the great 
Red Nichols ond His Five Pennies. By 1933 they hod formed 
their own orchestra with some names we were to heor o lot 
from Glenn Miller on trombone, Bob Crosby doing vocols. 
ond Roy McKinley on drums. In the 40s when everyone 
thought jozz wos dying out for boogie, the Tommy Dorsey 
Bond wos still or the top of the polls. Over the years, the 
Dorsey Brothers hod many arguments ond eventually the 


Stereo effect reprocessed from monophonic 


bond broke up, but in 1953 they reunited for a summer 
replacement series on television — introducing America to 
Elvis Presley ond showing off the tolents of one of this notion’s 
most loved comedions, Jackie Gleoson. 

This Pickwick/ Comden collection of original masters is, 
indeed, o collector's item to treasure The tunes here- Do 
You Know Why." "Who Con I Turn To." Snooty Little Cufie.” 

"Sweet Sue. Just You," "Tin Roof Blues! ond "Dedicated To You" 
- offer o vivid sompling of the scintillating sound that thrilled 
oudiences everywhere ond captured the hearts of Americans 
for over o quarter of o century. 

Irving Berlin put it best: "When you've heord Tommy do it 
eight-to-the-bor or create o moonlight mood on the donee 
floor with that silver-toned trombone, you know the mon 
possesses musicol genius. He's the greatest!" 

There's no topping that, so let the music ploy — ond it’s 
dedicoted especially to you . . . 




-ELLIS NASSOUR 





SIDE A: 

Will You Still De Mine 
Snooty Little Cutie 
Who Con I Turn To? 

I'd Know You Anywhere 
Sweet Sue —Just You 


SIDE D: 

Tin Roof Blues 

Just As Though You Were Here 
Dedicated To You 
Do You Know Why 


TMK(S) ® Registered • Marca(s) Registrada(s) RCA Corporation 
© 1970, RCA Records, Now York, N.Y. 

Previously released on Camden Records 


Made from masters of RCA Corporation 
All rights reserved 


ro 

II A Product of Pick' 


Trodomark CAMDEN used with permission of RCA Corporation. 
(0 1976, RCA Records 


rick International, Inc,, Woodbury, N.Y. 1 1797 Printed in U.S.A. 


WARNING: Unauthorized reproduction of this recording is prohibited by Fedorot Low and subjoct to 


criminal prosecution. 



wm 


jl __ Featuring 

rete Fountain 
A1 Hirt 

and others 

"QgYou Know Wiwt It Means to Miss New Orleans 
Sweethearts on Parade • Milenberg Joys 
When the Saints Go Marching Ip 
High Society • Farewell Blues 
Darktown Strutter's Ball 
Ballin' the Jack • Jazz Me Blues 
Way Down Yonder in New Orleans 
Muskrat Ramble • 12th Street Rag 
Tin Roof Blues • Cornet Chop Suey 
Won't You Come Home, Bill Bailey 
Original Dixieland One-Step 
Just a Closer Walk with Thee 
Down by the Riverside 


Stereo ofloct 
roprocossed from 
* monophonic; 
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Side 1 

When the Saints Go Marching In (p.o 3 : 57 ) 

High Society (ascap 5 42) 

Farewell Blues <ascap 3:3a) 

Darktown Strutters' Ball iascap 3 54) 

Ballin’ the Jack <bmi 5 oo) 

Pete Fountain and Other All Star Dixielanders 
Side 2 

'Way Down Yonder in New Orleans (ascap 2:oe) 

Muskrat Ramble (ascap 3 :so) 

12 th Street Rag (ascap 3:30) 

Tin Roof Blues (ascap e 31) 

Won’t You Come Home, Bill Bailey (P.d. 413) 

Pete Fountain and Other All Star Dixielanders 
Side 3 

Original Dixieland One-Stept <bmi 4 00) 

Do You Know What It Means to Miss New Orleans! (ascap 4:69) 
Mllenberg Joystf (ascap 4:3i) 

Sweethearts on Parade! (ascap 4 31) 

'George Girard and His New Orleans Five 
!!Tony Almerlco's Dixieland All-Stars 

Side 4 

Down by the Riverside* ir.d. 3 : 24 ) 

Jazz Me Blues* (bmi 2:35) 

Cornet Chop Suey* (ascap 2:io) 

AI Hirt and his Band 

Just a Closer Walk with Thee* (bmi 2:so> 

AI Hirt, Trumpet, with Orchestra Conducted by Marty Palch 

AAR Coordinator: Ethel Gabriel 
Remastorlno Engineer: Ernie Oelrlch 
•Recorded In true Stereo 


Previously released on Camden Records 
Mode from matters of RCA Corporation 

All right* reserved 
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BOBBY HACKETT 


with Johnny Seng at the Wurlitzer Pipe Organ 

DREAM A WHILE 



Stardust 

It’s Been a Long, Long Time 
Bewitched (.bothered i wd bewildeYed) 

That Old Feeling 

These Foolish Things (remind me of you) 
Sweet and Lovely. ' 

I Couldn’t Sleep a Wink Last Night 

Stairway to the Stars 

Fools Rush In ( where angels fear to trend) 

The Boy Next Door 

Dream 


COLUMBIA 
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BOBBY HACKETT 


with Johnny Seng 

on the Wurlitzer Pipe Organ 



CL 1602 

Available on Stereo — CS 8402 


DREAM AWHILE 


Stairway to the Stars 

Stardust 

Misty’ 

The Boy Next Door 

These Foolish Things (remind me of you) 

Fools Rush In (where angels fear to tread) 

Sweet and Lovely 

Bewitched (bothered and bewildered) 

I Couldn’t Sleep a Wink Last Night 
Dream 

It’s Been a Long, Long Time 
That Old Feeling 


Arrangements by Gle 


T, 

X he soaring lyric tones of Bobby Hackett's trumpet illuminate 
twelve superior ballads in this new’ collection, infusing them 
w ith a dreamt- atmosphere that is both rich and restful. Johnny 
Seng and Glenn Osser accompany Bobby on the Wurlitzer Pipe 
Organ, providing an unusual combination of instruments and 
sound, and one that admirably spotlights Bobby's soulful trum- 
pet. One of America’s best-known musicians, Bobby is famous 
throughout the w-orld for his brilliant technique and liquid 
tones. Beginning his career as a guitarist, he later switched to 
trumpet and cornet, establishing himself as a uniquely gifted 
and inventive performer. After some years with various name 
bands, Bobby led his own organization for a few t ears, then 
became one of the most active musicians in radio and television. 
He is also famous for a series of best-selling record albums fea- 
turing his expressive playing. In recent years, he has toured 

Osser 

extensively w’ith a small unit. The organ played bv Glenn Osser 
and Johnny Seng is the four-manual W urlitzer Pipe Organ, for- 
merly the famous Paramount Theatre Studio organ. It is pres- 
ently installed in the studio of Richard Loderhose. Mr. Seng, a 
demonstrator for the Wurlitzer company, provides a rich back- 
drop for the persuasive Hackett sound. 


SIDE 1 STAIRWAY TO THE STARS -Rabbins Ml. . 1 , Corn (ASCAP) 
STARDUST— Miller Music. Inc. (ASCAP) 

MISTY Vernon Music Corp. (ASCAP) 

1HI HOY NEXT DOOR — Leu I or, I Inc, (ASCAP) 

DIE SI TOOLISH T HINGS— Uournu. Inc. (ASCAP) 
fOOLS KUSH IN -Bregrntin, Voccti & Conn, Inc. (ASCAP) 


THE SELECTIONS ARE I OLLOWl 0 BY THE IK I IMINGS AND PUB l ISHERS 


3:13 

3:46 

2:30 


SIDE II SWEE I AND IOVE I Y— Robbins Music Corp, 
BEWITCHED — Chop poll X Co., Inc. (ASCAP) 

I COULDN’T SLEEP A WINK LAST NIGH! 1 H Horn 
DREAM- -*Michdol II. Goltlson, Inc. (ASCAP) 

ITS BEEN A LONG, LONG TIME— Ed. H. Morris JL Co,. 
I IIA I nmiU LING— Loo Foist, Inc. (ASCAP) 


& Churlos N. Dm 
s. Inc. (ASCAP) 
Inc. (ASCAP) 


els, Inc. (ASCAP) 


3:08 

2:56 

3:06 

3:36 

2:46 

3:38 
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Radio /Track 

MEMORIAL 

2-DISC STEREO ALBUM 


~FREs\Ltsnc^ Cat. No. 50-2045 


The Golden Years of Arthur Fiedler and The Boston Pops 

A 90-Minute Collection of High-Fidelity “Pops” 


Side 1 


Side 2 


Man of LaMancha— Medley 

(Mitch Leigh & Joe Darion, 
arranged by Richard Hayman) 

Dulcinea 

Aldonza 

Golden Helmet of Mambrino 
I'm Only Thinking of Him 
Knight of the Woeful Countenance 
To Each His Dulcinea 
The Impossible Dream 

Godfather— Love Theme 

(Nina Rota, arranged by Eric Knight) 
Bolero (Ravel) 


Side 3 


8:50 


3:00 


14:42 


Jesus Christ, Superstar 

(Lloyd Webber & Jim Rice, 
arranged by Robert Bockholt) 
Overture 

Everything's Alright 

Love Story— Theme 

(Francis Lai, arranged by 
Richard Hayman) 

Hair— Medley 

(MacDermot-Rado-Ragni, 

arranged by Richard Hayman) 

Aquarius 

Donna 

Frank Mills 

Initials 

Ain't Got No 

Hair 

Be In (Hare Krishna) 

Air 

Good Morning, Starshine 
Let the Sunshine In 


Side 4 


5:36 


4:25 


13:30 


Christmas Medley 9:40 

(Arranged by Leroy Anderson) 

Joy to the World 
Deck the Halls 

God Rest Ye Merry Gentlemen 

Good King Wenceslas 

Hark! the Herald Angels Sing 

The First Noel 

Silent Night 

Jingle Bells 

0 Come All Ye Faithful 


Shepherds' Pastorale (J.S. Bach) 7:22 

Hallelujah— Chorus (G.F. Handel) 4:00 


Springtime Overture 9:30 

(Goldmark) 

1812 Overture 15:05 

(Tchaikovsky) 


★ 


Under License from Polydor Incorporated 
® 1974. 1976, 1979 Polydor Incorporated 


Produced by Thomas Mowrey 


Manufactured by Fleetwood Communications Co., Inc.® 1979 
321 Revere Street, Revere, MA 02151 
For exclusive distribution by Radio /hack ® * 



SHAV TORRENT AT THE ORGAN 


DYNAMIC 

HANDS 



WITH 

REMO 

BIOIMDI 







LIBERTY MONAURAL LRP 3193 


AVAILABLE 


DYNAMIC 

HANDS 

SHAY TORRENT at the ORGAN with Remo Biondi 


SIDE ONE 

FLYING FIDDLES 

(R. Biondi) Metric Music — BM I 1 :5S 

NO HANDS BOOGIE 

(S. Torrent) Metric Music — BMI 2:02 

LA CUMPARSA 

( Arr. by S. Torrent) Metric Music — BMI 2:38 

TUXEDO JUNCTION 

(J. Dash-W. Johnson-E. Haivkins-B. Feyne) 

Lewis Music — ASCAP 3:00 

LOVELY HULA HANDS 

(A. Anderson) Miller Music — ASCAP 2:31 

MUSKRAT RAMBLE 

(R. Gilbert-E. Ory) George Simon, Inc. — ASCAP 2:02 


SIDE TWO 

ROSE OF THE RIO GRANDE 

2:11 (H. Warren-R. Gorman-E. Leslie) 

Edgar Leslie, Inc./Mills Music — ASCAP 

SWEET GEORGIA BROWN 

2:10 (K. Casey-B. Bernie-M. Pinkard) Remick Music — ASCAP 

CHINA NIGHTS (SHINA NO YORU) 

2:55 (Sil Sedores) Leeds Music — ASCAP 

BUGLE CALL RAG 

2:09 (E. Sclioebel-B. Meyers-J. Pettis) Mills Music — ASCAP 

TANGO IN D 

2:29 (Arr. by Remo Biondi) Metric Music — BMI 

HAWAIIAN WAR CHANT 

1:51 (Noble-Freed) Miller Music — ASCAP 



The Hammond Organ is a most versatile instru- 
ment. It can swing, it can rock, it can jazz — it 
can delineate the delightful rhythms of a Broad- 
way show tune — it can portray a heartfelt ballad 
or blues — or it can sing the solemn psalms of a 
church service. 

The organ contains within itself the capacity 
for creating all the sounds of the familiar instru- 
ments— the ping of the percussion, the wail of 
the woodwinds, the blare of the brass and the rich 
song of the strings — blending them into one stir- 



ring, comforting, orchestral composition. And 
yet, with this ability to imitate and recreate so 
many other sounds, the organ has the personal 
appeal of its own special sound. 

With Shay Torrent at the keys, the Hammond 
is transformed into something even more splen- 
did and spectacular. The inspired music he con- 
jures up through his wizardry at the console has 
made him one of the brightest shining stars in 
the world of organ music. 


The words Shay Torrent and Hammond Organ are vir- 
tually synonymous among music lovers in Chicago, in 
addition to providing the music during lulls in the base- 
ball games at the White Sox’ Comiskey Park, Shay gives 
concerts and. demonstrations, plays in church and 
teaches. Radio and television fans also know Shay for 
his appearances on his o wn sho w and as musical director 
for several others. 

In this album the entire music production is provided 
by Shay and his Hammond, except for some guitar 
accompaniment by Remo Biondi. 


PRODUCER: FELIX SLATKIN » COVER DESIGN : PATE/FRANCIS a ASSOCIATES • PHOTOGRAPHY: GARRETT-HOWARD. INC. 


MONAURAL — LRP 3103 AND STEREO — LST 7103 


LIBERTY RECORDS INC. • LOS 



ANGELES 28 CALIFORNIA 


. 11 





phase 



SP 44033 




xpjypox 


AMERICA ON 


BOB SHARPLES & HIS ORCHESTRA 




BOB SHARPLES & HIS ORCHESTRA 


f!*rj I 

can marches, incorporating as it does every 
single advance known to the art and science 
of musical recording, is certain to claim the plaudits 
of sound enthusiasts for years to come. 

Imaginatively arranged and brilliantly scored, this 
stirring patriotic music is the proud carrier of all 
that is glorious and great in the American heritage. 

It is the proud expression of the country’s brave 
and gallant services, strong and watchful in peace, 
formidable in war; it is music that has turned civilians 
into soldiers, and soldiers into warriors; it is music 
that one struts to smartly with his back ramrod- 
straight. 


AMERICA ON THE MARCH 


Bob Sharpies has taken a large military band (75 
strong) into a large hall (Walthamstow in England) 
and has produced a stunning LP of America's best 
known marches. 

It is a "stereo spectacular" LP in every sense of the 
phrase. The sounds are clean and clear, the separa- 
tion is dramatically wide, the reproduction of tonal 
colors is faithful, the hall sound is full-bodied and 
warm. Add to all this the technical excellence of the 
"phase 4” stereo processes, and you have the finest 
LP of military marches ever made. 


SIDE ONE 

NATIONAL EMBLEM 

(Bagley — ASCAP) 2:36 

CAISSONS GO ROLLING ALONG 

(Gruber; Arr. Sharpies — ASCAP) 2:38 

ARMY AIR CORPS 

(Crawford— ASCAP) 2:55 

SEMPER FI DELIS 

(Sousa: Arr. Sharpies — ASCAP) 2:36 

STARS AND STRIPES FOREVER 

(Sousa— ASCAP) 4:02 


SIDE TWO 

THE MARINE’S HYMN 

(Phillips; Arr. Sharpies — ASCAP) 2:50 

ANCHORS AWEIGH 

(Lottman; Zimmerman; Miles — ASCAP) 2:52 

WASHINGTON POST 

(Sousa: Arr. Sharpies — ASCAP) 2:30 

EL CAPITAN 

(Sousa— ASCAP) 2:50 

STAR SPANGLED BANNER 

(Smith; Key; Arr. Sharpies — ASCAP) 2:45 



Produced for records by Tony D'Amato 
Recording Engineer: Arthur Lilley 
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SING ALONG WITH THESE 
HEART-WARMING COLLECTIONS 


SING ALONG WITH MITCH 


MITCH MILLER AND THE GANG ■ 

THAT OLD GANG OF MINE^JI. DOWN BY THE OLD MILL STREAM 

> ~ :he light of the silvery MOONjfe 

. ^ 

V |*T MEDLEY I YE GOT SUP ENC E 

I'VE BEEN WORKING ON THE RAILROAD. THAT S WHERE MY MONEY GOES 
AtflQK JT* DON T FENCE MEIN 

THERE IS A TAVERN IN THE TOWN & SHOW ME THE WAY TO CO HOMEfT* 
BELL BOTTOM TKOUSFRs O-- . & BE KINO TO YOUR WEB-FOOTEO FRIENDS 




MITCH MILLER &THE GANG 


JOY TO THE WORLD^ HARKI THE HERALD ANGELS SING 
WHAT CHILD IS THIS (Greensleeves) WE THREE KINGS 
Wp IT CAME UPON THE MIDNIGHT CLEAR^SILENT NIGHT^J 
DECK THE HALL GOD REST YE MERRY, GENTLEMEN 

® 0 COME, ALL YE FAITHFtll ^.THF FIRST NOEL^ 
THE COVENTRY CAROL * AWAY IN A MANGER 4 
O LITTLE TOWN OF BETHLEHEM 


EL*A 


COLt.' M 111 A Q 1* 



“ "EET AILL NE 


LIT Mf CALL YM SWEETHEART- » » : iNEINif GIRL 

y MY BUDDY uu THE WRIFFENmf SONG - 
f ~ MY WILD IRIXR USE 


I'LL TUL YOU MINE THERE S A LINtlttt TRAIL IN TIE EVENBK IY TIE MOONLIGHT 


dozens of America’s favorite songs, especially arranged for you 
to sing along with, rousingly performed by Mitch and the gang... 




FOLK SONGS 

SING ALONG WITH MITCH 

MITCH HER AND THE GANG 1 * • 

ON li’r : fe 

= 1 1 ^ LISTEN TO THE 

MOCKING BIRD 'WHIN - fctfl W 

COES THE WEASEL. * • ^ - Muilr, OH. SUSANNA' CAMPIOWN RACES 



FIRESIDE 

SING ALONG WITH MITCH 

aulo lang synm 8K* in 6 • 

t£ THE OLD GREY MARE **■? POLLY MOLLY OOOOLE t , IN TMC GLOAMING 
• .. UNI. Ul I I UNIl in A^lMNK lOMf ONI' '-' V ! ■ . 

OH DEAR. WHAT CAN THE MATTER BE CO* LOVES OU) SWEET SONG 

SWIM ANO LOW J| uu W’ll I.l i'll AH' 1.1 MANY* Ml , 

BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS^NWC l AMOUR 
Jl'WNhlASl NUiMlAfcv, BONNIE LIES OVER THE OCL AN 

% , 

MM <'H MH 1 1 R ANO lt« GANG 


MITCH MILLER AND THE GANG 

I LL TAKE YOU HOME AGAIN. KATHLEEN 4b I LOVE YOU TRULY ^ 
HOME SWEET HOME t.* hr' RAMBLIN' WRECK FROM GEORGIA TECH 
I WONDtl • 1 A BIRD IN A GILDED CAGE 

THE OLD APPLE flRtf&SWEET ROSIE O'GRADY 
SCHOOL DAYS ^MYGALSAL-INTHEGOOOOLO SUMMERTIME*** 
HARRIGAN-WAIT TILLTHE SUN SHINES NELLIE jl GOODNIGHT. LADIES 
THE SIDEWALKS OF NEW YORK • MEET ME TONIGHT IN DREAMLAND 
CUOOLE UP A LITTLE CLOSE R WHAT A PAl WAS MAR ^ 


This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant truc-to-lifc fidelity. In short, yon can purchase this record with no fear of its becoming obsolete in the future. 





SIDE ONE 


SING 

Sing, sing a song 

Sing our loud 

Smg our strong 

Sing of good things nor bad 

Sing of happy not sad. 

Sing, sing a song 
Make ir simple to last 
Your whole life long 
Don’t worry that ir’s not 
Good enough lor anyone 
Else to hear 
just sing, sing a song. 

(La lala la la 
Lain la la la la 
La la la lala la la). 

Sing, sing a song 
Let the world sing along 
Sing of love there could be 
Sing for you and lor me. 

Sing, sing a song 
Make it simple to last 
Your whole life long 
Don’t worry that ir’s nor 
Good enough for anyone 
Else to hear 
Just sing, sing a song 
Just sing, sing a song 


Just sing, sing a song. 

(La lala la la 
Lala la la la la 
La la la lala la la). 

Joe Raposo 

©Copyright 1971 & 197.1 Jonico Music, Inc. ascap 


THIS MASQUERADE 

Arc we really happy with 
This lonely game we play 
Looking for the right words to say 
Searching but not finding 
Understanding anyway 
We're lost in this masquerade. 

Both afraid to say we’re just too far away 

From being close together from the start 

We tried to talk it over 

But the words got in the way 

We’re lost inside this lonely game we play. 

Thoughts of leaving disappear 
Each time I see your eyes 
And no matter how hard I try 
To understand the reason 
Why we carry on this way 
And we're lost in this masquerade. 

Leon Russell 

©Copyright 1972 Skyhill Publishing Co., Inc. BMI 

HEATHER (INSTRUMENTAL) 

John Pearson 

©Copyright 1968 Limil Ascher.Inc. (KPM Music Ltd.) ascap 


SIDE TWO 

YESTERDAY ONCE MORE 

When I was young 
I’d listen to the radio 
Waitin’ lor my favorite songs 
When they played I'd sing along 
It made me smile. 

Those were such happy t imes 

And nor so long ago 

How I wondered where they'd gone 

But they Ye back again 

Just like a long lost friend 

All the songs I loved so well. 


Every Wo-o-wo-o 
Still shines 

Every shing-a ding-a-ling 
I ha l they're stall in’ losing' 
So line. 


When they get to the part 
Where he's break in' her heart 
It can really make me cry 
Just like before 
It's yesterday once more. 

Lookin' back on how it was 
In years gone by 
And the good times that I had 
Makes today seem rather sad 
So much has changed. 

It was songs ol love that 
I would sing to then 
And I'd memorize each word 
Those old melodies 
Still sound so good to me 
As they melt the years away. 

Every Sha-la-la-la 
Every Wo-o-wo-o 
Still shines 

livery shing-a-Iing-a-ling 
That they’re startin' to sing's 
So fine, 

All my best memories 
Come back clearly to me 
Some can even make me cry. 

Just like before 

It's yesterday once more. 

Every Sha-la-la-la 
I 'very Wo-o-wo-0 
St ill shines 



I CAN’T MAKIi MUSIC 


JAMBALAYA (ON THE BAYOU) 

Good-bye Joe, he gotta go, me oh my oh 
H| gotta go pole the pirogue down the bayou 
His Yvonne the sweetest one, me oh my oh 
Son of a gun, we'll have big fun on the bayou. 

Jambalaya and a crawfish pie and fillet gumbo 
’Cause tonight, I'm gonna sec my 
111a cher a mi-o 

Pick guitar, fill fruit jar and be gay-o 

Son of a gun, we'll have big fun on the bayou. 

Thibodaux, Eontaineaux the place is buzzin’ 
Kin-folk come ro sec Yvonne by the dozen 
Dress in style they go hog wild, me oh my oh 
Son of a gun, we’ll have big fun on the bayou. 

Jambalaya and a crawfish pie and fillet gumbo 
’Cause tonight, I’m gonna see my 
ma cher a mi-o 

Pick guitar, fill fruit jar and be gay-o 

Son of a gun, we’ll have big fun on the bayou. 

Jambalaya and a crawfish pie and fillet gumbo 
’Cause tonight, I’m gonna sec my 
ma cher a mi-o 

Pick guitar, fill fruit jar and be gay-o 

Son of a gun, we’ll have big fun on the bayou. 

Settle down far from town get him a pirogue 
And he’ll catch all the fish in the bayou 
Swap his mon to buy Yvonne what she need-o 
Son of a gun, we’ll have big lun on the bayou. 
Hank Williams 

©Copyright 1952 Fred Rose Music, Inc. bmi 


Here I am just siltin’ around 
With an old piano in a vacant room 
And the same old fcclin’s come again 
So uncertain hurtin’ scared 
I thought I grew, but here I am again 
Shoulda seen the train be passin’ thru. 

I thought I knew. 

And I can’t make music 
No I can’t make rhyme 
No I can’t do anything 
To take me away this time. 

I know ir’s an old cliche to say 

I feel I’m gonna die 

And I hear it’s goin’ out ro cry 

So I’m gonna say some kind words to you 

I like to wish you luck & hope 

That life will be with someone else 

Just like I thought it would be with me 

But I can't sec . . . 

And I can't make music 
No I can't make rhyme 
No I can’t do anything 
To take me away this time. 

Randy Ldelman 

©Copyright 1972 Hastings Music Corp. bmi 


Every shing-a-ling-a-ling 
That they're startin’ to sing’s 
So fine. 

Richard Carpenter /John Bettis 

©Copyright 1971 Almo Music Corp. / Hammer 8: Nails 
Music ASCAP 


MEDLEY: 

FUN, FUN. FUN 

Well, she got her daddy’s car 
And she cruised through the 
hamburger stand- -now, 

Seems she forgot all about the library 
Like she told her ol' man now, 

And with the radio blastin’ goes cruisin’ 
|ust as f ast as she can -now. 

And she'll have fun, lun, fun, 

Till her daddy takes the T-hird away. 

Well you knew all along that your dad 
Was genin' wise 10 you now 

Should ’11a lied now, slum Id 'na hed' 
And since he took your set of keys 
you've been 

Thinkin' that your lun is all through now 
Should’na lied now, should'na lied' 
But you can come along with me 'cause we 
Gotta Iona things to do now. 

And we’ll have fun, fun, fun 

Now that daddy took the T-hird away. 

Brian Wilson / Mike I w\v 
©Copyright 19O4 Irving Music, Inc. bmi 



THE END OF THE. WORLD 

Why does the sun go on shining: 

Why does the sea rush to shore? 

Don’t the)’ know it’s the end of the world, 
’Cause you don’t love me anymore? 

Why do the birds go on singing? 

Why do the stars glow above? 

Don’t they know it’s the end of the world, 
It ended when I lost your love. 

I wake up in the morning and I wonder 
Why ev’rvthing’s the same as it was 
1 can't understand, no I can t understand 
How life goes on the way it does! 

Why does my heart go on beating? 

Why do these eyes ol mine cry ? 

Don’t ihev know it’s the end of the world? 
It ended when you said goodbye. 

Don’t they know it s the end of the world? 
It ended when you said goodbye. 

S\ Ivi.i I Vo / Art hue Kent 

©Copyright 1992 Summit Music Corp, ascap 


DA DO RON RON 
WHEN HE WALKED ME HOME 



1 met him on a Mondav and my 
heart stood still 
Da do ron ton 
Da do ron ron 

Somebody told me that Ins name was Bill 
Da do ron ron ron 
Da do ron ron. 


Yeah, mv heart stood still 
Yeah, his name w as Bill 
And when he walked me home 
Da do ron ron ron 
Da do ron ron. 


Yeah, he looked so fine 
Yeah. I'll make him mine 
And when he walked me home 
Da do ron ron ron 
Da do ron ron. 

Yeah da do ron ron 
Da do ron ron ron 
Da do ron ron. 

Yeah da do ron ron 
Da do ron ron ron 
Da do ron ron. fade 


1 started to swerve, and then 1 saw the 
Jag slide into 

The curb. 1 know 1 11 never I or get 
that horrible sight 

1 found out for myself, that everyone 
was right 

Won’t come back from Deadman’s Curve 

Deadman’s Curve is no place to play 
Deadman’s Curve you best keep away 
Deadman’s Curve 1 can hear them say 
Won’t come back from Deadman’s Curve 



DEADMAN’S CURVE 

The street was deserted late Friday night 

We were bug g iri* each other while we 
sat out the light 

We both popped our clutch when the 
light turned green 

You should have heard the whine 
from my screamin’ machine 

I flew past La Brea, down to 
Crescent Heights 

And all the Jag could see were mv six 
tail lights 

He passed me at Doheny and 
I started to swerve 

But 1 pulled her out and there we were 
at Deadman’s curve 

Deadman’s Curve is no place to play 

Deadman’s Curve. 

Well, the last thing I remember Doc. 


JOHNNY ANGEL 

Johnny Angel. Johnny Angel. 

Johnny Angel, Johnny Angel 
You’re an angel to me. 

Johnny Angel 
How I love him 
How I tingle 
When he passes bv 
Evervtune he says hello 
My heart begins to fly. 

Johnny Angel 

How J want him 

Lie’s got something 

That 1 can’t resist 

But he doesn’t even know 

That I exist. 

I’m in heaven 
I get carried away 
1 dream of him and me 
And how it’s gonna be. 

Other fellows 
Call me up for a date 
But 1 just sit and wait 
I’d rather concentrate. 

On Johnny Angel 
’Cause 1 love him 
And I pray 

That someday he’ll love me 
And together we will see 
blow lovely I leaven will be. 

And together we will see 
How lovely Heaven will be. 

& U)l>2 l\xst Music. Inc. ascai* 
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THE NIGHT HAS 
A THOUSAND EYES 

They say that you’re 
A run around lover 
Tho’ you say it 
Isn’t so. 

But if you put me 
Down tor another 
I’ll know believe me 
I’ll know. 


Our dreams have magic 
Because we’ll always Sta; 
In love this way 
Our day will come. 

Our day will come. 

Our day will come. 

Bob Hillard / Mort Gaison 
©Copyright 19b) Leeds Music 1 



ONE FINE DAY 


’Cause the night 
Has a thousand eye: 

And a thousand eye 
Can’t help but see 
If you aren’t 
True to me. 

So remember when 
You tell those 
Little w hite lies 
That the night 
Has a thousand eyes. 

One of these days 
You’re gonna be sorry 
’Cause your game 
I’m gonna play. 

And you’ll find out 
Without really trim 
Each time that mv 
Kisses stray. 

That the night 
Has a thousand eyes 
And a thousand eyes 
Will see me through 
And no matter 
What 1 do. 

I could never disguise 
All those little white lies 
’Cause the night 
Lias a thousand eyes. 

So remember when 
You tell those 
Little white lies 
That the night 
Has a thousand eyes. 

Ben Woisnun Dottic Wayne Marilrn 
©Copyright 190; Men Music. Inc. Ma 
ASCAP 

OUR DAY WILL COME 

Our day will come 
And w e’ll have everything. 

We ll share the joy 
Falling in love can bring. 

No one can tell me 
That I’m too young to know 
1 lovy you so 
And you love me. 

Our day will come 
If we just wait awhile. 

No tears lor us 

Flunk love and wear a smile. 


One fine day 

You’ll look at me 

And vou will know our love was 

Meant to be. 

One fine dav 

You re gonna want me for vour girl. 

The arms I long tor 
Will open wide 

And you’ll be proud to have me 
Right bv your side. 

One fine day 

You re gonna want me tor vour girl. 
One fine dav. 

Carole King Gem Goifin 

YESTERDAY ONCE MORE 





'Fftickett • Snowfall * Claude Thornhill and his Orchestra • Greensleeve ? * Lois' and Larry Elgart 



Produced by Teo Macero 

CHRISTMAS WITH THE 
BIG BANDS 

Side One 

THE CHRISTMAS SONG 

(Chestnuts Roasting On An Open 
Fire) 

Tex Beneke, Ray Eberle and 
The Modernaires with Paula Kelly 

SANTA CLAUS IS COMIN’ 

TO TOWN* 

Lester Lanin and his Orchestra 

GREENSLEEVES 

The Les and Larry Elgart Orchestra 

WHITE CHRISTMAS 

Bobby Hackett and his Orchestra 

RUDOLPH, THE RED-NOSED 
REINDEER* 

Sammy Kaye and his Orchestra 

Side Two 

JINGLE BELLS 

Duke Ellington and his Orchestra 

LET IT SNOW! LET IT SNOW! 
LET IT SNOW!* 

Woody Herman and his Orchestra 
DIXIE LAND BAND FROM 
SANTA CLAUS LAND 

Jimmy Dorsey and his Orchestra 

SNOWFALL 

Claude Thornhill and his Orchestra 

WE WISH YOU THE MERRIEST 

Les Brown and his Orchestra 

All selections are ASCAP. 

Please Note: ’Electronically Re-Recorded 
to Simulate Stereo 

When Christmas comes, it brings 
tradition and warmth and nostalgia. 
And parties. And songs. And the 
sounds of a season of jingle bells 
and other voices, of other times and 
stories, of the expressions of happi- 
ness. 

Maybe "Big Bands” haven’t last- 
ed as long as Christmas celebra- 
tions, but they were and are a part 
of many of our yesterdays and some 


of our todays. And their sounds and 
memories will be with us for some 
time yet. 

Big Bands. Look at the list of 
who contributes to this collection of 
these Christmas and seasonal songs. 
If they don’t get you telling some 
anecdotes of your youth and those 
dancing days at ballrooms and 
early-bird matinees at the Para- 
mount, they, at least, are sure to 
raise you off your easy chair an inch 
or two. 

Remember The Band That 
Played The Blues. That was what 
Woody Herman tagged his early 
outfit. Later it became the First 
Herd and then the Second and 
Third. A Herd is here. And long 
ago there was Les Brown and his 
Duke University Blue Devils. That 
is the same Les Brown who has been 
such an integral part of the Bob 
Hope legend through all these 
years. His big band is on this album. 

Tex Beneke and the band he had, 
came out of the Glenn Miller tradi- 
tion. (And if you ever wondered 
and didn’t know, his given name 
wasn't "Tex.” Gordon was the 
square moniker, as they used to say 
in early westerns.) 

"Swing and Sway With Sammy 
Kaye” should kick up your nostal- 
gia. And so should the title of his 
famous routine "So You Want To 
Lead A Band." 

And do you recall the theme song 
of one of the most innovative of all 
the 1 940 big bands? Claude Thorn- 
hill’s "Snowfall." It had a sound 
and a sense of emotion all its own. 

There is more here to add to the 
pleasantries. Jimmy Dorsey and a 
touch of Christmas Dixieland. Les- 
ter Lanin and his society orchestra. 
His style has lasted through all the 
years. The band is active around 
New York now. Steadily. 

Bobby Hackett. who was/is one 
of the greatest of our instrumental- 
ists, had his own big band for a few 
seasons. He was once a guitar play- 
er with Glenn Miller, but made his 


lasting reputation as a cornet play- 
er. He always liked its tone better 
than the trumpet and stayed with it 
through his sideman days, his nights 
at Nick s in Greenwich Village and 
his featured performances since. 

Les and Larry Elgart found a 
sound (it was a hallmark of all suc- 
cessful big bands to find a distinc- 
tive. immediately-recognizable 
style) when they had their own 
Fifties-Sixties orchestra. It was built 
on the bottom-fullness of the trom- 
bone section and the versatility of 
the reed section. Les played trom- 
bone. Larry, saxophone. And the 
combination caught on when big- 
bands were looking for something 
new. The Elgarts found it. 

We’ve left comment about Duke 
Ellington to now. His is the continu- 
ing story of a giant of our century. 
His contribution to American mu- 
sic, to the music of the world, is cer- 
tified. Properly acclaimed. Here his 
instrument, his orchestra, treats one 
of the most traditional of all Christ- 
mas songs to specialty perform- 
ances. No charts. No pre-scheduled 
sequences. Head arrangements. 
With Duke pointing to each instru- 
mentalist in turn. Improvisation. It's 
light. Bright. Totally inventive. And 
Ellingtonian. 

So it’s Christmas time in all its 
meaning. With the additional joys 
and good cheers that your own 
favorite big band stirs up for you. 
These are some of their Christmas 
songs and songs that cover the 
Christmas season. For family-get- 
togethers. For sing-alongs. For 
dancing close. For letting the good 
times roll on. with a perfect sound 
for Christmas and all seasons. Big 
bands. They are more than a mem- 
ory. They are here. 

— Mort Goode 
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SWINGING BRASS with OSCAR PETERSON 

ARRANGEMENTS AND ORCHESTRA CONDUCTED BY RUSSELL GARCIA 


When Oscar Peterson was a voting student he practiced 
the piano for three hours before lunch, five hours between 
lunch and dinner, then again from 7:30 until his mother 
decided the rest of the family needed some sleep. The desire 
to improve, to find new ideas, new channels of expression, 
has never dimmed. With this album Peterson takes yet 
another step forward in a unique big-band album that is 
without precedent in his multifarious recording career. 

“This is something that Russ Garcia had been talking 
about for a long time,” says Peterson, “in fact, ever since 
we worked together on the first album with strings — the 
one with Buddv De Franco. Russ and I wanted to do a 
real shouting thing with a big, swinging band. We didn't 
want to do anything complicated, because when things get 
too involved they tend to bog down, and when you haven’t 
been used to playing with a big band regularly, that could 
in itself be enough of an inducement to bogging down.” 

Peterson's fears were unnecessary. Far from indicating 
any lack of comfort in this setting, the results show that 
Garcia’s writing stimulated him to the point of producing 
his most energetically exciting set of performances in years. 

The musicians selected were not the customary group of 
somewhat blase studio veterans, but a young, keen crew 
that teamed well-known Los Angeles musicians with some 
fresh faces. As a consequence, the spirit that permeates the 
performance lifts these sides far above the level of those 
often produced by jazz musicians with pick-up recording 
bands. 

Most of the arrangements. Oscar points out, are exten- 
sions of routines he had already been playing with the Trio. 
The ingenious integration of Peterson, Ray Brown and Ed 
Thigpen into the body of these big band performances 
reflects credit on both Peterson and Garcia. 

Stockholm Sweetnin’ is a Quincy Jones composition now 
approaching the status of a modern jazz standard. “I heard 
Quincy’s old record of this.” says Oscar, *‘and I loved it so 
much, we used to do it with the Trio and it seemed like 
ideal material for this session.” The simple piano statement 
of the theme makes a striking contrast after the shouting 
band introduction. The gaps in the melody are effectively 
filled by Ray Brown’s ad lib interjections. After sharing a 
chorus with the ensemble, the Trio swings decisively on its 
own for 16 measures before being joined by unison saxes 
and then by the brass. 

Blues For Big Scotia will be familiar to those who have 
heard Peterson in a night club. "After we began to get a 
little tired closing with Tenderly, we began to use this num- 
ber as our set closer. The title is an affectionate dedication, 
using the nickname that Ray tagged on my wife — primarily 
because she was born in Nova Scotia.” The arrangement 
is a stunning example of the use of simplicity with its 
rockingly persuasive ensemble riffs and Thigpen’s Gibraltar- 


like cymbal rhythm riding herd over it all. The high point 
is a handshaking, headshaking 12-bars-long tremolo in 
which Oscar is joined by the horns for a shattering cres- 
cendo. In humorous contrast the performance ends with 
Oscar playing the traditional Count Basic concluding break. 

Close Your Eyes , though actually the only composition 
of non-jazz origin in this set, acquires a completely com- 
patible texture in this arrangement, with Oscar and the 
trio weaving in and out and a funky triplet feeling estab- 
lished in the later passages. 

Spirit Feel was recorded by Oscar simply because he had 
heard Lambert, Hendricks and Ross do it ; he knew neither 
the exact title nor the composer. The tune is a simple blues 
riff by Milt Jackson to which Hendricks had later set lyrics. 
It is used here as the framework for some of the most 
exciting uptempo blues of the session. 

Cubana Chant was composed by on increasingly impor- 
tant young pianist and writer, Rav Bryant, who for a while 
in 1959 served as accompanist to Oscar’s longtime concert 
teammate Ella Fitzgerald. Despite the Latin touches in the 
opening and closing passages, the body of this performance 
has much in common with Spirit Feel and is no less firmly 
blues-rooted. As on every track in the album, the brilliance 
of the recording captures the brass section to unusually 
striking effect. 

Con Alma was previously recorded on Verve by its com- 
poser. Dizzy Gillespie. Oscar recalls: "Diz played me this 
tune quite a while ago and asked me if I’d like to do it. I 
was waiting for him to send me a lead sheet of it, but I 
finally realized that this might take years, so one day I just 
put it down on paper from memory'. It’s not only one of 
Dizzy’s prettiest tunes, but it gave us a chance to do some- 
thing in the 6 8 idiom.’* 

O.P.. unlike the other performances, did not grow out of 
a Trio arrangement but was conceived and written by Garcia 
and Peterson in terms of their present partnership. Basically, 
this is a dual showcase for Oscar and the band. 

Little Pea’s Blues is an original Oscar wrote for his six- 
year-old son. After the ensemble has played the main riff 
theme, a simple one based on a descending diatonic scale, 
there is a dramatically valuable contrast in the unexpected 
passage of solo piano. The gutty blues mood is intensified 
as Ray and Ed move in, followed by the alto sxxophone of a 
well known West Coast musician, and the performance 
swings relentlessly throughout. Note the effective tension 
created by Thigpen in the coda. 

Listening to Peterson’s amazingly facile and emotionally 
moving performance on these sides, I was reminded of some 
observations he made a while ago in a revealing interview 
with Gene Lees, editor of Down Beat. “Jazz piano,” he said, 
"is an instrument that most pianists have forgotten. A piano 
can be as subtle as a French horn in the distance or as 
driving as the Basie band. 


f “When I am working, it’s a challenge, not a chore. But 
I’m not afraid of the instrument. I love it. 

“You should be able to build. You shouldn’t build to a 
summit only to fall off. That is another thing wrong with 
much jazz piano. When the pianist shifts into high? often 
he’s used up all he’s got to get there. 

“Pianists must be taught. If a man has no technique, if 
he has been self-taught, you’ll hear it said that he has an 
open mind. Not true. On the contrary, he has grooved 
himself.” 

Peterson today is practising what he preaches, and 
preaching what he practices. He and Ed and Ray, all resi- 
dents of Toronto, inaugurated The Advanced School of 
Contemporary Music, in January 1960. They expect to be 
spending several months out of every year trying to impart 
in young students the knowledge and equipment that has 
been an essential component on their own success. If each 
is able to produce even a single student who some day will 
be able to display the unique combination of talents shown 
by his teacher on these sides, the existence of the school 
will have been fully justified. 

I have long been suspicious of critics who, commissioned 
to endorse artists in album liner notes, are Drone to come 
out with extravagant statements that they might balk at 
making between magazine or book covers. In Peterson’s 
case no writer need have any such reservation. Surveying 
the entire jazz piano field today, I believe that on even- 
level — technique, originality, emotional communication — 
the three P’s , Peterson. Previn and Peiffer) remain pre- 
eminent. It was gratifying to see Oscar in first place in die 
most recent Down Beat Readers’ Poll, but having watched 
so many artists of comparatively limited ability rise toward 
the top in the best-seller charts and the popularity polls. I 
am not too deeply concerned with these acknowledgments. 
Whether next year’s polls place him first or fiftieth, 1 won’t 
believe there is any pianist living who can outswing Peter- 
son. and it is my firm conviction that this is as swinging an 
album as he has ever recorded. 

— Leonard Feather 

.Author, The Encyclopedia of ]<w~) 


The tunes are: 

STOCKHOLM SWEETNIN' CUBANA CHANT 

BLUES FOR BIG SCOTIA CON ALMA 

CLOSE YOUR EYES O.P. 

SPIRIT FEEL LITTLE PEAS BLUES 


Cover: John Altoon / Art Direction: Merle Shore 


Printed in U.$.A. 











TAKE TWO 102 


"...and that man 
from dixieland* 


Red Nichols" 


During the Swing Era and the Big Band days of 
World War II that followed, small group jazz went 
underground. In the postwar period, it resurfaced as 
DIXIELAND. Loring "Red” Nichols returned with 
it. 

Preserved here by means of surviving transcrip- 
tions from 1950-51, we have excellent examples of 
the dependable Red Nichols sound which had re- 
mained more or less constant since his early record- 
ings in the 1920’s. The type of format that presents 
these jazz numbers is the then current, 15-minute 
afternoon and early evening musical show, where the 
keynote was split second timing. Every word spoken 
between numbers has its place and is used as a cue to 
the individual songs. 

To those who remember the waning days of radio 
these framework settings for the music will be famil- 
iar, like announcer Del Sharbutt’s melodious intro- 
duction of the show’s star, “....and that man from 
Dixie land... Red Nichols!” (the fact that he was born 
in Ogden, Utah, having no bearing on the intro). 

The group. The Five Pennies, bore the title which 
was to remain standard with Nichols’ bands through- 
out his entire career. The style of music too was simi- 
larly standardized — bright cornet lead (Nichols), 
backed by individualistic solo work on the trombone 
(Jackson) and clarinet (McHargue), and rhythm 
skillfully provided by the piano (Hammock), drums 
(Culver), and bass saxophone (Rushton) — with the 
most exciting moments coming when the entire group 
plays ensemble. 

The late Joe Rushton is the most animated of the 
three-man rhythm section, with his slap-tonguing of 
the bass sax greatly reminiscent of Adrien Rollini, the 
only other jazz musician to become noted for playing 
that difficult member of the reed family. Second 
comes Rollie Culver’s tag endings on several of the 
numbers and third is Bobby Hammock, who goes 
almost unnoticed in the ensemble work. However, 


©1978 TAKE TWO RECORDS 
P.O. Box 36729 
Los Angeles, CA 90036 


the bright Bix-ian solos of Red Nichols are the stand- 
out of the sessions. After well over a quarter of a 
century with his horn, “the man from Dixieland" 
still shows the style that had first brought him into 
prominence in the 20’s. 

More important than the individual members of 
the Pennies is their work as a unit. Having been to- 
gether since ’47, these six men play as a whole rather 
than a half dozen parts working individually. Their 
playing presents the Nichols sound — hot but relax- 
ed. Completely missing from these recordings is the 
brassy blare that was typical of most Dixieland 
revival groups peopled by younger musicians. 

In musical contrast is the presence of Dottie 
O’Brien, a utility girl vocalist of the early 50’s, whose 
voice adds a pleasant departure from the straight 
instrumental work of the Pennies. Her rendition of 
the old Mamie Smith number Lonesome Mama Blues 
shows that her feeling for that syle of vocal is not a 
major strength; but on a song from her own era like 
You 're The Cause Of It All she does her best work. 

Numbers in the album, including Miss O’Brien’s 
vocals, run the gamut of song selections from the 
Original Dixieland Jazz Band standard Clarinet 
Marmalade (1918) to the Peggy Lee, Dave Barbour 
composition I Don't Know Enough About You 
(1946). But there is a strong representation of 
staunch residents of the 20’s like Chicago, Sunday, 
and The Sheik ofAraby, the last which has a vocal by 
Dottie and Red done in imitation of a version record- 
ed by the Original Five Pennies in 1930. 

As a package, this album gives the collector a 
strong example of the music being produced by a jazz 
legend in the days of the DIXIELAND revival. Here 
is work by a group which, with some change in per- 
sonnel, remained active until Red Nichols died on 
June 28, 1965 during a Las Vegas engagement at the 
Top of the Mint. It’s excellent listening, especially 
for the devotee of small band jazz with a polished 
dixieland beat. 

- Nathaniel Lester Ross 


Producer: Jim Bedoian 
Engineer: Cecil Spiller 
Cover photo: Cecil Spiller 



Personnel 


Loring “Red” Nichols, cornet 
Rosy McHargue, clarinet 
King Jackson, trombone 
Joe Rushton, bass sax 
Bobby Hammock, piano 
Rollie Culver, drums 
Dottie O’Brien, vocal 
Del Sharbutt, announcer 


Side One 

1. CORNBALL RAG 2 56 

(W.R. Mills) 

2. SAVE YOUR SORROW 2:50 

(Sherman-DeSvlva) 

*3. YOU’RE THE CAUSE OF IT ALL 2:53 
(Styne-Cahn) 

4. BUGLE CALL RAG 2:25 

(Pettis-Meyer-Schoebel) 

*5. 1 DON’T KNOW ENOUGH ABOUT YOU 2:58 


(Lee-Barbour) 

6. CRY BABY 3:00 

(Kalmar-Ruby) 

7. BACK TO BACK 3:07 

(I. Berlin) 

Side Tw o 

1. SUNDAY 2:21 

(Coots-Grey) 

*2. COME RAIN OR COME SHINE 3:26 

(Arlen-Mercer) 

3. CAROLINA IN THE MORNING 3:10 

(Donalson-Kahn) 

**4. SHEIK OF ARABY 2:07 

(Snvder-Wheeler-Smith) 

5. CHICAGO 2:22 

(F. Fisher) 

*6. LONESOME MAMA BLUES 3:22 

(Brown-Nickel-Brown) 

7. CLARINET MARMALADE 1:43 

(Shields-Ragas) 


* Dottie O’Brien vocal 
**Red Nichols vocal 
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Jack Teagarden & His Orchestra 


1941-2 






QSR 2433 

PLAYABLE ON ALL 
STEREO OR MONO 
EQUIPMENT 


lack Teagarden & His Orchestra 1941-2 


SIDE 1 

1 - FORT KNOX JUMP 
2- NIGHT & DAY 

3 - CHICKS IS WONDERFUL 

4 _ HAS ANYBODY HERE SEEN 

JACKSON vocal Kitty Kallen 

5 - HARLEM JUMP 

6 - YANKEE DOODLE DANDY 

vocal Jack Teagarden 


SIDE 2 

1 - RHYTHM HYMN 

2 - FUNICULI FUNICULA 

3 - SHERMAN SHOUT 

4 - BARRACKS BLUES vocal 

Jack Teagarden 

5 - DIG THE GROOVE 

6 - SALT ON A DEVIL'S TALE 

vocal Jack Teagarden 


Personnel: Side 1 - Jimmy Simms, Pokey 
Carriere, Truman Quigley, trumpets; Jack 
Teagarden, Jose Gutierrez, Joe Ferrall, Fred 
Keller, trombones; Danny Polo, Clint Garvin, 
alto sax-clarinet; Tony Antonelli, Art Moore, 
tenor saxes; Art Beck, baritone sax; Ernie 
Hughes, piano; Myron Shapler, bass; Paul 
Collins, drums. 

Side 2 - Roy Peters, Jimmy McPartland, 
Chuck Tonti, trumpets; Jack Teagarden, 
Jose Gutierrez, Chuck Campbell, Joe Ferrall 
and/or Fred Keller, trombones; Abe Aaron, 
Clint Garvin, alto saxes; Tony Antonelli, 
Jim Battenberg, tenor saxes; Art Beck, 
baritone sax; Ernie Hughes, piano; Myron 
Shapler, bass; Paul Collins, drums. 

Some more great performances by Jack 
Teagarden's fine big band, this one the pre- 


war variety which was working at the 
Sherman Hotel and/or the Stratford Theatre 
in Chicago when these were recorded. They 
were working fairly steadily and enjoying 
reasonable popularity without too many 
changes in personnel, but had not been in 
the recording studios since July, 1941 when 
Decca did their last commercial session. The 
majors seemed awfully short-sighted then, 
and were it not for the unearthing of these 
fine performances recently, some fine blow- 
ing by one of the all-time giants of jazz 
trombone would be lost to the dim memories 
of those still living who worked in his bands 
at this point, or those old enough to have 
been on hand to have heard this edition of 
his big band at such places as Eastwood 
Gardens outside Detroit, or the Central 
Theatre in Passaic, or the Casa Loma Ball- 


room in St. Louis, all spots no longer in 
existence which played host countless times 
to all the nations's finest big bands. 

Aside from the fantastic blowing of the 
Teagarden trombone there is some excep- 
tional clarinet work on side 1 by the late 
Danny Polo, the Indiana-born saxist who 
starred overseas in bands on the Continent 
before corning home to join Joe Sullivan's 
band in 1939, and then a three-year stay 
with the Teagarden. Some good tenor play- 
ing by Tony Antonelli and trumpet work by 
Hilton ''Pokey'' Carriere from Louisiana 
complete the ad-lib blowing on this collec- 
tion. Despite Jimmy McPartland's presence 
in the 1942 band, there were no spots in 
these particular arrangements for his Bixian 
solo style, which is a shame. 


CATALOG LISTING 

Louis Armstrong In The Thirties 
Art Tatum - Classic solos 
Bob Crosby - Instrumentals 1940-2 
Duke Ellington - 1941 Classics 
Charlie Parker - 1949 Concert 


Jack Teagarden - 1944 Big Band 
Cab Calloway - Cruisin' With Cab 
Seger Ellis - Choirs Of Brass 1937 
George Lewis - Jam Session 1950 
Eureka Brass Band - New Orleans Parade 


PLUS MANY OTHERS. 


ALAMAC RECORD COMPANY 
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WILLIE THE LION SMITH 


LIVE AT BLUES ALLEY 


CR 104 STEREO 



I met Willie The Lion Smith longer ago than either of us care to remember. Gene Austin, 
with whom I was in the music publishing business, took me to hear him at a smoky, 
one-room speakeasy called Pod’s and Jerry’s on 133rd Street. I used to go there on many 
a night and Willie was always ready to play my favorites, Sneakaway, Echoes of Spring 
and Rippling Waters. Later I remember hearing him play duets with James P. Johnson 
at the Pied Piper in Greenwich Village and I continued to be fascinated with his marvel- 
ous technique and rich harmonic innovation. My being such a fan of Willie’s started a 
friendship that has gone on through the years. 


SIDE ONE 

1 . Relaxing (Theme) 

2. Music On My Mind 

3. Sweet Georgia Brown 

4. Honeysuckle Rose/ 

Squeeze Me 

5. Contrary Motion 

6. Conversation on Park Avenue 

7. Take Me Out To The Ball Game 

8. Relaxing 


SIDE TWO 

1 . Relaxing 

2. Shim-Me-Sha-Wabble 

3. Here Comes the Band 

4. Concentrating 

5. Blue Skies 

6. Portrait of the Duke 

7. Zig Zag 

8. Relaxing 


Previous Halcyon Releases in 
the Jazz Piano Masters Series 
HAL 100-Interplay 

Marian McPartland Duo 

HAL 101— Quintessential 

Recording Session- 

Early Hines, solo piano 

HAL 102— A Home in the Clouds 

Bobby Henderson, solo piano 

HAL 103— Ambiance 

Marian McPartland Trio 


Cover & Liner Photographs: 
Jack Andersson 


Recording & Album Layout: 
Hank O'Neal 


Mastering: 

Fine Recording, Inc. 


Willie played at my home many times. I recall one memorable New Year’s Eve party in the 
thirties when he and Fats Waller joined their talents at the two grand pianos, and Fred Astaire 
got into the act as well, playing piano-accordion. We didn’t have the convenience of tape or 
even adequate disc recording then, or we would have put down a never-to-be-repeated jam 
session for posterity. 
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Willie has been to my house more frequently in recent 
years, and now I have mikes in the piano and a tape re- 
corder running even before he comes through the door, 
so that not a note will be lost. This record grew out of 
these informal sessions, and the result— made live at 
Blues Alley in Washington, D.C. — is Willie The Lion at 
his best, exuberant and in his element in this spontane- 
ous setting. After forty years of listening to Willie play 
I’m extremely happy to continue to be a part of it. 

Sherman M. Fairchild 


Produced By: Hank O'Neal 
& Sherman M. Fairchild 
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Alfred Newman 


Associate KEN DARBY ★ including songs sung 
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Distributed by MGM Records. Owned and Licensed 
for Distribution by Project Records, Inc. 


‘Home in the Meadow," “Raise a Ruckus,' 
“What Was Your Name in the States?' 


HIGH FIDELITY 

®&>Motro-Goldwyn-Moycr, Inc./Printod In U.S.A. 






Metro-Goldwyn-Mayer-Cinerama's " How 
the West Was Won " is the story of people. 

Against the multi-hued backdrop of the 
scenic wonders of western America, it tells 
simply and honestly the story of people head- 
ing West— most of them searching for a new 
home, but some of them spurred on by a 
burning curiosity to discover what was be- 
yond the next mountain. 

Through the eyes of three generations of 
one family, " How the West Was Won" por- 
trays the excitement and romance of a nation 
growing up to attain a destiny that even its 
founders never anticipated. 

These pepple were not aware that they were 
making history. They were too busy coaxing 
mules and oxen onward, through mountain 
snows, through desert heat, through valley 
mud. They fought the Indians only in self 
defense, for they were peaceful. God-fearing 
people. At times they were forced to gun 
down men of their own kind who had turned 
robber or killer. 

" How the West Was Won” covers five 
phases of American history: the movement of 
settlers down the Erie Canal to the Ohio River 
Valley in the 1830s; the California Gold Rush 
of 1849; the Civil War in the West ; the build- 
ing of the first trans-continental railroad and, 
finally, the bringing of law and order to the 
Southwest in the 1880’s. 

Five never-to-be-forgotten action scenes 
highlight this great motion picture: a raft-load 
of settlers swept up in a raging river rapids; 
the bloody Battle of Shiloh; a covered wagon 
train-Indian battle on the trail to California; 
the stampede of 2,000 buffalo into a railroad 
construtcion camp, and a gun-fight between 
lawmen and robbers aboard a runaway train. 

"How the West Was Won,” filmed in the 
you-are-there magic of Cinerama, is a new 
experience in motion picture entertainment. 
This album was produced by JESSE KAYE 

ALFRED NEWMAN, the man and the mu- 
sician, has become a legend in his own time. 
Most honored of all motion picture com- 
posers, he has brought to every film score of 
his remarkable career the fullest integrity of 
an inexhaustible and awesome talent! Half a 
hundred Academy Award Nominations attest 
to the ardent respect of his contemporaries— 
and the eight gold “OSCARS” he has received 
bear public testimony to his genius, both as a 
creative composer and a dynamic conductor. 
Here, in this album, he stands before the finest 
symphony orchestra ever assembled in Holly- 
wood and displays once again his superb ar- 
tistry. “Song of Bernadette," "Captain from 
Castile,” "How Green Was My Valley," “The 
Robe,” "Anastasia," and "The Diary of Anne 
Frank” are a few of the more than two hun- 
dred films for which he has written memo- 
rable music. To this list of achievements is 
now added “How the West Was Won”— per- 
haps the best and most expressive score of 
them all! 

KEN DARBY is a person of many abilities: 
choirmaster, choral arranger, composer, lyri- 
cist and conductor. Through the skHlful per- 
formance of these related talents, he has 
quietly gained the admiration of his peers and 
the plaudits of listeners everywhere. He holds 
in great esteem his friendship and association 
with Alfred Newman with whom he has par- 
ticipated in bringing to the screen such 
outstanding musicals as “Carousel," “South 
Pacific,” “The King and i” and “Flower 
Drum Song.” He has been honored with 
Academy Awards for “The King and 1” and 
"Porgy and Bess.” The Newman-Darby col- 
laboration now achieves a new and dramatic 
triumph in the production and presentation of 
the music for “How the West Was Won." 


THE MUSIC you arc about to hear was re- 
corded only after long and painstaking re- 
search. Not a note was written nor a single 
folk melody accepted which was not entirely 
germane to the Western scene. The enormity 
of this task is best understood when you re- 
member that the pioneers who conquered and 
settled the West were a polyglot mixture of 
every nationality in the world. Therefore, it 
became of prime importance to Newman and 
Darby that these folk idioms be carefully 
authenticated and preserved in the music of 
the film. Mr. Newman has inspiringly cap- 
tured the strong, native characteristics of 
“folklore" in his principal theme. This theme 
is dominant throughout his score, appearing 
in many interesting forms and serving to bind 
all the varied separate parts in»o a powerfully 
unified whole. In this theme, and the others 
so exactingly recorded in this album, you will 
hear the vibrant sounds of an expanding 
young America; the surging hopes of her 
pioneers, the vigor and determination of her 
builders, the lusty dedication of her warriors, 
the sorrow of her bereaved — and the tender- 
ness of her lovers. Here it is; "The beautiful, 
the promised land” captured in music! 



SIDE ONE 

1. THE OVERTURE is a vocal tour de force 

featuring the Ken Darby Chorus and the 
orchestra of Alfred Newman. It begins— 
and ends— with the spirited folk song “I’m 
Bound For the Promised Land.” In be- 
tween you will hear “Shenandoah," “End- 
less Prairie” with lyrics by Ken Darby, and 
“The Ox Driver’s Song," the latter sung by 
Dave Guard and the Whiskeyhill Singers, 
who appear in this album through the cour- 
tesy of Capitol Records (4:20) 

2. HOW THE WEST WAS WON (MAIN TITLE) 

music is the first presentation of the Prin- 
cipal Theme by Alfred Newman, per- 
formed under his direction by the full 
orchestra of fifty-two strings, eleven wood- 
winds, ten brass, six horns and seven per- 
cussion. This stirring rendition tests the 
very limits of high fidelity recording. You 
will find ii an astonishing experience to 
hear the smallest instrumental detail in the 
midst of so massive a sound and you will 
long remember this heroic melody. . (1.-32) 

3. THE BEREAVEMENT- THE FULFILLMENT. 

This begins in the sombre mood of grief. 
There is a fleeting reference to "Rock of 
Ages” and then the mood changes, pro- 
gressing in strings and woodwinds through 
a poignant love scene and developing into 
the rich sonority of the secondary theme, 
“Home in the Meadow." (3:11) 
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4. THE RH/ER PIRATES is music both hearty 

and subtly ominous with undertones of sly 
humor. It portrays the frontier’s first "con- 
fidence men" who disarmed their victims 
with banter and buffoonery before bludg- 
eoning them. Featured are low woodwinds 
and a semi-grotesque march rhythm over 
which you will hear a scintillating use of 
light percussion instruments (1:40) 

5. HOME IN THE MEADOW is sung by Debbie 

Reynolds (Lilith) with a simple accom- 
paniment of harp, flute and string quartet. 
In the middle of the nineteenth century 
this type of performance was often heard 
in the plush salons of the elegant river- 
boats. The words are by Sammy Cahn and 
the music is adapted from "Greensleeves" 
By Robert Emmett Dolan, and conducted 
by Robert Armbruster (1:56) 
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6. CLEVE AND THE MULE is a jaunty musical 
picture of a long-legged man (Gregory 
Peck) astride a short-legged burro. The 
melody begins in flutes and piccolo over 
sturdy afterbeats in the low strings. Inter- 
mingled with these are the celeste, harp 
and bells. As you may surmise by the 
music, Cleve is an outrageous opportunist, 
overlooking no bets and set on achieving 
personal gain by fair means or foul. He is 
not beyond redemption, however, an 
ameliorating fact which is stated clearly by 
the violins in the central portion of this 
clever and whimsical piece (1:53) 


7. RAISE A RUCKUS is an authentic repro- 
duction of a pioneer "round-dance" or 
hoe-down, if you prefer. Accompanied 
only by guitar, banjo, harmonica, concer- 
tina — and an occasional swipe of an old- 
fashioned washboard, Debbie Reynolds 
wakes up an entire wagon train of weary 
travelers with her song. Soon they are 
dancing and singing lustily. The support- 
ing voices were selected from the Whiskey- 
hill Singers and the Ken Darby Chorus. 
Johnny Mercer did the research on this 
lyric and added some thoughts of his own 
so skillfully that the new words are one 
with the old. The music was adapted and 
conducted by Robert Emmett Dolan. (1:43) 


B. COMES SHARE MY LIFE is straight out of 
Americana. The accordian of Carl Fortina 
sings the lovely old tune and is surrounded 
by the gentleness of muted strings in this 
adaptation by Ken Darby. It underscores 
the hopeful, but futile courtship of Lilith 
by the wagon master (Robert Preston). 

(2:13) 


9. THE MARRIAGE PROPOSAL is the Finale 
of Act I. It starts softly in the strings and 
accompanies the love scene on the river- 
boat between Cleve and Lilith, growing in 
intensity and wonderment as the scene 
draws to its inevitable joyous conclusion. 
This is a sensitive and highly skilled adap- 
tation by Alfred Newman of Lilith’s theme 
and brings side one to satisfying close. 

(1:43) 


SIDE TWO 

1. "ENTR’ACTE” includes a group of Ameri- 
can Songs which spans the quarter century 
between 1840 and 1865. "Home in the 
Meadow,” reprised by the Ken Darby 
Singers, is startingly interrupted by the 
clanging bell of the Iron Horse and the 
familiar railroad ditty, “900 Miles” which 
features Dave Guard and the Whiskeyhill 
Singers. Then “On the Banks of the Sacra- 
mento" makes audible the gay fever of the 
gold rush of 1849. This is followed by an 
arrangement in which two songs are sung 
simultaneously: “I’m Bound for the Prom- 
ised Land" giving way to the overpowering 
domination of "When Johnny Comes 


Marching Home." Then, emerging from 
the last sorrowful bugle call of the Civil 
War, comes the prayerful introduction of 
"Battle Hymn of the Republic,” which 
builds to a triumphant paeon of thanks- 
giving Here is a spectacular and brilliant 
collaboration between orchestra and 
voices, under the direction of Alfred New- 
man and Ken Darby respectively. . . (3:50) 

2. CHEYENNES! Here is a refreshingly orig- 

inal concept built around a very shopworn 
subject; an abrupt and audacious storm 
of music which vivifies the most spectac- 
ular Indian attack ever filmed! Every in- 
strument in the orchestra is called upon 
to expend itself in violent virtuosity. The 
woodwinds and violins deliver a high 
frenzied cadence in defiance to the porten- 
tous recurrent figure pronounced by the 
contra-basses. The brass punctuates the 
savageness of battle and the horns pro- 
claim the relentless spirit of man s fight 
for survival ( 2 J 9 ) 

3. HE’S LINUS' BOY is a delicately rhap- 

sodic development of the principal theme 
with overtones of sorrow and deep loss. 
The music conveys, even without the 
visual aid of the film, the heartbreak of a 
mother whose son is leaving to join the 
ranks of the Civil War. Listen for the 
hushed, almost inarticulate male voices 
counterpointed by the call of distant bu- 
gles: “— and Johnny followed the fife and 
drum to fame and glory in Sixty-One — .” 
And the strings, like a veil of sadness, 
hang quietly above the tune of “Johnny 
Comes Marching Home." (2:56) 

4. CLIMB A HIGHER HILL From the first 
tragic chord in muffled horns and brass, 
through the rise of woodwinds to the 
passionate keening of the violins, you will 
feel the desolation and pain left in the 
wake cf a devastating buffalo stampede. 
You will hear the growing resolve of one 
man to seek and climb a higher hill from 
which to survey his life and make it pur- 
poseful. Then, in the single voice of the ac- 
cordion you will feel his unutterable 
loneliness. This is the first appearance of 
the theme later titled “No Goodbye.” (3:39) 

5. WHAT WAS YOUR NAME IN THE STATES? 

Debbie Reynolds pours forth a volume of 
sound and lyrics in this "crowd-pleaser" 
with a rowdy gusto both typical and enter- 
taining. The bawdy, gold-crazy boom- 
towns and the free-spending, free-drinking 
miners loved their song-and-dance-girls 
and Debbie delivers every nuance and in- 
nuendo of Johnny Mercer’s provocative 
lyric with raucous "tent-show" realism. 
Mr. Dolan adapted and conducted the 
music (1:47) 

G. HO GOODBYE is an original melody by 
Alfred Newman which contains all the 
genuine character of pure folk music. In 
this recording, the accordion speaks the 
opening phrase, followed by muted strings 
which develop the theme into a true love 
song to score a warmly emotional scene 
between Zeb Rawlins and his wife (George 

Peppard and Carolyn Jones) (2:31) 

7. HOW THE WEST WAS WON The driving 
pulse of the opening bars is established 
by multiple guitars. Then the mixed chorus 
and orchestra perform the thrilling climax 
of the picture and the album. To Alfred 
Newman’s great theme is now added the 
lyric of Ken Darby and together they ex- 
press in powerful terms the grandeur of 
the Great West, the hopes and dreams of 
the pioneers — and HOW THE WEST 

WAS WON! (140) 

Music notes by Ken Darby 
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JACKIE GLEASON 
MONO/ PC-3091 
STEREO/ SPC-3091 


Previously Released on Capitol Records 



Tlie 
Most 
BeautiAil 
Girl hi 
The World! 


•Jnekie Gleason Plays 


“The Most Beautiful Girl In The World” 
is only one of the many great songs that 
are featured on this record. The lush 
string sound that Jackie Gleason attained 
in conducting his orchestra is enhanced 
vividly by the wonderful trumpet solos of 
Bobby Hackett. 

OTHER PICKWICK/33 ALBUMS 
WHICH YOU MIGHT ENJOY 


To the millions of Jackie Gleason fans 
who love him on his television shows and 
adore him in his movie roles, be they 
poignantly dramatic or hysterically funny, 
we are privileged to present another side 
of the many faceted talented Jackie Glea- 
son as conductor of his world renowned 
orchestra. 


“The Master of Mood Music”, as so 
many critics have dubbed Jackie Gleason, 
chooses his repertoire very carefully ac- 
centuating the pretty melodic line of a 
song, caressing it tenderly until the mood 
is warm, surrounds himself with the 
finest musicians and progresses to en- 
chant his listeners with an album of un- 
forgettable romantic mood music. 



The Great Gleason conducts his 
Orchestra in the prettiest of the 
romantic hits including Don't 
Blame Me. It's'AII Right With 
Me, / Remember You, Stel/a By 
Starlight and others PC. 3064 


Jack weaves his romantic way 
around A Very Precious Love, I 
Don't Know Enough About You, 
We'll Be Together Again, Born 
To Be Lucky and a lover’s lane 
full of romantic hits. PC 3041 


SIDE 1 


THE MOST BEAUTIFUL GIRL 
IN THE WORLD 3:00 

T. B. Harms Co. 

I’VE GOT MY EYES ON YOU 2:48 

Chappell & Co. Inc. 

HOW ABOUT YOU? 2:59 

Leo Feist Inc. 

THE LADY IS A TRAMP 3:26 

Chappell & Co. Inc. 

THERE’LL BE SOME CHANGES 
MADE 3:06 

E. B. Marks Music Corp. 


SIDE 2 


I’M IN THE MOOD FOR LOVE 

Robbins Music Corp. 

3:20 

MY FUNNY VALENTINE 

Chappell & Co. Inc. 

3:25 

YOU WERE MEANT FOR ME 

Robbins Music Corp. 

3:12 

LOVE IS HERE TO STAY 

Gershwin Pub. Corp. 

3:15 

IT HAPPENED IN MONTEREY 

Leo Feist Inc. 

3:19 


IICK WICK/33 s Commitment To Excellence . . . The name PICKWICK/33 is a guarantee of quality in the field of sound recording. This carefully selected library is a product of the artistic and 
engineering talents of the top names in the industry. Every step in the production of the record has been taken under the supervision of these craftsmen and the result is a sound that is the equal of 
any record being produced today. You will enjoy a fuller depth and brilliance of the strings, the power and precision of percussion, a sense of intimacy with the vocal portions, and a clarity and coloring 
from the brass and reeds. No matter what your playback equipment, the quality of this record will give you its optimum in listening pleasure. These recordings have been carefully selected from the 
libraries of many distinguished major and independent recording companies, and have been assembled for our PICKWICK/33 Re-Release. We acknowledge with thanks the cooperation and assistance 
of these companies in bringing these outstanding performances to you. 


A product of Pickwick International, Inc., Long Island City, 1, New York. (Printed In U.S.A.) Manufactured by Keel Mfg. Corp., Hauppauge, L.l. 
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r SIDE TWO 

BARNUM & BAILEY RAG ^ 
POPULARITY 

PUSH ME ALONG IN MY PUSHCART 
MY TOWN 


GIVE MY REGARDS TO BROADWAY. 
YOU'RE A GRAND OLD FLAG 



Where the Time of Your Life is Eight Under Your lose 










STEVE CAGAN • T VBA 
New York, N. Y. • llofnn University 



DAVE BARGERON • TROMBONE 
Athol. Mm • Boson University 



DON BRAYTON • TUBA 
Wellesley, Mm. • MJ.T. 



JAY BRACKETT • TROMBONE 
Orleans. Mass. • Boson University 


LES BENNETTS • BANJO 
Yorkshire. England • St. Martin’s London 



RON BEISEL • BANJO 
Albetjuerque. N.M. • University of New Mexico 



BUZZ PODEWELL • BANJO 
Chicago, I1L • Weleyan University 


JOEL SCHIAVONE • BANJO 
North Haven, Conn. • Yale University 



GIM BURTON • BANJO 
Marblehead, Mass. • Dartmouth College 



RONALD BILL • BANJO 
Philadelphia, Pa. • Trenton Central College 


CARL LUNSFORD • BANJO 
San Francisco, Calif. • Columbia University 



BARRY RANK • BANJO 
Trenton, N. J • LIniversity of Pennsylvania 



MICHEL LAVIGNAC • BANJO 
Paris, France • College d’Argenton 


JOE TERRA • WASHBOARD 
No. York. N.Y. • LTcnlr it TVwus JeUenoa 



GROVE THOMAS • WASHBOARD 
Berkeley, Calif. • University of California 



NEIL UNTERSEHER • BANJO 
Lincoln, Nebraska • University of Texas 



DAVID GLASS • TUBA 
Gloucester, Mass. • Tufts University 




PRODUCED BY MONTE BRUCE 


CRAIG GRANT • TROMBONE 
Denver, Col. • Harvard University 


tEGO. TJA 

200 West BVTFt Street 
Suite 608 
Mew York 19, M.V. 


JAKE POWEL • BANJO 
Bainbridge Island, Wash. • Harvard University 



J. R. SMITH • TUBA 
Baton Rouge, La. • Louisiana State U. 
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SCOTT JOPLIfl. 

the entertainer 

featurinq hi/ Greate/t HU/ 

Richord Zimmerman, piano 
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REGULAR MATRIX 


O STEREO C> 


SCOTT JOPLin « the Entertainer 

featuring His Greatest Hits 

Richard Zimmerman, piano 



7116 


In the spring of 1974 "The Entertainer," a beautiful and haunt- 
ing instrumental, rocketed to the top of the pop music charts. 
Most listeners knew it only as one of the featured tunes in the 
Academy Award-winning score of The Sting." not realizing 
that it had been written by Scott Joplin, King of the Ragtime 
Composers"; that it had been published first in 1902; and that 
it had taken 71 years to become a hit. Here it is in its entirety 
along with Joplin’s other great success. "Maple Leaf Rag," plus 
never-recorded complete versions of some of his rarest works— 
all from the formative years of his career when he himself was 
known as "The Entertainer." 

The roots of ragtime were still being formed in 1S6S when 
Scott Joplin was born near Marshall, Texas. He grew up in 
Texarkana. Texas, where he received some rudimentary mu- 
sical training. At seventeen the gifted lad left home with his 
newly-formed Texas Medley Quartette and toured the Mid- 
West, finally making St. Louis his temporary home. During 
his travels he heard many of the sounds emerging from the 
heartland of America — black and white folk music, European 
classics, operas, marches, sentimenral ballads, contemporary 
dance music, and perhaps most exciting — a jerky exhilarating 
sound known os "jig-piano" being played by a growing number 
of inventive black musicians. So called because of the jigs which 
were danced to its infectious rhythms, the music later became 
known as "ragtime." It featured the non-stop syncopation (or 
the accenting of normally weak beats in a measure) and charac- 
teristic harmonic elements of black music combined with the 
established forms and harmonies of Old World dances and 
marches. Joplin's first compositions, reflecting the varied nature 
of his background, included sentimental songs, marches, waltzes, 
and rags. 

About 1894 Joplin settled in Sedalia, Missouri, a bustling town 
boasting business, culture, and a booming "red light" district 
providing ready employment for musicians. There he took some 
college courses in composition and began to realize that the 
elusive syncopations of ragtime could be written down and used 
as the basis for serious musical development. He took an active 
part in Sedalia musical life and was a familiar figure of the 
Maple Leaf Club, a not-too-respectable establishment in "The 
District," where he was dubbed "The Entertainer." 

The tremendous success of Joplin's 1899 publication of "Maple 
Leaf Rag” gave him some financial security and the title of 
King of the Ragtime Composers.” He moved back to St. Louis 
and devoted the majority of his time to composition. In the 
ensuing years until his death in 1917 he continued writing 
brilliant rags but was consumed with the writing and orchestra- 
tion of two operas. Both were unsuccessful. 

Although a few recognized Joplin's genius, his works were 
commercially wrong for the time. They were regarded as inferior 
to "classical” music by the musical elite, and as pop dance tunes, 


they were too serious compared with the slick, gimmicky music 
of Tin Pan Alley which were heavily promoted and recorded. 
Except for "Maple Leaf Rag" none of Joplin's other rags were 
big hits; and only three of them were ever recorded during 
his lifetime. 

loplin predicted that his music would not be recognized until 
twenty-five years after his death. Although missing the date by 
twenty years, he was correct— his music is finally receiving its 
just recognition and popularity. 

THE SELECTIONS 
SIDE 1 

THE ENTERTAINER, A Ragtime Two Step ( 1902 ) 

This early gem contains some of Joplin's most memorable 
melodies and was dedicated to James Brown and his Man- 
dolin Club. It is unlikely that Joplin was referring to himself 
in the title but more probably. Brown or some other en- 
tertainer. 

THE FAVORITE. Ragtime Two Step ( 1904 ) 

Purchased by the A. \Y. Perry and Sons Music Co. of Sedalia 
in 1900, for some reason it was not published until 1904. Its 
thinly textured score and light syncopations place it in the 
category of a ragtime march. The last two strains are par- 
ticularly suited to performance by a brass band. 

A PICTURE OF HER FACE ( 1895 ) 

Featured by the Texas Medley Quartette this was one of 
Joplin's earliest publications, a sentimental "tear-jerker" 
whose maudlin words he also wrote. It is played in a style 
often used with this type of a song, and it is included not for 
its musical value but as an example of Joplin’s pre-ragtime 
compositions. 

SOMETHING DOING Cakewalk March (1903) 

This is a collaboration of Joplin and Scott Hayden, a ralented 
Sedalia youth fourteen years younger than Joplin, who was 
also a fine ragtime pianist and singer. Many of the flowing 
melody lines in this work undoubtedly were Hayden’s con- 
tributions. 

THE STRENUOUS LIFE, Ragtime Two Step ( 1902) 

Possibly named after Teddy Roosevelt's statement about 
enjoying "the strenuous life," this ragtime march is espe- 
cially suited to performance by brass band. Its final theme of 
great lyrical beauty is particularly Joplinesque. 

SIDE 2 

MAPLE LEAF RAG ( 1899) 

Joplin reportedly was playing at least part of "Maple Leaf 
Rag" in 1894. He completed the written score in 1897 but 
was unable to sell it to a publisher at first, probably because 
of its difficulty to play. In 1899 John Stark, a small Sedalia 


publisher, heard the rag, liked it, and published it. After a 
year of modest sales it suddenly became a huge hit. Stark 
was classic ragtime’s foremost publisher and most vocal ad- 
vocate, and he continued selling rags into the early Twenties. 
PEACHERINE RAG (1901) 

This early rag reflects an increased melodic flow in Joplin's 
work. The trio is reminiscent of early folk ragtime, while the 
final theme has a grandiose march-like feeling. 

GREAT CRUSH COLLISION, March ( 1S96) 

This musical depiction of a train wreck is typical of the many 
"descriptive marches” popular in the Nineties and was dedi- 
cated to the Missouri, Kansas, and Texas Railroad. In the trio 
is printed, "The noise of the trains while running at the rate 
of sixty miles per hour," "Whistling for the crossing," "Noise 
of the trains,” 'Whistle before the collision," and finally The 
Collision" represented by a thunderous bass chord. 
SUNFLOWER SLOW DRAG. Ragtime Two Step ( 1901 
Another Joplin-Hayden collaboration, the trio is by Joplin 
and the other themes primarily by Hayden. This composition 
is the earliest example of the emotional subtlety and cohesive- 
ness which marked future Joplin works. 

AUGUSTAN CLUB WALTZ ( 1901 ) 

Dedicated to the Augustan Club of Sedalia this charming 
piece is typical of other turn-of-the-century waltzes. Its last 
theme provides a grandiose finale to the work. 

RICHARD ZIMMERMAN 

Richard Zimmerman is regarded as one of the foremost per- 
formers and scholars of ragtime, haring devoted over t treaty 
years to the collecting and playing of the music. His authentic 
style captures the high degree of classicism in Joplin's music and 
the essential ,f lilt" which eludes so many pianists. He has been 
an active figure in the recent ragtime revival as a performer, 
writer, editor, lecturer, and producer of ragtime concerts, includ- 
ing the Sedalia Ragtime Festii a!. 

He received his early classical training in Charleston. 11 est 
Virginia. In 196 3 Mr. Zimmerman was awarded his Masters 
Degree from Stanford University. 

This Recordinq is COMPATIBLE FOR STEREO 
AND QUADRAPHONIC Equipment and con- 
tains four independent music channels. When 
used with various new quadraphonic play- 
back systems, it will produce the dramatic 
impact and the ultimate fidelity in quadra- 
phonic reproduction. When used on standard 
stereophonic equipment it produces a full- 
fidelity. two channel program without damage 
to or loss of four channel information. 

ENCODED QS SYSTEM 


WRITE FOR FREE CATALOG 

OLYMPIC RECORDS CORPORATION/200 WEST 57TH STREET. NEW YORK. N.Y. 10019 
DISTRIBUTED BY EVEREST RECORDS. 10920 WILSHIRE BLVD.. SUITE 410. LOS ANGELES. CALIFORNIA 90024 
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r hit cover painting "Lo Cygne," by R. Leny it one of a torivt of paint 
■xpretfly commissioned for the FIRST COMPONENT SERIES albums. 


a study in STEREOPHONIC HIGH FIDELITY 


Jl AUDIO FIDELITY STEREODISC FCS 50,010 


Swan Lake, Op. 20 — The Sleeping Beauty, Op. 66 — Peter Ilyich Tchaikowsky 

ARTHUR WINOGRAD conducting The Virtuoso Symphony of London 


Although Peter llvich Tchaikowsky produced a large number of works 
in virtually every - form — orchestral, chamber, vocal and instrumental — 
he wrote only three ballets: Swan Lake (1876), The Sleeping Beauty 
(1889) and The Nutcracker (1892). These compositions are so filled 
with melodic, harmonic and rhythmic invention that they stand alone 
in music literature. In them the writing is such as to offer unusual 
opportunity for perfect synthesis of musical and choreographic ele- 
ments. And while the early presentations of Swan Lake and Sleeping 
Beautr left much to be desired in quality of production and popular 
reception, both have become securely established in dance repertory, 
and represent the height of achievement in classical ballet. 

Having started towards the end of the 16th century as court enter- 
tainment. ballet took on added appeal for the public as interest grew 
in the personalities of great ballerinas and in the intricacy of their 
steps. But even as late as 1876. when Tchaikowsky wrote Swan Lake. 
the quality of ballet was poor compared with today’s standards. 
Theoretically the choreographer worked in full association with the 
composer, designer and scenic painter. However, the choreographer (in 
most instances the maitre de ballet) usually knew next to nothing 
about music, and regarded any suggestion by the composer as an in- 
trusion on his domain. Moreover, music up until the end of the nine- 
teenth century had been regarded as a mere adjunct of choreography. 
Under these circumstances even a composer of Tchaikowsky's stature 
could reckon himself fortunate if a new ballet received a respectable, 
let alone complete, performance. It was not until around 1910 that 
there was a true revival of equal partnership among dancing, music 
and decor to form an agreeable and well-balanced whole. This revival 
was due almost entirely to Sergei Diaghilev, the founder of modem 
ballet, who swept aside old conventions and helped usher in an era 
of real artistic collaboration among those responsible for producing 
ballet. 

Along with Delibes, Tchaikowsky was one of the few pre-twentieth 
century composers to gain more than a token knowledge of ballet 
technique. He came to know instinctively what kind of music dancers 
needed when they performed routines like arabesques, entrechats, 
fouettes. pas de deux, pirouettes and battements. He realized that the 
most inspiring ballet music is that which invites a happy marriage 
between sound and movement. By effecting a much closer interweaving 
of musical and choreographic material Tchaikowsky succeeded in raising 
the standards of ballet to a higher level than had been known before 
his time. 

Tchaikowsky was a master orchestrator. His instrumentation reflects 
the same kind of imagination and boldness that Berlioz possessed. He 
knew how to exploit every orchestral instrument in solo performance 
or in combination with other instruments. The superb tone coloring 
achieved in Swan Lake and Sleeping Beauty — opulent woodwind and 


brass choirs, sweeping string tuttis, projection of exotic motifs by solo 
wind instruments against a background of strings or vice versa, dramatic 
effects achieved by percussion instruments, and the unparalleled tech- 
nique of imitating choreographic action through carefully worked 
instrumental timbres — all make these two works most striking. 

Meticulous regard for detail can spell the difference between medi- 
ocrity and greatness in ballet music. Just as the quality of movement for 
the observer helps transform a woman into a swan or a man into an 
evil sorcerer, so does the quality of sound for the listener help trans- 
form the ordinary into the extraordinary. In the theater the spectator 
can enjoy the visual as well as the auditory elements in ballet. When, 
however, only the auditory element is available, as in the case of a 
recording, there is bound to be more concentration on quality of tone. 
Under 'these circumstances the listener is naturally more demanding 
than he would be in the theater. The notes of a score never change, 
of course. But the sound can change when it is treated in a manner 
designed to appeal to the listener through subtleties like careful 
microphone placement, special treatment of different orchestral choirs 
and imaginative engineering. 

Here, through use of guaranteed total frequency range recording 
techniques, the full splendor and power of Tchaikowsky’s magnificent 
tone painting emerge with matchless purity. Especially noteworthy for 
quality of sound are sequences in Swan Lake like the Introduction to 
Act II (where the haunting motif of the swans is first heard), the 
opening pizzicato passages and succeeding string passages in the Waltz 
from .-Icr I. the fragile beauty 'of the Dance of the Queen of Swans, the 
Dance of the Swans from Act II (where the woodwinds emerge with a 
clarity and “presence" that actually surpass concert hall quality), and 
the delightful Dance of the Little Swans from Act IV. (In this typical 
Russian folk theme developed by the woodwinds the instrumental 
coloring is captured with stunning realism.) 

In Sleeping Beauty the listener is overwhelmed by soaring melodies 
and robust harmonies in the Dance of the Lilac Fairy, the famous 
Rose Adagio (one of the most difficult pieces in ballet repertory - , since 
it has long and sustained passages that require perfect control by the 
dancers and timing by the orchestra), the Waltz from the beginning of 
Scene II. where Princess Aurora pricks her finger, the charming Puss- 
in-Boots, the brilliant pas de deux from Act III (where Prince Flori- 
mund dances with Princess Aurora following her wakening from a 
100-year sleep), and Aurora’s wedding festivities. 

Swan Lake, commissioned by the Bolshoi Theater in Moscow, was 
first performed in February, IS77, with choreography by Marius Petipa 
and L. I. Ivanov. It was first performed in its entirety in IS95. and 
has since been presented by such outstanding ballet organizations as the 
Diaghilev Ballet, the Sadler's Wells Ballet, the Ballet Rttsse de Monte 
Carlo, the Ballet Theater and the New York City Ballet Companv. 


The Sleeping Beauty, commissioned by Ivan Vsevolozhsky, director of 
the Russian Imperial Theaters, was premiered at the Marinsky Theater 
in St. Petersburg in January, 1890. The production has a first rate cast 
and received a splendid reception. It was first introduced to New York 
in 1916 in a production starring the great Anna Pavlova and. like Swan 
Lake, has been a regular feature in the repertory of the world's out- 
standing ballet companies. 

Synopsis of Swan Lake 

Siegfried, a young knight, has reached marriage age without having 
been in love. His mother plans a ball in order that he may find a bride. 
On the eve of the ball, Siegfried sees a flock of swans and decides to 
hunt them with a group of his friends. Actually the swans are a 
princess (Odette) and her attendant maidens who are under a spell 
cast by a sorcerer and are condemned to fly about in the daytime as 
swans, resuming human form only at night. Siegfried sees Odette and 
falls in love with her. He learns from her that she can be saved 
from death only by faithful love which, should it prove inconstant, 
will end in her falling victim to the sorcerer forever. They declare 
everlasting love for each other. To prevent the betrothal of Odette, the 
sorcerer appears at a party with his daughter. Odelia. to whom he has 
given the form of Odette. Taking Odelia for Odette. Siegfried selects 
her as his bride, thereby breaking his word to Odette, with the result 
that she must be sacrificed to the sorcerer. However, Odette escapes 
this fate by drowning herself. When Siegfried discovers his error and 
learns of Odette's end. he also takes his life, and the lovers are re- 
united in death. 

Synopsis of The Sleeping Beauty 

King Florestan and his queen are holding a christening for their 
infant daughter, Aurora. Arrangements for the affair have been made 
by one of the king's attendants, who has overlooked inviting a wicked 
fairy, Caragosse. thinking her dead because nothing has been heard 
about her for more than half a century. In the midst of the joyous 
Ceremonies marking the christening. Caragosse appears, and angered 
by not having received an invitation pronounces a curse on the princess. 
The curse involves the princess pricking herself with a needle when she 
reaches the age of sixteen and her subsequent death. In the second 
scene of the ballet Princess Aurora, now sixteen, pricks herself as 
warned, and falls into a trance. Her father and mother and their entire 
retinue come under the spell, and all fall asleep for 100 years. The 
third scene shows a hunting party 100 years later. The sleeping Princess 
appears to Prince Florimund in a vision, and he falls in love. Finding 
true love, the princess awakens from the trance, as do the king and 
queen and their court. In the end. Princess Aurora and Prince Florestan 
marry in an elaborate ceremony and live happily ever after. 


Technical Data (RIAA) total frequency range stereophonic recording 


This High Fidelity Stereophonic Recording was produced featuring the 
Frey Stereophonic Curtain of Sound 0 technique. 

When heard on a balanced playback system, the elements or musicians 
on the recording will be reproduced in the exact locations, directionally, 
as at the original performance. This original, positive technique to pro- 
duce a pure, true stereophonic effect so that the instruments or elements 
of the recording are perfectly relocated as to direction of sound is an 
Audio Fidelity development and is true stereophonic reproduction. 

This recording was made in London on an Ampex 300-2 using Tele- 
funken stereophonic microphones. The masters were cut with an auto- 
matic Scully Record Lathe mounting a Westrex 15-15 cutter with special 
feedback electronic circuitry driven by custom built 200 watt amplifiers. 

Precision mastering was done so as to achieve maximum stylus velocity 
consistent with minimum distortion, resulting in the ultimate in channel 
separation and realizing the greatest possible signal-to-noise ratio. 

While the total frequency range of 1 6 cps to 25,000 cps on this record 


may not be within the range of ordinary human hearing, nevertheless 
inspection of the grooves with a microscope will show me etchings of 
the upper dynamic frequencies. It is the opinion of the manufacturer that 
if these frequencies were omitted from this record a certain warmth of 
tone that is felt and sensed rather than heard would be lost. For this 
reason and to achieve the ultimate in our " Studies in HIGH FIDELITY 
STEREOPHONIC Sound" we have gone to these extreme electronic 
lengths. 

Because of the very wide dynamic and frequency range and the ex- 
tremely high level of sound on the Audio Fidelity First Component 
Stereo Series the user is advised that only the very highest quality car- 
tridges and arms are capable of properly tracking this record. 

Low Frequency Limit 16 CPS 

High Frequency Limit 25,000 CPS 

Crossover 500 CPS 

Rolloff 13.75 DB at 10 KC 



The New 

Audio Fidelity Label 


Side 1 Swan Lake 

1. Scene 

2. Waltz 

3. Dance of the Swans 

4. Scene 

5. Czardas 

6. Scene 


Side 2 The Sleepinc Beauty 

1 . Introduction — Andantino 

2. Adagio 

3. The Cat 

4. Panorama 

5. Waltz 



ARTHUR WINOGRAD began his musical studies at the New England 
Conservatory, and continued at the Curtis Institute. He was a founder 
member of the Juilliard String Quartet and while there conducted a series 
of concerts of the works of Berg, Webern and Schoenberg which were 
then taken on national tour. The success of this tour established Winograd 
as a young conductor of exceptional promise. 

For some years his conducting has been divided between string orchestra 
ensembles and full symphonic groups. His work has invariably received 
the highest critical approbation. 


Audio Fidelity Records produced and released the world’s first Stereophonic High Fidelity 
record (Stereodisc) in November. 1957. 

Write for free catalogs listing the latest Audio Fidelity monaural. Stereodisc and Stereo 
Mastertape releases: Audio Fidelity, 770 Eleventh Avenue, New York 19. New York. 


The strobe pattern on the rec- 
ord label when viewed under a 
60 cycle neon or fluorescent 
light source should remain in 
position if the turntable speed 
is correct. If there is a marked 
•‘walking" of the stroboscopic 
pattern the turntable is off 
speed. 
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TESSIE 

O’SHEA 

London's Great Entertainer 

Originated and Produced by ENOCH LIGHT 

Art Director CHARLES E. MURPHY 


London’s Great Entertainer 

The Fabulous 

Two-Ton TESSIE O’SHEA 
Brings the Fun and Joy of the Famous 
English Music Halls Right into Your Home 

Tessie O’Shea has been hailed around the world as one of the 
greatest of all entertainers ... a sparkling, rhythmic whirlwind 
who spreads happiness like stardust as she sings songs that make 
you grin, make you laugh, make your foot tap impulsively, make 
you want to get up and join in the chorus. 

Tessie’s a real charmer. 

T hey love her in New York. Walter Kerr of the Herald Tribune 
declared, “You’ll be mad for her!” Howard Taubman of the 
Times cried out, “Bless Tessie O’Shea!” 

They were shaken in Southern Rhodesia. “This superb artist 
rocked the Duthie Hall on its foundations.” 

They’re amazed in Liverpool, home of the Beatles: “Even the 
teenagers fall for her.” 

They’re ecstatic in London where “The Stage” announced, 
“Here is a REAL entertainer.” 

They’re astounded in South America: "Fabulous! ...Fantastic!” 

Quite literally, all the world is Tessie O’Shea's stage. She is one 
of the most in-demand stars ever to appear on THE ED SULLI- 
VAN SHOW. She is one of the regular bright spots on the 
fascinating TV series, THE ENTERTAINERS. 

And here she is — for the first time — on her own Long 
Playing record . . . one of the greatest personalities of our 
time singing the wonderful songs that have captivated 
audiences in every corner of the world. 


SIDE 1 

I’VE GOT A LOVELY BUNCH OF COCOANUTS 

Cherio Music Publishing, Inc. (BMI) 
MAYBE IT’S BECAUSE I'M A LONDONER 

Leeds Music Corp. (ASCAP) 
IT ALL BELONGS TO ME Record Songs, Inc. (ASCAP) 

LILY OF LAGUNA Leeds Music Corp. (ASCAP) 

WHEN YOU COME TO THE END OF A LOLLIPOP 

Topper Music Publishing Corp. (ASCAP) 
IT’S MEN LIKE YOU Record Songs, Inc. (ASCAP) 


SIDE 2 

I’VE GOT SIXPENCE Chappell & Co., Inc. (ASCAP) 

DON’T HAVE ANY MORE, MISSUS MOORE 

Leeds Music Corp. (ASCAP) 
TWO TON TESSIE Mills Music, Inc. (ASCAP) 

THE HONEYSUCKLE AND THE BEE 

M. Witmark & Sons (ASCAP) 
JOSHU-AH Leeds Music Corp. (ASCAP) 

HOLD YOUR HAND OUT, NAUGHTY BOY! 

T. B. Harms Company (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 
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BATTLE HYMN OF THE REPUBLIC ★ HOE DOWN! 
AMERICA THE BEAUTIFUL ★ BEAUTIFUL DREAMER 
OKLAHOMA ★ WHEN JOHNNY COMES MARCHING HOME 
[THE WHIFFENPOOF SONG ★ BLOW THE MAN DQjfVN 
CARRY ME BACK TO THE LONE PRAIRIE ASK NOT 
UPTOWN RACES ★ MADEMOISELLE FROM ARMENTIERES 
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'S Wonderful (ASCAP 3:07) (Recorded January 9, 1945) Nightmare (Theme Song) (ASCAP 2:50) (Recorded September 27 , 1938) 

DE B Begin the Beguine (ASCAP 3:28) (Recorded April 27, 1942) Softly, As in a Morning Siyirise (ASCAP 3:06) (Recorded November 17, 1938) 
Carioca (ASCAP 4.00) (Recorded November 19, 1953) Adios, Mariquita Linda (BMI 3:38) (Recorded March 3, 1940) 
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FRANKIE AND JOHNNY 
DANCING ON THE CEILING 
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GUY LOMBARDO 
& HIS ROYAL CANADIANS 
Featuring Your Favorite 
Vocalists: 

KENNY GARDNER & 
BILL FLANNIGAN 
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ALLEY CAT 
STAR OUST 
GREEN EYES 
GENTLE ON \1Y MIND 
fascination 


Side li 

FRANKIE AND JOHNNY 
DANCING ON THE CEILING 
HONEY 

I’LL SEE YOU IN MY DREAMS 
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ARMSTRONG: ST. JAMES INFIRMARY • I WANT A BIG BUTTER AND EGG MAN • I AIN'T 
@GOT NOBODY • PANAMA • DR. JAZZ • HOT TIME IN THE OLD TOWN TONIGHT . FRANKIE 

Sand johnny • i ain't gonna give nobody none of this jelly roll • drop that 

fSACK . JELLY ROLL BLUES • OLD KENTUCKY HOME • CHIMES BLUES 

HAMPTON: JUST ONE OF THOSE THINGS .LAZY THOUGHTS • THE MAN I LOVE • ONE 
STEP FROM HEAVEN . DARN THAT DREAM • STARDUST . TRACKING PROBLEM • 
LULLABY OF BIRDLAND • BLUES FOR STEPHEN • AND THE ANGELS SING • LOVE IS 
hERE TO STAY • I KNOW THAT YOU KNOW 


50-2015 


THE 

BEST OF 


ARMSTRONG 



LOUIS ARMSTRONG 50 2015 , 

This record is Louis’ tribute to the man who hclncd shape his 
trumpet style back in New Orleans and whose invitation to join 
his band in Chicago put him in the spotlight which has shone on 
him ever since. Typically of Louis, this is neither an overlv senti- 
mental nor a lugubrious remembrance. It’s lighthearted, full of 
melody and rhythm and thorouehlv adventurous in its outlook. All of 
the tunes were Louis' own selections. The reason for some of his 
choices are obvious — they are pieces which he recorded with Oliver 
and the Creole Jazz Band or thev are tunes that Oliver wrote or 
they are numbers that both he and Oliver recorded separately. But 
Louis has gone farther than such directly connected tunes for you'll 
also find pieces that are not associated with either Oliver or Arm- 
strong but were being played and sung in the New Orleans that Joe 
Oliver knew as a young man and in that slightly later New Orleans 
that Louis Armstrong knew. too. There’s even one total maverick— 
My Old Kentucky Home. How did that get in? 

"Well," Louis explained with gravel-throated ingenuousness. "Joe 
might have played it." 

St. James Infirmary, like Frankie and Johnnv, comes from ob- 
scure folkish origins. It is also known as Gambler's Blues (and 

was recorded under that title by. of all people, Stan Kenton). King 

Oliver recorded it on Jan. 28, 1930, with a genuinely all-star trumpet 
section made up of Red Allen, Bubber Miley and himself. This was 
one of his last popular successes. Louis made his first recording 
of it two years earlier with his Hot Seven. This new version is 
destined to rate with Louis’ greatest recorded performances. It is 
a fascinating tribute to his unending ability to create magnificent 
improvisations. This one has everything — a tremendous Armstrong 
vocal, a superbly majestic solo over the ensemble and a climax that 
rates with Louis’ best. 

Big Butter and Egg Man is a pop tune of the middle 'Twenties 

which Louis first recorded with his Hot Five on Nov. 16, 1926. 

Louis' Hot Five was a select group of graduates of King Oliver’s 
Creole Jazz Band: Johnny Dodds, clarinet; Kid Ory, trombone; Lil 
Hardin, piano; Johnny St. Cyr, banjo; and Louis. On that original 
recording, Louis shared the vocal with May Alix. On this new version 
Louis does something which shows that his inventiveness is just as 
fresh now as it ever was: he had Danny Barcelona take drum breaks 
in place of some of the words in his vojal, probably the first time 
that this device has been tried. 

I Ain't Got Nobody is. of course, one of the most frequently re- 
corded of the early pop tunes. It was written in 1916 and Louis 
recorded it with his big band in December, 1929. For many years it 
was assumed that Oliver had played on a recording of this tune made 
by Dave Nelson and The King’s Men on Jan. 14, 1931. But later 
research has pretty well settled it that the King was not present on 
this date. Nelson, who was Oliver’s nephew, played on most of 
Oliver's recordings for Victor in the late 'Twenties and early 'Thirties 
and is supposed to have taken some of the solos often attributed to 
the fading Oliver on those recordings. 


Panama is a traditional old New Orleans march which has become 
one of the great standard tunes of latter-day Dixieland jazz. It gives 
everybody in the band a chance to take off on a solo, even Danny 
Barcelona whose drums roll us into the opening ensemble. The final 
rideout chorus winds up with a descending figure that has become 
traditional, with Trummy Young's trombone punching it home. 

Doctor Jazz is a tunc which has had a rather ironic history. It was 
written by King Oliver and was recorded by Oliver’s band for the 
Vocalion label on April 2, 1927, but this recording has never been 
released. There is, however, a very famous record of Doctor Jazz, 
one that was made by Jelly Roll Morton and His Red Hot Peppers 
which is considered not only one of the finest of Jelly Roll's record- 
ings but one of the best examples of small band jazz in the 'Twenties. 
Louis takes it a bit slower than Morton did — again, this is probably 
the way Oliver would have played it — and his solo on the first half 
of the second chorus is positively brilliant. 

There'll Be a Hot Time in the Old Town Tonight was a great fa- 
vorite during the Spanish-Amcrican War in 1898 although it had 
actually been written twelve years earlier by Theodore Metz, band- 
leader of the McIntyre and Heath Minstrels. Metz was inspired to 
write it when he saw a group of Negro children putting out a fire in 
Old Town, Louisiana. The McIntyre and Heath Minstrels used it as 
a march for its street parades but it didn't catch on until Joe Hayden 
wrote some appropriate words for it and Teddy Roosevelt's Rough 
Riders adopted it as their personal anthem in Cuba. Jelly Roll 
Morton recalls it as one of the favorites of the little string groups 
in New Orleans which played at Negro parties. It came into recorded 
jazz when Bessie Smith sang it for a disk on Mar. 2, 1927, backed 
by a contingent from Fletcher Henderson’s band. This was one of the 
tunes that was popular in New Orleans when King Oliver was a 
young man there and Louis gives it the real, oldtime New Orleans 
street parade treatment. 

Frankie and Johnny is an ancient ballad of unknown origin. It has 
been placed as early as 1840, it was said to have been sung at the 
siege of Vicksburg during the Civil War and Carl Sandburg thinks 
it was created in the 1880s. It is also attributed to an incident in 1899 
in St. Louis when Allen Britt, who was known as Johnny, told 
Frankie Baker, "Bye bye, babe, I was your man but I'm just gone," 
and Frankie returned the sentiment by plugging him with a pearl- 
handled .44. It has also been known as Frankie and Albert and 
Frankie Baker among numerous alternate titles. It was Louis’ idea 
to recognize its honky-tonk background by using only a linkly piano 
to accompany his singing. The version that Louis sings, with its 
references to an “ice cream parlor" and "sipping soda through a 
straw,” is best known for its use by Guy Lombardo, which may be 
Louis' way of tipping his hat to still another of his great favorites. 
Armstrong’s fervent admiration of the Lombardo band has been a 
source of amazement to many of Louis' fans for years although the 
deep sincerity of Louis' admiration can be seen in the way in which 
he tried to have the saxophones in his big band in the 'Thirties copy 
the syrupy tone of the Lombardo saxes. 

/ Ain't Gonna Give Nobody None of My Jelly Roll was a popular 
vaudeville song of the early Twenties. Louis runs out of lyrics on 



his vocal and fills in with scat singing until he reaches the final 
couplet which he made up on the spot. This is reminiscent of his 
recording of Heebie Jeehia with his Hot Five in February, 1926, 
which has gone down in jazz history as the (tentative) cause of the 
invention of scat singing when Louis dropped his lyric sheet half- 
way through his vocal and finished it out with a set of swinging 
nonsense syllables. 

Drop That Sack is derived from an old work song and was re- 
corded by Louis on May 28, 1926, with a group which was actually 
his Hot Five but which was billed as Lil's Hot Shots (for the usual 
contractual reasons — the Hot Five recorded for Okeh, this record 
was made for Vocalion). This performance is a magnificent display 
of breaks, a factor in jazz which Jelly Roll Morton considered of 
the utmost importance. 

Jelly Roll Blue i is one of Jelly Roll Morton's earliest composi- 
tions. He wrote it in 1905 although he did not copyright it until ten 
years later Louis' group plays it with a deliberation that would have 
pleased King Oliver and with an emphasis on breaks — particularly 
piano breaks — that would have delighted its composer 

Mv Old Kentucky Home was written by Stephen Foster in 1853 
and was introduced by the Ed Christy Minstrels. Louis takes a 
swingy approach to it and even ventures into the community sing 
business by urging everybody to sing along with the band. 

Chimes Blues was written by King Oliver and was recorded by the 
Creole Jazz Band, with Armstrong on second cornet, on Mar. 31. 
1923. This was one of Oliver's classic recordings. Billy Kyle keeps 
the chimes idea prominent in this version by using a chimes effect 
as a bridge between each chorus. Louis' trumpet solo is in his most 
elegant vein. 

Side 1 

1. St. James Infirmary (Gambler's Blues) (Arr : Armstrong-Frey) 

Matador, BMI 

2. I Want A Big Butter & Egg Man (Venable) Leeds, ASCAP 

3. I Ain’t Got Nobody (Williams-Graham) Vogel Mayfair. ASCAP 

4. Panama (Arr: Armstrong-Frey) Matador, BMI 

5. Dr. Jazz (Oliver Melrose) Melrose Music, ASCAP 

6. Hot Time In the Old Town Tonight (Arr: Armstrong-Frey) 

Matador, BMI 

Side 2 

1. Frankie and Johnny (Arr: Armstrong-Frey) Matador, BMI 

2. I Ain’t Gonna Give Nobody None of This Jelly Roll (C. Williams 

S. Williams) Shapiro Bernstein, ASCAP 

3. Drop That Sack (Armstrong-Holley) Leeds, ASCAP 

4. Jelly Roll Blues (Morton) Melrose Music, ASCAP 

5. Old Kentucky Home (Arr: Armstrong-Frey) Matador, BMI 

6. Chimes Blues (Oliver) Melrose Music, ASCAP 


Lionel Hampton and Orchestra 50-2015-2 


The story of jazz, like that of classical music, is one of outstanding 
musical personalities and the personal impressions they have made 
on this form of musical expression. Hundreds of great names have 
contributed to this story, and those which stand out do so because 
each had something unique to offer as a music maker. So it is 
with an artist like Lionel Hampton, who will certainly go down 
in history as one of the great jazz musicians of all time. 

Most jazz bandleaders can boast proficiency on only one in- 
strument. Lionel Hampton is different. In addition to his ability 
as a bandleader, Hampton is a master on the vibraphone, drums 
and piano, and can more than hold his own singing with a swing. 
Both as bandleader and instrumentalist he has a remarkable ver- 
satility backed up by the kind of energetic drive few other jazz 
musicians can match. 

If Hampton is identified with any one instrument, it is gen- 
erally the vibraphone. The effects he is capable of achieving on 
this instrument are nothing short of brilliant. He plays a top- 
notch solo. And although his musical ideas arc rich and complex, 
the end product appears to come from a performer who seems 
disciplined yet relaxed and most casual. On drums Hampton 
favors a strong rhythm, with an easy, almost lazy accent on the 
afterbeat. In this respect his playing reflects the technique of early 
New Orleans drummers. When it comes to doing a solo turn on 
the drums, he demonstrates that he can hold his own with the 
best, both with respect to rhythmic invention and technical skill. 
His piano style is highly original. Usually he employs one or two 
fingers of each hand, much in the same manner he plays the vibra- 


phone. He will concentrate on the melodic line with some fancy 
embellishments in the treble, while another musician provides a 
rhythmic and full bass. 

Above all, Hampton is a superb bandleader. His personal en- 
thusiasm acts as a kind of catalytic agent, inspiring all who play 
under him. This recording is the first Hampton has made in which 
his tremendous versatility is heard to best advantage. Here, 
through the purity of guaranteed full frequency range recording, 
his great talent as a solo virtuoso and bandleader is apparent in 
a manner calculated to satisfy the taste of the most discriminating 
high fidelity fan. 

Lionel hampton has lived in a world dominated by music for most of 
his life. He was born in Louisville, Kentucky, in 1913, and later moved 
to Birmingham, Ala., and then Chicago, where he began his musical career. 
His first achievement in this area was playing the big drum in the chil- 
dren's band of the Chicago Defender, a newspaper. It wasn't long before 
he was holding forth on drums with small jazz bands in the Windy City. 
In 1928 he went to California, where he got some instruction in piano from 
Teddy Weatherford, a leading keyboard exponent. On the West Coast he 
played in various bands, including that of Paul Howard. He was a member 
of the Les Hite band when Louis Armstrong took it over in 1930. Although 
Hampton made several recordings with the Armstrong organization playing 
both vibes and drums, it was not until 1934, when he formed his own 
band at Sebastian's Cotton Club, in Los Angeles, that he worked seriously 
on the vibes and became a real specialist on the instrument. Two years 
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later, Benny Goodman heard him and made several disks with him. Goodman 
also hired Hampton for his trio, making it a quartet, along with Teddy 
Wilson and Gene Krupa. Hampton remained with Goodman from 1936 to 
1940, and then left to form his own big band. Since that time his 
orchestra has enjoyed increasing popularity as one of the outstanding jazz 
organizations in the country. 

SIDE 1 

1. Just One of Those Things — Harms, Inc. 1 ASCAP l 

2. Lazy Thoughts — Matador (BMI) 

3. The Man I Love — Harms, Inc. (ASCAP) 

4. One Step from Heaven -Matador (BMI 1 

5. Darn That Dream — Bregman-Vocco-Conn 1 ASCAP) 

6. Stardust - Mills Music ( ASCAP) 

SIDE 2 

1. Tracking Problem — Matador (BMI ) 

2. Lullaby of Birdland -Patricia Music ( ASCAP ) 

3. Blues for Stephen - Matador (BMI) 

4. And the Angels Sing — Bregman-Vocco-Conn 1 ASCAP 1 

5. Our Love Is Here to Stay — Gershtein Music (ASCAP) 

6. I Know That You Know— Harms, Inc. 1 ASCAP ) 

Executive Producer: HERMAN D. GIMBEL 
Engineering: WILLIAM HAMILTON 
Art Director: RHEA ATKINS 
Project Coordinator: HAROLD DRAYSON 
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SI ZEI 'NED 

AND HIS ORCHESTRA 



TAKE FIVE 
BLUE TANGO 
MOON RIVER 
YELLOW BIRD 
AUTUMN LEAVES 
HONKY TONK (Part 2) 
THE HOLLYWOOD TWIST 
NEVER ON SUNDAY 




NICE 1 EASY 
BLUE MOON 
PERFIDIA 
is 

UP A LAZY RIVER! 


LRP 3216 





LRP 3216 



Nothing succeeds like success? An axiom, true. 
But Si Zentner’s success story borrows more 
from life than may be summed up in a shopworn 
maxim. For the past four years he has fought 
singlehandedly to reach his goal, to achieve the 
reality of leading a topflight big band and bring- 
ing it to music-loving America. 

The struggle to attain this end has not been 
simple. The affable trombonist tried the familiar 
paths: Endless “one-nighters" across the face of 
America; record albums that bespoke the best 



there is in the big-band sound; countless per- 
formances of songs rehearsed to the acme of 
perfection by leader and sidemen alike. 

Progress was slow. Gains were made, beach- 
heads established in the public consciousness of 
good music, but the final breakthrough seemed 
beyond reach. What was needed? Something 
radically new? Ironically, that “something" 
which proved the milestone in the band’s suc- 
cess story, far from being fresh from some song- 
smith’s pen, was a ditty known and loved for 
years — Hoagy Carmichael's Up A Lazy River. 

The song wasn't new, but the treatment of it 
recorded by Si was as contemporary as the 
nation’s youth. They rocked to Up A Lazy River 
in the Zentner manner. Young people in a legion 
of towns throughout the land responded to 
Zentner’s beat. Up A Lazy River and the eleven 
other instrumentals in his Liberty album BIG 
BAND PLAYS THE BIG HITS (LRP-3 197/LST- 
7197) pointed the way to capturing the hearts 
and dancing feet of millions. 

What is Zentner's secret? With what does he 
invest popular songs that strikes just the right 
chord with record-buying Americans? 

Writing in The New York Times, the distin- 
guished critic John S. Wilson uncovered part of 
the secret: 

“Stripped of the clangor and the leaden 
thump with which they are usually presented, 
Mr. Zentner has dressed . . . current hits ... in 
richly voiced arrangements, played with a light 
and swinging beat. At the same time, he takes a 
wallopingly rhythmic approach to an old favorite. 
Up A Lazy River. 

"The four years of groundwork!’ Mr. Wilson 
added, “that Mr. Zentner has devoted to his band 
is reflected in its clean, polished playing and the 
full-bodied depth of its attack!’ 

Thus, the Zentner secret has been largely 
unmasked. It promises continuing and growing 
popularity, and this album offers a full measure 
of big hits performed impeccably and with lusty 
vitality by THE big band. 


AND HIS ORCHESTRA 


SIDE ONE 

THE HOLLYWOOD TWIST 

(S. Zentner-B. Chase) 

AUTUMN LEAVES 

(Mercer-Prevert-Kosma) 

PERFIDIA 

(Leeds-Dominguez) 

BLUE MOON 

(Rodgers-Hart) 

HONKY TONK (Part 2) 

(Doggett-Shephard-Scott- Butler) W. & K, Publishing Corp. - BMI 2:14 

HEART AND SOUL 

(Loesser-Carmichael) Paramount Music -ASCAP 2:52 

This Album Is Available in Monaural LRP 3216, 
and Stereo LST 7216. 


Showcase Music— BMI 2:18 

Ardmore Music — ASCAP 2:47 

Peer Int'l. — BMI 2:35 

Robbins Music — ASCAP 2:41 


SIDE TWO 

NICE ’N EASY (Twist) 

(Keith-Bergman-Spence) Eddie Shaw Music — ASCAP 2:24 

NEVER ON SUNDAY 

(Towne-Hadjidakis) Esteem Music/Sidmore Music— BMI 2:33 

TAKE FIVE 

(Paul Desmond) 

MOON RIVER 

(Mcrcor-Manclni) 

BLUE TANGO 

(L. Anderson) 

YELLOW BIRD 

(N. Luboff M. Kolth-A. Borgman) 

UP A LAZY RIVER 

(Arodin Carmichael) 


Derry Music — BMI 2:29 
Famous Music — ASCAP 2:09 
Mills Music — ASCAP 2:50 
Frank Music- ASCAP 2:11 
Poor Int’l. — BMI 2:01 


OTHER ALBUMS AVAILABLE BY SI ZENTNER 
ON LIBERTY Monaural Stereo 

BIG BAND Plays The BIG HITS lkp 3 ts r isr ?»? 
GREAT BAND— GREAT VOICES lmm 13009 issuoo 9 
( With The Johnny Mann Singers ) 


THE SWINGIN' EYE 
A THINKING MAN'S BAND 
SUDDENL Y IT'S SWING 

Producer: Si Waronker 

Cover Design: Pate, Francis & Monahan, Inc. 
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LA T Y LIVELY LOVE . JACKIE GLEASON 
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presents 



a danceable, new kind of mood 

music... featuring a compact jazz group— 
sometimes lazy, sometimes lively— 
contrasted against a lush background of strings. 


Lazy 

Lively 

Love 


side one 


SPEAK LOW 


LIMEHOUSE BLUES 


LOVER MAN 


TOO CLOSE FOR COMFORT 


IT HAD TO BE YOU 


I’M GONNA SIT RIGHT DOWN AND 
WRITE MYSELF A LETTER 


BROKENHEARTED 
BREEZIN' ALONG WITH THE BREEZE 


side two 


Mood music can mean all things to all people. Love moods 
have a habit of changing, sometimes slowly and subtly, and at 
other times with startling suddenness. 


SMILE 

ON THE STREET WHERE YOU LIVE 
BECAUSE OF YOU 
EXACTLY LIKE YOU 


In this album, the music of Jackie Gleason portrays per- 
fectly these varying moods of romance, with a dozen fine 
standards that allow the listener to make the pleasant transi- 
tion from languid repose to happy excitement— and then 
smoothly back again. 

Here the Gleason musical magic is ably aided by a "band 
within a band," composed of an impressive list of top-notch 
jazz instrumentalists whose wonderful solo and ensemble work 
is tastefully employed against a rich background of strings. 


soloists : Ruby Braff, Buck Clayton, Yank Lawson, 
trumpets; Buster Bailey, Andy Fitzgerald, 
clarinets; Lawrence Brown, trombone. 

rhythm : Claude Hopkins, piano; Al Caiola, guitar; 
Milt Hinton, bass. 

arranger: George Williams 


Produced by DICK JONES 


This monophonic microgroove recon ,: ng is playable on monophonic and stereo phonographs. It cannot become obsolete. It will 
continue to be a source of outs' inding sound reproduction, providing 'ho finest monophonic performance from any phonograph. 
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Reverie 


The Lamp Is Low 

Garden of Love 

On the Isle of May 

Full Moon and Empty Arms 

Our Love 

No Other Love 


Stars and Shadows 
And This Is My Beloved 
Strange Music 
Your Kiss 

If You Are But a Dream 
My Reverie 
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The Norman Luboff Choir 


The remarkably expressive singing en- 
semble known as The Norman Luboff 
Choir returns in this recording with 
an enchanting program of romantic 
melodies based on themes from clas- 
sical music. Again and again in its 
programs, the Choir has explored the 
sentimental songs of today, in such 
programs as “Just a Song” and “Easy 
to Remember,” although the group is 
perhaps best known for its splendid 
singing of folk songs from the West, 
South, Caribbean and — in an especially 
charming collection — around the 
world. But here they blend their voices 
under Mr. Luboff’s collection in dreamy 
tunes that fully justify the collective 
title “Reverie,” and provide listeners 
with another rewarding group of fine 
choral performances. 

The Norman Luboff Choir begins 
this reverie with The Lamp Is Low, a 
sombre song that scored a large suc- 
cess some twenty years ago. It is 
adapted from Maurice Ravel’s 
Pa vane for a Dead Princess, and ad- 
mirably demonstrates the colors and 
harmonic textures the Choir can pro- 
duce. Next comes an adaptation from 
Scheherazade by Rimsky-Korsakov, 
the exotic Garden of Love. Continuing 
with the music of Russian composers, 
the Choir next sings On the Isle of 
May, based on the Andante Cantabile 
from the Tchaivoksky String Quartet 
in D Major, and Full Moon and Empty 
Arms from the romantic, full-blown 
theme of Rachmaninoff’s Piano Con- 
certo No. 2. Still in a Russian mood, 
Mr. Luboff and the Choir offer Our 
Love, from yet another Tchaikovsky 
work, the Romeo and Juliet — Overture- 
Fantasy, and then moves into Polish 


themes with No Other Love, derived 
from Chopin’s Etude in E Major. 

The delicate tracery of Debussy is 
reflected in Stars and Shadows, adapt- 
ed from Beau Soir, and then yet an- 
other Russian composer is represented, 
Alexander Borodin, with the lovely 
slow movement from the String Quar- 
tet No. 2 in D Major, adapted for the 
musical comedy "Kismet” as And This 
Is My Beloved. Another adaptation 
for the musical stage is heard in the 
Choir’s presentation of Strange Music 
from “Song of Norway”; the song it- 
self was derived from Grieg’s Wedding 
Day at Troldhaugen. Brahms’ Sym- 
phony No. 1 is the source of still an- 
other beautiful song, Your Kiss, while 
If You Are But a Dream has been 
adapted from Anton Rubinstein’s Ro- 
mance. The Choir concludes its pro- 
gram with the enduringly popular My 
Reverie, based on Reverie by Claude 
Debussy. 

In this program, as in others, the 
Norman Luboff Choir is notable for 
the expressive shadings and feelings it 
conveys in its singing. And no less 
notable are the soloists of the Choir 
for this program, William Lee and 
William Reeve. Under its distinguished 
director, the Choir has been heard not 
only in many best-selling programs of 
its own, but on television and with 
many major recording stars as an ac- 
companying group. Whether in rous- 
ing songs, as in so many of its collec- 
tions, or in romantic melodies such as 
heard in this concert, the Norman 
Luboff Choir is one of the most gifted 
and musical singing groups to be heard 
today. 
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AUTUMN LEAVES JUST WALKING IN THE RAIN • I FALL IN LOVE TOO EASILY 
MY HEART STOOD STILL <* DANCING ON THE CEILING DANCING IN THE DARK 

I WISH I DIDN'T LOVE YOU SO BEWITCHED 
WHATEVER WILL BE, WILL BE (QUE SERA, SERA) TRUE LOVE 
CHANCES ARE o IT’S NOT FOR ME TO SAY 


in Love 
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Available on Stereo — CS 8520 


AUTUMN LEAVES 

JUST WALKING IN THE RAIN 


I FALL IN LOVE TOO EASILY 
MY HEART STOOD STILL 


DANCING ON THE CEILING 
DANCING IN THE DARK 


I WISH I DIDN'T LOVE YOU SO 
BEWITCHED 


WHATEVER WILL BE, WILL BE (QUE SERA, SERA) 
TRUE LOVE 


CHANCES ARE 

IT'S NOT FOR ME TO SAY 


“So Much in Love!”offers a refreshing and different Conniff approach. This 
time, the Ray Conniff singers step out from the orchestra to sing twelve great 
love songs which are paired off so that each medley tells a musical story 
about people who are “so much in love." 

For example, in the first medley, the girls sing the nostalgic “Autumn 
Leaves,” recalling a lost or distant love. The men answer with “Just Walking 


in the Rain,” as they find themselves in pretty much the same situation. The 
two songs are interwoven to complete the story in song. 

As you listen, you may even find yourself remembering romantic situations 
suggested by these songs . . . after all, hasn't everyobdy, at one time or 
another, been “So Much in Love!" 


PRODUCED BY FRANK DEVOL 


Ray Conniff 

’s wonderful! 
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Ray Conniff 
albums 
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THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS. 

SIDE I AUTUMN LEAVES Ardmore Music Corp. (ASCAP); JUST WALKING IN THE RAIN I SIDE II I WISH I DIDN'T LOVE YOU SO Famous Music Corp. (ASCAP); BEWITCHED Chappell 

Golden West Melodies, Inc. (BMI) 4:45 & Co., Inc. (ASCAP) 4:04 

I FALL IN LOVE TOO EASILY Leo Feist, Inc. (ASCAP); MY HEART STOOD STILL Harms, Inc. (ASCAP) 4:25 I WHATEVER WILL BE, WILL BE Artists Music, Inc. (ASCAP); TRUE LOVE Buxton Hill Music 

.. . ... ... .. . _ (A SC AP) 3:35 Corp. (ASCAP) 4:42 

i'2:55 CHANCES ARE Korwin Music, Inc. (ASCAP); IT'S NOT FOR ME TO SAY Korwin Music, Inc. (ASCAP) 5:09 
1 14: 10 


DANCING ON THE CEILING Harms. Inc. (ASCAP); DANCING IN THE DARK Harms, Inc. 
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EBBTIDE • VICTORY AT SEA • STRANGER ON THE SHORE • MOON RIVER 
SHENANDOAH • HOW DEEP IS THE OCEAN • SLEEPY LAGOON • SEA MIST 
DEEP RIVER • LAMER • MOONLIGHT ON THE GANGES 




FRANK CHACKSFIELD AND HIS ORCHESTRA 

No song has ever so exclusively belonged to any one artist 
as much as EBB TIDE seems to belong to Frank Chacks- 
field. His first performance of it was an instant hit; with it 
Mr. Chacksfield established a sound, a style and a unique 
orchestral approach to music that few musical directors 
today can match. 

It is surprising that in an industry where "new" sounds 
are sought after intensively— not to say, neurotically— Mr. 
Chacksfield’s orchestra (allowing only for the occasionally 
additional color instruments) has remained pretty much 
the same over the years; in fact, and again dealing with his 
patterns of consistency, Mr. Chacksfield’s interpretation of 
good songs is always deceptively simple: front line melody, 
tasteful harmonies and an ability to supervise arrange- 
ments of great quality (on this album imaginatively set by 
one of England’s most talented arrangers, Roland Shaw). 

The range of Mr. Chacksfield’s interests in music is very 
broad. EBB TIDE, as has been noted, is a setting revisited. 
But in the other titles the curve of expression is most ac- 
commodating. whether he addresses the swing side of DEEP 
RIVER, the romantic elements of MOON RIVER and 
STRANGER ON THE SHORE, or the concert-hall aspects of 
the VICTORY AT SEA music. Mr. Chacksfield’s talented ba- 
ton is securely felt at every changing color, every rhythmic 
beat, each melodic. phrase. 

There can be no doubt as to the excitement in store for 
any listener who sits down to an album of music featuring 
this man and his orchestra. You sit down uncommitted, 
you listen; you walk away rewarded— as mellow as the 
. strings of his orchestra. 

Produced for records by Tony D’Amato 
Recording Engineer: Arthur Lilley 
Arranged by: Roland Shaw 

SIDE ONE 


EBB TIDE 

(Maxwell; Sigman — ASCAP) 3:30 

HOW DEEP IS THE OCEAN 

(Berlin— ASCAP) 2:45 

DEEP RIVER 

(Trad.; Arr. Shaw— ASCAP) 1:50 

STRANGER ON THE SHORE 

(Bilk; Mellon— ASCAP) 3:05 

MOONLIGHT ON THE GANGES 

(Wallace; Myers— ASCAP) 2:30 

SEA MIST 

(Senicourt— ASCAP) 2:30 

SIDE TWO 
SHENANDOAH 

(Trad.; Shaw— ASCAP) 2:45 

LA MER 

(Trenet— ASCAP) , 3:03 

MOON RIVER 

(Mancini; Mercer— ASCAP) 3:30 

SLEEPY LAGOON 

(Coates; Lawrence — ASCAP) 2:55 

VICTORY AT SEA: 

Song of the High Seas 

Submarines in a Calm Sea ^ ' 

(Rodgers— ASCAP) 7:00 
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LIMELIGHT 

THE MAN THAT GOT AWAY 
IN THE STILL OF THE NIGHT 
SCARLET RIBBONS 
SMILE 
TONIGHT 
MOONGLOW AND 
THEME FROM PICNIC 
COME RAIN OR COME SHINE 
NIGHT AND DAY 
HERE I AM 

WARSAW CONCERTO 



SIDE ONE 


SIDE TWO 



LIMELIGHT 

(Chaplin— ASCAP— 2:46) 

THE MAN THAT GOT AWAY 

(Gershv/in; Arlen— ASCAP— 4:05) 

IN THE STILL OF THE NIGHT 

(Porter— ASCAP— 3:1 1) 

SCARLET RIBBONS 

(Danzig: Segal— ASCAP— 4:00) 

SMILE 

(Chaplin: Turner: Parsons — ASCAP— 3:48) 

TONIGHT 

(Bernstein: Sondheim— ASCAP— 2:27) 


MOONGLOW and THEME FROM PICNIC 

(Dunning: DeLange: Mills— ASCAP-3: 15) 

COME RAIN OR COME SHINE 

(Arlen; Mercer— ASCAP— 2:14) 

NIGHT AND DAY 

(Porter— ASCAP-3:21) 

HERE I AM 

(Bacharach; David— ASCAP— 2:36) 

WARSAW CONCERTO 

(Addinsell— ASCAP— 7:54) 




FRANK CHACKSFIELD 

AND HIS ORCHESTRA 
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Versatility is surely the one quality with which Frank Chacksfield is 
most identified. He has in his long and varied career ranged 
over many types of music from classics to “pops” with a teen-age beat. 
This wide expression was bound sooner or later to result in the 
kind of LP that would bridge all the styles. Here. then, under one roof 
so to speak, is the LP in which Mr. Chacksfield doffs his 
several hats. The LP, of course, is spearheaded by LIMELIGHT, 
his big hit of a few years ago. (Requests from fans which pour into 
Mr. Chacksfield’s office— the heaviest mail, of course, follows his 
appearances on TV. radio or in Concert— rates LIMELIGHT every bit as 
much as EBB TIDE which was his gigantic all-time top selling 
number.) LIMELIGHT, then, heralds an LP program that ranges far 
and wide over several styles and moods: the magic of each is 
compellingly captured in the sonic brilliance of phase 4 stereo. 

Mood and atmosphere is found in his handling of two great 
Cole Porter ballads, IN THE STILL OF THE NIGHT and 
NIGHT AND DAY: we get in these renditions the kind of lush, 
warmly rich string playing we have come to expect from 
Mr. Chacksfield. His brass and rhythm sections have their chance to 
effect a change of pace by swinging real hard on those two great 
standard songs, COME RAIN OR COME SHINE and THE MAN WHO 
GOT AWAY. The Broadway stage comes in for a nod with the 
playing of TONIGHT from “West Side Story.” The rendition is an 
exciting one which finds the melody soaring high above an 
infectious hispanic pattern in the rhythm. The movies provided 
material for the LP also. From “Picnic.” there is the gentle theme 
merged with the title MOONGLOW, providing a real romantic 
mood: from “Modern Times” comes Charlie Chaplin’s SMILE, and the 
setting is really modern as the melody sings above a sharply 
punctuated bossa nova beat. The beat is also the thing on 
SCARLET RIBBONS as it is on a new Bacharach song called 
HERE I AM. And to add an exclamation point to this LP and this man of 
many styles is a performance of the complete WARSAW CONCERTO. 
As we said, the man is versatile. And the results are simply great. 


Producer: Tony D’Amato 
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George Shearing is just one among many first-rate performers who finds the entertainment climate 
and atmosphere on the San Francisco scene to be particularly agreeable. And the attendance there 
for any Shearing concert or night club appearance would seem to indicate that the feeling is some- 
what more than mutual. This album is an excellent case in point, for the enthusiastic applause 
accorded Shearing and his fine quintet in this in-person appearance leaves very little doubt that the 
brilliant English-born pianist is a special favorite with San Francisco music fans. 

The album was recorded in the magnificent new Masonic Auditorium during a concert titled 
‘“Three For The Show” (which also starred Peggy Lee and The Kingston Trio) presented under 
the co-auspices of Frank Werber (the San Franciscan who has risen to fame as the Trio’s personal 
manager) and Concerts Inc. And not only was the concert a huge box-office success, but the hall’s 
excellent acoustics, coupled with an appreciative and completely attentive audience, enabled Capitol’s 
engineers to produce an on-the-spot recording of extremely high fidelity. 

George introduces most every number in a program that includes ballads, standards, and uptempo 
jazz originals, all cloaked in that familiar sound which has become a Shearing trademark. The pace 
is tastefully varied, from Mono phraseology, a swinging thing that features composer Dick Garcia on 
guitar, to a smoothly-moving arrangement of Paul Weston’s ever-lovely When April Comes Again. 
The Quintet also offers a bright version of Lester Young’s famous Jumpin' With Symphony Sid, the 
catchy riff which the late tenor sax-man dedicated to New York disc jockey Sid Torin more than a 
decade ago. 

The mood turns to one of Latin excitement when George introduces dynamic percussionist Ar- 
mando Perazza, and sparked by Armando’s dazzling Afro-Cuban rhythms the group plays My New 
Mambo and a driving arrangement of Shearing’s own modern standard. Lullaby of Birdland. Another 
real highlight of the album is the beautiful sonata-like treatment of Rodgers’ and Ham*nerstein’s 
This Nearly Was Mine, in which Bach-devotee Shearing reveals once more his training as a classical 
pianist. During this number the audience remains at rapt, almost reverent attention until the last 
notes have died away, and then rewards the performance with a spontaneous burst of applause it so 
richly deserves. 

Cover Photo / FPG 


side one 

THE BE-BOP IRISHMAN 
I’LL BE AROUND 
JUMPIN’ WITH SYMPHONY SID 
THIS NEARLY WAS MINE 
MY NEW MAMBO 

side two 

THE OUTLAW 
WHEN APRIL COMES AGAIN 
MONOPHRASEOLOGY 
COCKTAILS FOR TWO 
LULLABY OF BIRDLAND 


Among other Capitol albums by George Shearing (S) indicates also available in Storco 



ON THE SUNNY SIDEOFTHE 
STRIP • Recorded live, lordu, 
As I love You, Some Other 
Spring/ The Nearness of You , 
Confirmation. Mambo Inn, 
others. (S)T 1416 



SHEARING ON STAGEI • A live 
Jan Concert Recording, fast 
of the Sun / September in the 
Rain, On the Street Where You 
live, Caravan/ olhors. 

(S)T 1187 



THE SHEARING TOUCH •Shear- 
ing's tribute to great piano 
• homes. Autumn Nocturne /Miity 1 
Honoyiuckle Rosa; Canadian 
Sunset; Tonight Wo love. moro. 

(S)T 1472 


Produced bv DA 1 E CA I 'ANA l GH and TOM MORGAN 



SATIN BRASS • The Shearing 
Quintet with brass choir. I 
Could Write a Rook/ In the 
Blue of Evening ; Deep Night, 
If I Had You; C ho/ioo Bridge , 
many more. (S)T 1326 



WHITE SATIN • Blue Malibu. 
Laura, How long Hal This Been 
Going On; Dream/ There's a 
Small Hotel/ Moonlight Becomes 
You; An Affair to Remember, 
more. |S)T-1 334 



MOOD IATINO • Blue Atoon. 
All Through the Day, Jodie’s 
Atambo, Doy by Day/ You and 
the Night and the Mu 11c. 
Yeilerday'i Child. Blue Roue- 
bow Salud others. (S)T 1567 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 

MADE IN U.S.A, • FAGTOniCSl SCRANTON, PA.— LOS AN0ELE8, CAl If, 
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YOU’RE HEARING THE BEST OF GEORGE SHEARING 


E3796 



MY THANKS TO YOU 

CONNIE FRANCIS 

STEREO SE3776 • E377o 



GI6I 

Original Cast Sound 
Track Album 

STEREO SE3SS1 ST • E3S-J1 ST 

MAURiCE CHEVALIER 
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YESTERDAY 

MAURICE CHEVALIER 

STEREO SE3702P • E3702P 

COXXIE FRANCIS 


THE EXCITING 
CONNIE FRANCIS 

STEREO SE37S1 • E3751 
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SIDE 1 

I HEAR MUSIC 
TENDERLY 

THERE'S A LULL IN MY LIFE 
CARAVAN - PART 1 & PART 2 
HALLELUJAH! 

EASY TO LOVE 



SIDE 2 

THE LADY IS A TRAMP 
SUMMERTIME 
DON'T BLAME ME 
THEY ALL LAUGHED 
BODY & SOUL 
STRANGER IN PARADISE 


It was a difficult choice and a courageous one which led George 
Shearing to come to America for a brief professional visit in 
1945. At home in England, he was the reigning monarch of 
the keyboard — in America, he was little more than a name 
known by the inner circle of jazz aficionados. The few en- 
gagements he filled were remarkably successful. Americans 
seemed to like George and George liked America and Ameri- 
cans. He returned with his wife and daughter late in 1947 w ith 
the desire to become a permanent resident. 

At first, his decision appeared to be a wrong one. Engage- 
ments were few and far between. The golden promise of that 
first visit had tarnished quickly Then, one of New York’s 
famous 52nd Street jazz clubs asked him to pool his talents 
with those of Oscar Pettiford and J C. Heard to form a trio. 


George passed from that grouping to many another — and 
slowly the Shearing fingers worked their magic. Soon. George 
entered the charmed circle of top flight jazz progressives. 
Record hit after hit appeared. And the rest is history. 

Gathered in this recorded collection is a wondrous for- 
tune of Shearing gems. And over-all is the unmistakable stamp 
of “The Shearing Sound”, that liquid smooth blending of 
instruments which has been developed with great care and 
maintained with attentive regard. In this album of Shearing 
Hits, you'll find some of the great recordings bearing the 
Shearing hall-mark. It’s a collection that is a permanent encore 
of the genius of one of the great jazz artists of our time — a 
truth you will acknowledge when “You're Hearing The Best 
Of George Shearing". 


MGM RECORDS BEST SELLING LONG PLAYING ALBUMS 


1E1 BEN-HUR— Original music composed by Miklos Rozsa— 
Deluxe Edition. 

3E9 THE BENNY GOODMAN TREASURE CHEST— Performance 
Recordings 1937-1938. 3 Record Deluxe Set. 

E3121 Kurt Weill’s “THE THREEPENNY OPERA" (English 
adaptation) featuring the cast of the 1954 New York production 
and starring Lotte Lenya as Jenny. 

E3122 AN EVENING WITH GEORGE SHEARING— George Shear- 
ing Quintet 

E3145 AUTUMN NOCTURNE-The Ray Charles Singers. 
E3215 HOLIDAY FOR STRINGS-David Rose & His Orch. 
E3216 YOU’RE HEARING GEORGE SHEARING— George Shear- 
ing Quintet 

E3264 WHEN LIQHTS ARE LOW-George Shearing Quintet. 
E3292 BLUE MIST-Sam (The Man) Taylor & His Orch. and 
Chorus. 

E3293 SHEARING IN HI FI— George Shearing Quintet. 

E3346 AWARD WINNING ALBUM-Joni James with Orchestral 
Accompaniment. 

E3347 LITTLE GIRL BLUE-Joni James with David Terry & 
His Orch. 

E3397 MUSIC FROM MOTION PICTURES-David Rose & His 

Orch. 


E3412 HONKY TONKIN’— Hank Williams & His Drifting Cow- 
boys. 

E3464 ST The Sound Track of MGM’s Rim "THE WIZARD OF 
OZ” starring Judy Garland. Ray Boiger. Bert Lahr. Jack Haley. 
Frank Morgan and others— MGM Studio Orch. & Chorus con- 
ducted by Hebert Stothart and George Stoll. 

E3560 SING ME A BLUE SONG-Hank Williams. 

E3592 AUTUMN LEAVES-David Rose and His Orchestra 
E3605 THE IMMORTAL HANK WILLIAMS— Hank Williams with 
his Drifting Cowboys. 

E3686 WHO’S SORRY NOW-Connie Francis. 

E3760 FOR YOUNG LOVERS— Tommy Edwards with Orch. con- 
ducted by LeRoy Holmes 

E3767 ST Sound Tracks from the MGM Films "AMERICAN IN 
PARIS" and "SHOWBOAT”. 

E3781 THE MUSICAL WORLD OF LERNER & LOEWE-Selec- 

tions from "My Fair Lady". "Gigi" Brigadoon" and "Paint Your 
Wagon". 

E3782 HYMNS FROM THE HEART-Rosemary Clooney. 

E3786 SATURDAY NIGHT WITH CONWAY TWITTY-Conway 
Twitty. 

E3793 CONNIE’S GREATEST HITS— Connie Francis. 



100 STRINGS AND JONI 

in a DeLuie Paciiage 
JONI JAMES 

STEREO SE3755 • E3755 



SONGS FOR YOUNG LOVERS 

ANDRE PREVIN. Piano 
DAVID ROSE 4ns Orchestra 


STEREO SZ3715 • £3':= 



rrs ALL IN THE GAME 

TOMMY EDWARDS 
STEREO SE3732 • E3732 



THE UNFORGETTABLE 
HANK WILLIAMS 

E3733 



HARRY JAMES 

AND HIS NEW SWINGIN' BAND 

STEREO SE3778 • E3773 


BILLIE HOLIDAY 

STEREO SE3764 • E3764 


A TRIBUTE TO AL J0LS0N JONI SWINGS SWEET 

MAURICE CHEVALIER JONI JAMES 

STEREO SE3773 • E3773 STEREO SE3772 • E3772 


DAVID ROSE PLAYS 
DAVID ROSE 

DAVID ROSE 4 his Orchestra 
STEREO SE3748 • E374S 


CONWAY TWITTY SINGS 

STEREO SE3744 • E37-U 


JONI JAMES SINGS 
SONGS OF HANK WILLIAMS 

STEREO SE3739 • E3739 
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This MGM High-Fidelity recording has been produced with tech- 
n cues which insure the finest possible reproduction on high- 
fidelity reproducing equ pment as well as reproducing equipment 


A HIGH FIDELITY RECORDING 

of standard quality At each sten of processing from the actua 1 balance and clarity th' >ghout the range of dynamics 
recording in the concert hall or stud ; ,r, to the final pressing be -JOlure: nrough modem recording techniques This MGM 

every attempt has been made to achieve and maintain prept Long-Playing Microgroove Record is designed tor reproduction on 


turntables revolving at 33Va revolutions per m nute. The dev ce 
of a lion's head ana the letters MGM are registered h the United 
States Pat. Off as a trade-mart of Loew's Inc. Printed in U S.A. 
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Based on tfie play "MY FAIR LADY" 

BooK and Lyrics by Music by 


JAY LERNER • FREDERICK LOEWE 

Screenplay by 

ALAN JAY LERNER 

Produced by 

JACK L.WARNER 


.Directed by 


GEORGE CUKOR 

Music supervised and conducted by 

ANDRE PREVIN 
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BY JEROME ROBBINS • PRODUCED BY DAVID MERRldR AND LELAND HAYWARD • BOOK BY ARTHUR LAURENTS • FROM THE MEMOIRS OF GYPSY ROSE LEE 


IIC BY JULE STYNE • LYRICS BY STEPHEN SONDHEIM • BASED UPON THE STAGE PLAY • DIRECTED AND CHOREOGRAPHED 


ORIGINAL SOUND TRACK 
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HIGH FIDELITY 


SIDE ONE : OVERTURE (Orchestra) • SMALL WORLD (Rose A Herbie) • SOME PEOPLE (Rose) • BABY JUNE AND HER NEWSBOYS (June A Chorus) • MR. GOLDSTONE I LOVE YOU (Rose) * LITT1 F I AMR ri n„i«i 
YOU'LL NEVER GET AWAY FROM ME (Rose & Herbie) • DAINTY JUNE AND HER FARMBOYS (June & Chorus) • IF MAMA WAS MARRIED (Louise A June)' 

SIDE TWO: ALL I NEED IS THE GIRL (Tulsa) • EVERYTHING’S COMING UP ROSES (Rose) • TOGETHER WHEREVER WE GO (Rose, Louise A Herbie) • YOU GOTTA HAVE A GIMMICK • (Tessie Mazenna A 
Electra) • LET ME ENTERTAIN YOU (Louise A Orchestra) • ROSE'S TURN (Rose) • FINALE (Orchestra) 


ORIGINAL SOUND TRACK 


ALL THE GREAT MUSIC FROM THE TOP FILM MUSICAL 



WARNER BROS. 

Pictures Presents 

Rosalind Natalie Kail 

RUSSELL WOOD MALDEN 

“GYPSY” 

A Mervyn LeRoy Production 

TECHNICOLORS TECHNIRAMA"' 

Music by Jule Styne • Lyrics by Stephen Sondheim • Based upon the stage play 
Directed and Choreographed by Jerome Robbins • Produced by David Merrick- 
Leland Hayward • Book by Arthur Laurents • From the Memoirs of Gypsy Rose Lee 
Music Supervised by Frank Perkins 

Screenplay by Leonard Spigelgass • Directed by Mervyn LeRoy 

*••••••••••••••••««•••* 


W ilh Rosalind Russell playing the lovable but domineering mother. 
Rose; with Natalie Wood singing, dancing, and acting her way 
through the role of Rose’s equally determined daughter, Louise; 
and with Karl Malden sporting about in the unconventionally 
comic part of their manager, Herbie, “Gypsy" takes on brilliant 
new life in the Warner Bros, film musical of the fabulous Broadway- 
hit. No small part of that life is the brassy and eneagine score bv 
Jule Styne and Stephen Sondheim. Here, in the Original Sound 
I rack Recording, is the complete score, sounding bigger and 
bouncier than ever before. 

From the first notes of the overture— conducted personally for 
this recording by its composer, Jule Styne— listeners are taken 
back to the heyday of Vaudeville, the entertainment medium that 
captured the 20s and 50s in America. That the perapetetic troupe 
shepherded about the country by Rosalind Russell was one of 
Vaudeville’s least talented groups, history (and the film) doesn’t 
try to cover up; that the routines that "Baby June and Her 
Newsboys," "Madam Rose’s Toreadorables,” and "The Hollywood 
Blondes” perform come off as completely delightful is part of the 
magic of "Gypsy'.” 

The score, here supervised and conducted by Frank Perkins, 
who orchestrated the score in collaboration with Carl Brandt, 
is filled with all the hits that sprang from the long-running Broad wav 
production. "Everything’s Coming Up Roses,” "Let Me Entertain 
\ou, and "Together" lead the parade of popular hits, but as 
Broadway fans know, every Stvne-Sondheim song is worth manv 
listenings. 

Besides the three co-stars of the film, supporting players have 
a good chance to get in some pretty solid singing support on the 
sound track. Paul Wallace, who essay’s the role of Tulsa, the hoofer 
who steals Dainty June from out of Rose’s grasp, repeats the role 
he created on Broadway with his show-stopping "All I Need Is 
the Girl.” The three queens of the Minsky runway, Electra, 
Mazeppa, and the bountiful Tessie Tura are acted and sung by- 
Roxanne Arlen, Faith Dane, and Betty Bruce respectively. Their 
scorching comedy number, in which they demonstrate to the 
neophyte stripper, Natalie Wood, the tricks of their trade, is 
entitled "Gotta Have a Gimmick.” Ann Jilliann plays the role of 
June, Diane Pace is Baby Louise, who cavorts about in the pre- 
adolescent stages of the Vaudeville act with Suzanne Cupito, the 
younger version of Dainty June. All these youngsters are heard 
in the company of a raft of be-knickered young men in the various 
stage "production” numbers of the traveling troupe: "Extra]," 
"Cow Song,” and "Let Me Entertain You." 

Perhaps the crowning comment about Mervyn Le Roy’s pro- 
duction has come from the subject (and original author) of the 
story, Gypsy Rose Lee. While visiting set-side during the recording 
of the film and score, Miss Lee commented, "It’s like going back 
to 1954 and coming home!” Listeners to this original sound track 
album should have the same delightful reaction: this is genuine 
theatre in a double-barrelled fashion. It's the story and background 
of one of the most colorful of all show business characters, and it’s 
the smash Broadway hit that brings some of the best musical 
comedy songs ever written to vivid life in a greater dimension than 
ever before. 
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Accompanied by JOSE MANGUAL. conga drummer; 
JIMMIE SMITH, percussionist; and ERNEST McCARTY, JR., 
bassist. 

Erroll Garner on piano and harpsichord. GEMINI and 
ELDORADO composed by Mr. Garner. All material in this 
album was improvised on the spot, at the recording ses- 
sions. with head arrangements by Garner. 


Admittedly. I‘m not much into astrology. But some- 
times. the characteristics of a sun sign fit an individual 
born under it so remarkably well that skepticism must be 
suspended. 

Erroll Garner is a consummate Gemini. This is the 
sign which emphasizes duality, contrast and unpredicta- 
bility. Geminis are given to mercurial changes and love 
adventure and experimentation. They have the capacity to 
raise the level of those around them. 

To begin with. Garner is a twin. He is fully ambidex- 
trous. playing golf or tennis with either hand and giving 
out both left- and right-handed autographs. No performing 
artist gives more freely of himself than Garner— the master 
of total and immediate projection and communication. In 
contrast, the man remains a private person always reserv- 
ing some secret part of himself. What is revealed is like the 
tip of an iceberg, his own inner levels still in the process of 
being explored. 

Musically. Garner’s duality is complete. His music 
combines intellect and emotion in perfect balance, moving 
and involving the listener on many planes, from sheer un- 
reflecting enjoyment to total astonishment. It is at once 
extroverted and introverted, completely free, yet totally 
disciplined, virile and lyrical, sentimental and irreverent, 
playful and moody, complex and simple. 

Pursing the dualistic theme, we find that Garner is 
pianist and composer, balladeer and swinger, an acrobat 
holding tension and release in delicate equilibrium, a mas- 
ter of contrasting dynamics, a painter and a dancer, an 
artist given to antithetical musical statements, but. re- 
flecting nature itself, always arriving at a harmonic 
resolution. 

Garner's love of surprise is, of course, reflected in 
his startling, teasing introductions which keep his audi- 
ences and his accompanists in a state of suspense and 
joyful anticipation— not to mention those many dazzling 
cliffhangers any Garner improvisation, once the theme has 
been established, holds in store. 

Musically, this process of exploration has continued 
unabated from the time Garner first exploded on the jazz 
scene. It is hard to believe that he now is entering his 
fourth decade as a major musical figure, for he is as 
youthful, vital and astonishing as ever— if anything, even 
more so. 

In this album, which surely must rank with his all-time 
best. Garner will astound and enchant even his most dedi- 
cated fans. For newcomers to Garner, or to jazz, there 
could be no better introduction. 


GEMINI is a portrait of the artist in the process of 
self-renewal and discovery. In an age of constantly debased 
superlatives one hesitates to employ them, but nothing 
less will do for Garner. He is a genius, a sorcerer, a benign 
monster of music whose inspiration flows as naturally as 
his breath, bathing the listener in a river of life-restoring 
sound. He can make you believe there is still hope for our 
world— the greatest gift an artist can bestow. 

HOW HIGH THE MOON is a space-trip a la Garner. In 
no less than nine superlative choruses, he reinvests a once 
most familiar tune with new life. The tempo is fast but 
utterly solid, and as the pithy ideas unfold, each chorus 


becomes a new experience. From the fifth on, fasten your 
seat belts, please. The penultimate chorus is a dazzling 
visit to the land of bop. encompassing some active doubling 
unlike anything heard from Garner before. 

IT COULD HAPPEN TO YOU is another transfiguration 
of a standard theme. The teasing introduction has a gospel 
flavor. The melody is stated as only Garner can accomplish 
this seemingly easy yet most challenging of musical feats 
(i.e.. to state a theme clearly and fully, yet make it wholly 
your own). The second chorus is a demonstration of the 
meaning of the verb to swing (the tempo seems to accel- 
erate but holds absolutely firm), tension is built and gradu- 
ally released in a perfectly sculpted performance. 

GEMINI, one of the two new Garner originals on this 
album, is a treat. The theme, a seemingly simple, yet ultra- 
sophisticated blues (with a bridge which subtly reworks 
the thematic material of the main stream), is presented 
with an Afro-Latin flavor. 

WHEN A GYPSY MAKES HIS VIOLIN CRY might strike 
some as an odd vehicle for Garner, but the fact is that he 
has had a long-time profound affection for Gypsy music. 
This is not Garner's first excursion into this territory (re- 
member PLAY. FIDDLE. PLAY, and DARK EYES) but cer- 
tainly his most fascinating. The abstract introduction is a 
masterpiece in itself, and as he moves into tempo. Garner 
states the melody ever so softly and hauntingly. with Gypsy 
inflections and effects. He builds in volume and inten- 
sity. and then, for one of the album's multi-surprises, 
moves over to the harpsichord, an instrument he hasn't 
played in some fourteen years, when he first made some 
experimental recordings on it. 

The sounds Garner coaxes from the harpsichord are 
wholly his own. and here appropriately become reminis- 
cent of the Gypsy instrument, the cimbalom. This acoustical 
harpsichord excursion is improvisation at its most pure. 
The ending Garner creates here employs both piano and 
harpsichord in gem-like interaction. 


Side two opens with an almost unbelievable outing 
on TEA FOR TWO. with its set of changes that has served 
many a great musician well, but seldom, if ever, better. A 
rhythm section introduction sets the stage for Garner's 
harpsichord (sounding like another instrument than on 
Gypsy by the way) outlining the theme in the ultimate of 
economy and subtle rhythmic displacement. For his second 
chorus. Garner glides into the piano, creating monumental 
swing. Then, without breaking the time or feeling, he re- 
turns to the harpsichord, invents a riff, sounds like an 
organ, then a guitar, then returns to the simplicity of the 
opening. A stunning piece . 

SOMETHING, one of the finest pop tunes of recent 
years, is a flawless introduction and single chorus— just 
that. One minute and 48 seconds of bliss. This miniature 
masterpiece resulted from a take that broke down at the 
end of the first chorus (due to the unfamiliarity of one of 
the accompanists with the song). Thanks to the producer 
for letting us in on this rare vignette. 

ELDORADO, the second new Garner composition un- 
veiled here, also is in the very contemporary Afro-Latin 
vein— a minor blues with a bridge. Again, the performance 
builds masterfully, from contrapuntal intro to “tag” ending 
—with a natural fade effect. The theme, as in so many of 
Garner's compositions, is instantly captivating. Garner has 
been into the Afro-Latin vein since the early 50's. 

THESE FOOLISH THINGS, a classic standard, gives 
rise to a classic Garner interpretation. The brief intro leads 
to a superb paraphrase of the melody in ballad tempo, 
showing Garner's matchless ability to swing in any tempo. 
A freely invented rubato passage links this with the next 
chorus, in easy bounce tempo. What follows is Garner's 
melodic inventiveness at its loveliest. Until now. Lester 
Young's and Billie Holiday’s versions of this song have 
occupied a special place of reverence in my collection. Now 
Garner's join them. 

The task of accompanying a musical giant is not an 


easy one. particularly in improvisations, but Garner's ac- 
companists here rise to exciting levels fed by Garner's 
challenging on-the-spot creations. 

The senior member. Jose Mangual. with Garner for 
some five years, has an uncanny ability to intuit Garner, 
though at times Garner even eludes Jose. Unlike many 
Latin percussionists, he never overplays. His time is im- 
peccable and complements Garner well. 

Drummer Jimmie Smith, a steady, dependable sup- 
porter of the common musical cause, has been aboard the 
Garner spaceship for some three years and rides easily 
with the ever-changing signals, with deft shadings and 
great elan. 

Bassist Ernest McCarty. Jr., the baby of the group, 
has been with Garner for two years and makes his first 
recording appearance with the leader here. He is a fine 
timekeeper and blessed with a good ear and funky attack. 

Garner's unpredictable and glorious travels into the 
spheres, guided by heart and head, continue to reveal new 
dimensions. When he first appeared on the scene. Garner 
already had at his command a new musical language which 
he had created, and which since has become part of the 
vocabulary of jazz (and popular) piano expression. But 
even as others listen and borrow. Garner remains light- 
years ahead — one of those rare beings in any art who is 
wholly original and inviolably his own man. 

No matter what your birth sign, you’ll find this Gemini 
totally fresh and relevant contemporary music, requiring 
only open ears and an open heart to receive its life-affirm 
ing message. This album is your ticket to Eldorado, and it 
never will expire — Dan Morgenstern 


SIDE ONE 

HOW HIGH THE MOON 

(Lewis. Jr.: Hamilton— ASCAP— 5:03) 

IT COULD HAPPEN TO YOU 

(Van Heusen: Burke— ASCAP— 3:24) 

GEMINI (Garner— ASCAP— 4:02) 

WHEN A GYPSY MAKES HIS VIOLIN CRY 
(Deutch: Winegar: Smith: Rogan— ASCAP— 6:22) 


SIDE TWO 

TEA FOR TWO (Caesar: Youmans-ASCAP-5:24) 
SOMETHING (Harrison— 6MI— 1:4S) 

ELDORADO ^Garner-ASCAP— 5:46) 

THESE FOOLISH THINGS 

(Link: Strachey: Marvell— ASCAP— 7:00) 


Producer: Martha Glaser 
Engineer: Bob Simpson 
Cover design: BobVanosa 
Mastering: Dom Romeo. Sol Kessler. 

Gary Leykam 

Special note about cover: The original painting from which 
the cover portrait is derived, was done by renowned German 
painter. Rheinhold W. Timm, and presented to Mr Game - 
during his 1971 Berlin appearance, by MPS RECORDS. The 
sketch of a building at the bottom of the portrait is that of 
Philharmonic Hall. Berlin. 

Piano by Baldwin 
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Side 1 



YES INDEED 
LAZY RIVER 
SWEET SUE 

THEY CANT TAKE THAT AWAY FROM ME 
MY BABY JUST CARES FOR ME 
DON'T WORRY 'BOUT ME 
LONESOME ROAD 

Side 2 

GONE FISH IN" 

SWEET GEORGIA BROWN 

ROBINS AND ROSES 

I’LL BUILD A STAIRWAY TO PARADISE 

AMERICAN BEAUTY ROSE 

I'VE HEARD THAT SONG BEFORE 

ITS A PITY TO SAY GOODNIGHT 


i No doubt about it. Pat Boone provides more 
people with more singing enjoyment than anyone 
else on today’s entertainment scene. In motion 
pictures, on television and radio, and in recordings 
such as this, Pat regularly sings the songs everybody 
loves, and he sings them for everybody. 

Sometimes, of course, his songs are romantic 
ballads with a faintly melancholy air. Sometimes 
they're catchy, fast-moving hits. And sometimes 
they fall very nicely in between. 

That's precisely the case in this collection. 

For here Pat sings fourteen delightfully light- 
hearted tunes with all the warmth and debonair 
ease the album’s title indicates. Here, indeed — 
with the aid of bright and imaginative arrangements 
by Mort Lindsey — is Pat Boone at his very best. 


other albums by PAT BOOXE: 


the debonair pat 


STAR DUST — DLP 3118 
APRIL LOVE'— DLP 9000 
PAT BOONE SINGS IRVING BERLIN — DLP 3077 
PAT’S GREAT HITS — DLP 3071 
HYMNS WE LOVE -DLP 3068 
"PA T"— DLP 3050 
HOWDY!- DLP 3030 
PAT BOONE - DLP 3012 




For the finest reproduction of this Ultra High Fidelity Recording use the RIAA curve position. Frequency response: 40 to 20.000 cycles. 
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ANDRE PREVIN * ART VAN DAMME 
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LEONARD BERNSTEIN AND THE NEW YORK PHILHARMONIC * ALEXANDER BRAILOWSKY * IVAN DAVIS 
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This Columbia High Fidelity recording in scientifically designed lo play with the highest quality of reproduction on the phonograph of your choice, new or old. If you arc the owner of 
a new stereophonic system, this record will play with even m ire brilliant Irnc-to-lifc fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 


COLUMBIA 


Available on Stereo— PMS-1 


BRILLIANT PERFORMERS IN A SPARKLING 
PROGRAM DESIGNED FOR SUMMER LISTENING 

STARS FOR A SUMMER NIGHT 




RAY CONNIFF • THE DAVE BRUBECK QUARTET • FRANK DE VOL . LES ELGART • PERCY FAITH • ANDRE KOSTELANETZ . BOBBY HACKETT . ART VAN DAMME 
LES BROWN . BILLY BUTTERFIELD . ANDRE PREVIN . THE HARMONICATS . THOMAS SCHIPPERS . NEW YORK PHILHARMONIC, LEONARD BERNSTEIN CON- 
DUCTOR • ZINO FRANCESCATTI . THE PHILADELPHIA ORCHESTRA, EUGENE ORMANDY, CONDUCTOR . ALEXANDER BRAILOWSKY . EILEEN FARRELL . PhIlIPPE 
ENTREMONT • MORMON TABERNACLE CHOIR • IVAN DAVIS • RICHARD TUCKER 


Side 1 

Summertime/ Ray Conniff and his Orchestra 

Jeannie with the Light Brown Hair/ The Dave Bru- 
beck Quartet 

In the Evening by the Moonlight; Listen to the Mock- 
ing Bird; While Strolling Through the Park One Day 

Frank DeVol and his Rainbow Strings 
Lazy Afternoon/ Les Elgart and his Orchestra 
Bouquet/ Percy Faith and his Orchestra 
By the Campfire/ Andre Kostelanetz and his Or- 
chestra 

Side 2 

Stairway to the Stars / Bobby Hackett 

Star Eyes/ Art Van Damme Quintet 

It’s a Wonderful World/Les Brown and his Orchestra 

Just Friends/ Billy Butterfield 

Like Love / Andre Previn, his piano and orchestra 

Ramona / Jerry Murad's Harmonicats 


• The many moods of a summer night 
— and the contrasting moods of a sum- 
mer’s day — are enchantingly captured 
in this brilliant program. Only music can 
so surely conjure up the atmosphere of 
a special time and place, and only music 
can repeat the magic, again and again. 
Summer, in particular, seems to carry 
music on the breeze, and you can be sure 
of your music if you take your phono- 
graph with you wherever you go. With 
records you can plan your listening pro- 
gram to conform to your own shifting 
moods, to complement the summer scene. 
This album of twenty-five exciting per- 
formances by twenty-two brilliant stars 
is a stunning example of the listening 
pleasure in store for you on Columbia 
Records, on the front porch or on pic- 
nics. at the beach or in the mountains. 


Side 3 

March from “The Love for Three Oranges” (Proko- 
fiev) — Thomas Schippers conducting the Columbia 
Symphony Orchestra 

“Waltz of the Flowers” from “Nutcracker Suite” 

(Tchaikovsky) — New York Philharmonic, Leonard 
Bernstein, Conductor 

Second Movement (Scherzando) from “Symphonie 
Espagnole” (Lalo) — Francescatti, New York Phil- 
harmonic, Dimitri Mitropoulos 
Russian Sailors' Dance from “The Red Peppy" 

(Gliere) — The Philadelphia Orchestra, Eugene Or- 
mandy, Conductor 

Waltz No. 7 in C-Sharp Minor, Op. 64, No. 2 (Chopin) 

— Alexander Brailowsky, pianist 

“One Fine Day” (“Un bel di”) from "Madame But- 
terfly” (Puccini) — Eileen Farrell, soprano, Max 
Rudolf conducting the Columbia Symphony Or- 
chestra 

Side 4 

Can Can (Offenbach) — Andre Kostelanetz, New 
York Philharmonic 

Fantasia on “Greensleeves" (Vaughan Williams) — 
The Strings of The Philadelphia Orchestra, Eugene 
Ormandy, Conductor 

Clair de lune (Debussy) — Philippe Entremont 
Londonderry Air — Arr. Ralph Baldwin — The Mor- 
mon Tabernacle Choir, Richard P. Condie, Director, 
The Philadelphia Orchestra, Eugene Ormandy, 
Conductor 

Liebestraum (Liszt) — Ivan Davis, pianist 
“The Stars Were Shining” (“E Lucevan le stelle") 
from ‘Tosca” (Puccini) — Richard Tucker, Fausto T- 
Cleva conducting the Columbia Symphony Or- 5 
cher.tr a 

Hoe Down from “Rodeo” (Copland) — New York !: 
Philharmonic, Leonard Bernstein. Conductor 2 . 




GENIUS HITS THE ROAD 


RAY CHARLES 

ABC 335 FULL COLOR 

Side 1 fidelity 

f : j, . 331/3 rpm 

'I V — • ’ . 

\ 1. ALABAMY BOUND 

• (B. Q. DeSylva-B. Green-R; Henderson) (1:53) • 

2. GEORGIA ON MY MIND 

■(H. Carmlchael-S. Gorrell) (3:37) 

3. BASIN STREET BLUES 

: ■ - (Spencer Williams)' (2:45) ■ / 

4. MISSISSIPPI MUD 

(J. Gavanaugh-H. Barris)i (3:25) 

5. MOONLIGHT IN VERMONT 

■ *' : v (J. 'Blackburn-K. Suessdorf) ,(3*fi2) 

6. NEW YORK'S MY HOME 

(Gordon Jenkins) (3:04) = 

Arranged & Conducted by 
RALPH BURNS 







GENIUS HITS THE ROAD 

RAY CHARLES 


FULL COlbR 

fidelity! 

331/3 m 


1. CALIFORNIA, HERE I COME 

(A. Jolson-B, DeSylva-J, Meyer) (2:06) 

2. MOON OVER MIAMI 

(E. Leslie*.]. Burke) (3:20) 

3. DEEP IN THE HEART OF TEXAS 

(J. Hershey-D. Swander). (2:25) , 

4. CARRY ME BACK TO OLD VIRGINNY 

(James A, Bland) (2:00) 

5. BLUE HAWAII 

(L Robin-R. Rainger) (3:00) 

6. CHATTANOOGA CHOO CHOO 

(M. Gordon-H. Warren) (3:00) 

Arranged t Conducted by 
RALPH RURNB 
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Golden 


FRAT HOUSE PARTY 


1, I'LL BE AROUND 


2. MONDAY DAT! 


VOCALS 
& INSTR. 


3. SEND FOR ME 


4. BETWEEN THE DEVIL AND THE 
DEEP BLUE SEA 


THE CAMPUS ALL-STARS 




FRAT HOUSE PARTY 

1 

1. UNDECIDED 


2. ROCK-A-BILLY 


n p 

VOCALS 

y-B 

It 1NSTR. 

3, BASIE STREET 


4, LEAF FROG 


THE CAMPUS ALL-STARS 
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SUN #10$ 
. STEREO 
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JOHNNY CASH & THE TEHHESSEE 

“SHOWTIME” 


If ©UBS THINGS HAPPEN THAT WAY" Is 

2 "COME IN STRANGER" 1:38 

3 "ROCK ISLAND LINE" lOl^l 

4. "THERE YOU GO" 2:12 1 

3. "BIG RIVER" 2:2® 

6 . "SAIIA0 m A TEENAGE QUEEN" 2:0® 
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of the Shelby 
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1 

JOHNNY CASH & THE TENNESSEE TWO 

“SHOWTIME” 

1. "I WALK THE LINE" 2:41 

2. "WRECK OF THE OLD 97" 1:42 

3. "CRY, CRY, CRY" 2:25 

4. "HEY PORTER" 2:10 fVl 

5. 'IFOLSOM PRISON BLUES" 2:47 
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My Heart 

IN SAN FRANCISCO 

TONY BENNETT 


Side t 

XSM 56826 


1. I Left My Heart IN SAN FRANCISCO 

-D. Cross-G. Cory- 

2. ONCE UPON A TIME - From the Broadway prod. 

“All American” -L. Adams-C. Strouse- 

3. TENDER IS THE NIGHT - From the 20th Century. 

Fox film “Tender Is The Night” 

-P. F. Webster-S. Fain- 

4. SMILE -J. Turner-G. Parsons-C. Chaplin- 
v 5. LOVE FOR SALE Cole Porter- 

/ 6. TAKING A CHANCE ON LOVE - 

Latouche-T. Fetter- ~ \\ 

-V. Duke- ~ u\) 


qV-U IV/ $ 
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NONBREAKABLE 


Side 2 

XSM 56827 


■ 

Mi 


1. CANDY KISSES -G. Morgan- 

2. HAVE I TOLD YOU LATELY? - From the Broadway ' 

prod. “I Can Get It For You Wholesale” 

- H. Rome - AN 

3. RULES OF THE ROAD -C. Lelgh-C. Coleman- 

4. MARRY YOUNG -C. Leigh C. Coleman- 

5. I’M ALWAYS CHASING RAINBOWS _\\ 

-J. McCarthy-H. Carroll- CJ'*' 

THE BEST IS YET TO COME C\ J 
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-C. Leigh-C. Coleman- 



ENOCH LIGHT 

COMMAND PERFORMANCES 



RS915-SD- Side I 

(RS 91 5-SD-A) 


1. ALEXANDER'S RAGTIME BAND (I. Berlin) (3:00) 

From RS-840-SD-Enoch Light At Carnegie Hall 

2. I COULD HAVE DANCED ALL NIGHT 

(From "My Fair Lady") (F. Loewe-A. J. Lerner) 

(2:36) From RS-87 1 -SD-Creat Themes From Hit Films 

3. MEDITATION (Meditacao) (A. C. Jobim-N. Mendonca) 
(2:25) From RS-851 -SD-Let's Dance The Bossa Nova 

4. DOWN BY THE RIVERSIDE (2:37) 

From RS-873-SD-Discotheque-Dance, Dance, Dance 

5. GET OUT OF TOWN (From "Leave It To Me") 

(C. Porter) (3:17) 

From RS-879-SD-A New Concept of Great Cole Porter Songs 

6. FORGET DOMANI (Forget Tomorrow) 

(From "The Yellow Rolls-Royce") 

(N. Newell-R Ortolani) (2:23) 

4 jy From RS-887-SD-Magnificent Movie Themes^s* 

Total Time Side 16:33 ^ 
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ENOCH LIGHT 
COMMAND PERFORMANCES 


S915-SD - Side II 

(RS 915-SD-B) 


/ 


1. LOVE AND MARRIAGE (J. Van Heusen-S. Cahn) (2:29 i 
From RS-867-SD- Dimension .3. 

2. DAYS OF WINE & ROSES (J. Mercer-H. Mancini) (3:10) 

From RS-854-SD-Most Popular Movie Themes . 

3. EL RELICAiRIO (J. Padilla) (3:17) / 

From RS-821 -SD-Provocative Percussion Vol. 3 / 

4. DOWNTOWN (T. Hatch): (2:48) / 

From RS-882-SD-Discotheque-Dance, Dance, Dance Vol. 2 

5. CHERRY PINK & APPLE BLOSSOM WHITE 
(Louiguy-M. David-J„ Larue) (2:31) 

From RS-848-SD-My Musical Coloring Book 

6. AMERICAN PATROL (F. W. Meacham) (3:08) 

From RS-81 8-SD-Big, Bold and Brassy! 


Total Time Side II: 17:38 
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WALT DISNEY 

Presents 

IT’S A SMALL WORLD 41 

DISNEYLAND BOYS CHOIR 

Under Direction of Paul Salamunovlch 


STER-1289 

STEREO 


SIDE I 


1. IT’S A SMALL WORLD 

(Richard M. Sherman & Robert B. Sherman) 

2. ENGLAND— ORANGES AND LEMONS 
WALES— ASH GROVE 

SCOTLAND— COMIN’ THROUGH THE RYE 

3. FRANCE— FRERE JACQUE- ALOUETTE 

4. ITALY— SANTA LUCIA - FUNICULI FUNICULA 

5. AUSTRIA— THE CUCKOO 

6. GERMANY— THE CHILDREN’S PRAYER 

SILENT NIGHT 

Musical Director and Arranger— Willard Jones 
Produced by Camarata 
Engineer — Brian R oss-Myrlno 
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By WALT DISNEY 
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WALT DISNEY 

Presents 

IT’S A SMALL WORLD A 

DISNEYLAND BOYS CHOIR 

Under Direction of Paul Salamunovidi 


STER-1289 

STEREO 


SIDE II 


1. AUSTRALIA— PADDY WHACK - KOOKABURRA 

2. JAPAN— SUKIYAKI (H. Nakamura-R. El) 

3. RUSSIA— MEADOWLANDS 

4. KOREA— AR I RANG 

5. MEXICO— Cl ELITO LINDO 

6. HAWAII— ALOHA OE 

THE UNITED STATES— HOME ON THE RANGE 
IT’S A SMALL WORLD 
Musical Director and Arranger— Willard Jones 
'Produced by Camarata 
EngIneer-=Brkm-Ross-Myrlno 




LONG 


co 




«OS' C 


c* 


By Walt DISNEY 


eBBOPHO/v, 

*>' ‘O 

THE TOP TEN 

BARBERSHOP QUARTETS OF 1965 

AT THE 

27th INTERNATIONA!. QUARTET CONTEST OF 

s.p.e„b1s,q.s.a. 

Official Recordings 



REG. U.S. PAT OFF. MARCA REGISTRADA M’F’R'D BY DECCA RECORDS INC. NFW YORK • II S.A. 


FOUR RENEGADES-International Champions 
1 S PLEASE DON'T TALK ABOUT ME WHEN I'M GONE (1:47-AS) 

2. THIS IS ALL I ASK (2:32-AS) 

FOUR RASCALS-2nd Place Winners 

3. YOU MUST HAVE BEEN A BEAUTIFUL BABY (2:54-AS) 

4. SWEET LITTLE HEAVEN BACK HOME (3:04-BMI) 
IMP0ST0RS-3rd Place Winners 

5. THE PAL THAT I LOVED STOLE THE GAL THAT 
I LOVED (2:40-AS) 

AUTO TOWNERS-4th Place Winners 

6. (There'll Be Bluebirds Over) THE WHITE 
CLIFFS OF DOVER (3:37-AS) 



AT THE 

27th INTERNATIONAL QUARTET CONTEST OF 
S.P.E.B.S.Q.S.A. 

Official Recordings 






REG U.S. PAT. OFF. MARCA REGISTRADA M'F'R'D BY DECCA RECORDS INC. NEW YORK • USA 


FOUR STATESMEN-5th Place Winners 

1. YOU ONLY WANT ME WHEN YOU'RE LONESOME (2:22-AS) 
GOLDEN STATERS-6th Place Winners 

2. WHEN THE GROWNUP LADIES ACT LIKE BABIES I'VE 
GOT TO LOVE 'EM THAT'S ALL (2:08-AS) 

ORIOLE F0UR-7th Place Winners 

3. MOTHER OF MINE I STILL HAVE YOU (2:35-AS) 
WESTERN CONTINENTALS-8th Place Winners 

4. LITTLE TOWN IN OULD COUNTY DOWN (3:20-AS) 

CHECKMARKS-9th Place Winners 

5. IS IT TRUE WHAT THEY SAY ABOUT 

DIXIE? (2:24-AS) 

RHYTHM COUNTS-! Oth Place Winners 

6. I FEEL A SONG COMIN' ON (T :01-AS) 



RCA Corporate . 

^ ' PICKWICK " 9hts r Qse/ 

BY ARRANGEMENT WITH 
RCA RECORDS 


1. STRING OF PEARLS — 3:15 
(Gray) ASCAP 

2. DON'T SIT UNDER THE 
APPLE TREE — 3:10 
(Brown/Stept/Charies Tobias) ASCAP 

3. UNDER A BLANKET OF BLUE — 1 ; 44 
(Nejburg/Symes/Livingston) ASCAP 




ELECTRON fjCALLY 
ENHANCE*) FOR 
STEREO 


©1973 RCA 
Corporation 


WARMING: unauthorized reproduction of this 
recording fs prohibited by Federal law and subject 


to criminal prosecution. 


AT LAST •— 4»5S 

(Mack Gordon/Harry Warren) ASCAP 
SERENADE ift BLUE — 3:20 
(Mack Gordon/Harry Warr s r«) ASCAP 
2, Tex Bernake, Dorothy Claire & 

The Moderns ires, Vocal 
5. Ray Eberle and The Modernaires, u 


Vocal 


°<t IV, 


th Pen 


CAMDEN 


m RCW 


Co*P 






LLY 
FOR 
EO 

RCA 
Corporation 


WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal law and subject 
to criminal prosecution. , 

FIVE 0*CL0CK WHISTLE — 2:54 
•; -Tv V! r 1 ■■ ) '-JrrC r 

c_-: 

(Vincent You mans/ Irving Caesar/ 
Harbach) ASCAP x o 

3. Marion Hutton, Vocal 0 ^' 

n CAMDEN ,^ 0 ' ? 

l,h Permission Ot R CP G °' 


0 \ BOA Coiporation ^ 

' a6 '°' PICKWICK ro 5(V 

BY ARRANGEMENT WITH 
RCA RECORDS 


1. AMERICAN PATROL — 3:19 

(Meacham) ASCAP 

2. AN V I L C H O R US - ( From “ 1 1 
Trovatore”) — 4:54 

(Verdi, Arr: Jerry Gray) ASCAP 





ot RCA Corporation An 
^ PICKWICK r >9/» 

* MINNEAPOLIS, MN 55426 '*$ t 

BY ARRANGEMENT WITH 
RCA RECORDS 

. WILL YOU STILL BE MINE- ^ 

Vocal: Connie Haines — 3:20 
(Tom Adair/Matt Dennis) ASCAP 
2. SNOOTY LITTLE CUTIE-Vocals: 

Frank Sinatra, Connie Haines and 
The Pied Pipers — 3:21 
(Bobby Troup) BMI 





DEDICATED 


El ECTRQ^ICALLY 
ENHANCED FOR 
STEREO 


Tomniy Dorsey 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


WHO CAN I TURN TO?-Vocal: 

Jo Vfl<i 

(Alex Wilder/Bill Engvick) BMI 
I'D KNOW YOU ANYWHERE- 
Vocal: Frank Sinatra — 2:51 
(Johnny Mercer/Jimmy McHugh)ASCAP 
SWEET SUE - JUST YOU -Vocals: 

Jack Leonard & Chorus — 2:31 
(Will J. Harris/Victor Young) ASCAP 


CAMDEN 

Permission 




f „ 



o' « CA Corpora «o„. 
e PICKWICK 'o\ 

MINNEAPOLIS, MN 55426 ' 

BY ARRANGEMENT WITH 
RCA RECORDS 

T,N ROOF BLUES — 3:28 

(P, & G. Mares/PoHock/Roppolo/ 

Stitzel/Brunies/Meirose) ASCAP 

JUST AS THOUGH YOU WERE 

HERE-Vocais: Frank Sinatra and 

The Pied Pipers — 3:14 

(Edgar De Lange/John Benson Brooks) 

ASCAP 


DEDICATED 
TO YOU 


ELECTRONICALLY 
ENHANCE^ FOR 
STEREO 


Tomnrfy Dorsey 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


3. DEDICATED TO YOU- 
Vocal: Jack Leonard — 3:12 
(Cahn/Chapiin/Zaret) ASCAP 

4, DO YOU KNOW WHY- 
Vocal: Frank Sinatra — 3:09 
(Johnny Burke/Jimmy Van Heusen) 
ASCAP 


CAMDEN 

Permission 


Vf-Wy. 



, B CA c °rpora lio 
* ve PICKWICK ,f O\ 

MINNEAPOLIS, MN 55426 ' 

BY ARRANGEMENT WITH 
RCA RECORDS 


Duke Ellington/ 
Boston Pops/ 
Arthur Fiedler 


td reproduction 
Sited by Federal 
isl prosecution. 


CAMDEN 

Permission ot 



,ct S o' RCACorpora «o„. 4// 

PICKWICK 'Vqa 

V MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 

1. DO NOTHIN’ TIL YOU HEAR 
FROM ME — 2 ; 4 * 

(Eliington/RusselL ASCAP 

2. SOPHISTICATED LADY — 3:23 
(El Ungton/M HI s/Par fish) ASCAP 

3. TIMON OF ATHENS MARCH — 3:07 
(Ellington) ASCAP 




Duke l llington/ 
Bostor Fops/ 
Arthui Fiedler 


® 1977 RCA 
Corporation 


WARNING: Unauthorised reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


4. SOLITUDE ■— 3:02 
(Ellinqton/OeLan .> Mills) ASCAP 

5. I GOT r: BAD A- NO THAT AIN’T 
GOOD — 4:08 
(Ellington/Wsbster) ASCAP 

6. SATIN DOLL — 2:32 

(Eili ngron/Strayhorn/Mercer) ASCAP 
Duke Ed.r.gjon, Pianist/Boston Pops 
Orchestra/A. Fiedler, Conductor 
Louie Bellson. Drummer/John Lamb, 
Bassist/Arrangements byiRicnacd Hayman 


CAMDEN 

Permission of 




o' Corp 0ra «00. A/l 

PICKWICK 




v'' MINNEAPOLIS, MN 55426 <$ 

BY ARRANGEMENT WITH 
RCA RECORDS 

WHEN THE SAINTS GO MARCHING 
IN* Pete Fountain And Other All 
Star Dfccielanders — 4:05 
HIGH SQCIETY-Pete Fountain And 
Other All Star Dixielantiers — 6:00 
(Steele/Mel rose) ASCA P 



a? unfair* 


| ELECTRONICALLY 
ENHANCED 
FOR STEREO 


wviirsw i lY- ■■ 

(BCRS-52T3) 




V tRNIttO: Unauthorized reproduction of this 

recording Is prohibited by Federal law and subject 
to criminal prosecution. 


FAREWELL BLUES-Pete Fountain 
And Other All Star Dix islanders — 
3:56 ( Roppolo/Mares/Schoebel) 
ASCAP 

©ARKTOWN STRUT V S' RS BAU-- 
pete Fountain And Other Atl Star 
Oixieianders 4:04 (Shelton Brooks) 
ASCAP 

L THi: A C ir - , r •= i' ,^Vr 

And Other Alf Star Dixielanders — 
5:2S (Chris Smith/ Jim Burris) BMi 


CAMDEN 

Permission ot 



T 

/ 
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0t* CA Corpora "o n . An 
PICKWICK 

y MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 

DOWN BY THE RIVERSIDE-AI 
(He’s The King) Hlrt And His Band —* 
3 s24 

JAZZ ME BLUES-Ai (He’s The King) 
HIrt And His Band — 2;3§ {Tom 
Delaney) BMI 


ELECTRONICALLY 
ENHANCED 
FOR STEREO 


(BC RS-52I4) 


■I Jjfl m WARNING: Unauthorized reproduction of this 

recording is prohibited by Federal law cod subject 
to criminal prosecution. 

CORNET CHOP SUEY-Ai (Ha's The 

Kiras) HIrt And His Band — 2 s 10 .T 

{Louis Armstrong) AS CAP V 

THEE-AI Wirt, Trumpet With # 

Orchestra Conducted By Marty ov 

Patch — 3:10 (Arr. by Gerry Purcell/ A . 

as Hirti mn I ' „vO N 


CAMDEN 

Psrfnission ol 





_ s o^CA Corpora^. x 

ve PICKWICK ' ‘ 

MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 

WAY DOWN YONDER IN NEW 
ORLEANS - Pete Fountain And 
Other All Star Dix inlanders — 2:06 
(Creamer^Layton) ASCAP 
MUSKRAT RAMBLE - Pete 
Fountain And Other AH Star 
Qixielantiers — 4:1 0 (Edward Ory) 
ASCAP ■■ 


£lectro|ically 

ENHANCED 
FOR STIEREO 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


5215 } 


3 2th STREET RAG - Pete Fountain 
And Other All Star Dix inlanders — 

3:50 (Euda'y L. Bowman) ASCAP 
TIN ROOF BLUES - Pete Fountain 
And Other Ail Star Dixielanders — 

SL48 (p&G Mares/potlock/Melrose/ 
Roppolo/Brunies/Stitze!) ASCAP 
WON’T YOU COME HOME BILL 
BAILEY - Pete Fountain And Other 
All Star DixieSanders — 4:2® (Cannon). 

CAMDEN co^' 

' th Permission ot K cfV 
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0 \ f\CA Corporatio 
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PICKWICK n\ 

MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 




"WHEN THE 
SAINTS GO 
MARCHING IN 

Featuring Pete 
Fountain, AI 
Hirt And 
Others 

CXS-9018-2 

(BCRS- 5216 ) 


1. ORIGINAL DIXIELAND ONE-STEP 
- George Girard And His New Orleans 
Five — 4:00 (D.J, LaRocca) BMI 

2. DO YOU KNOW WHAT IT MEANS 
TO MISS NEW ORLEANS - George 
Girard And His New Orleans Five — 
4:59 (Lou Alter/Eddie DeLange) 
ASCAP 






. * 


ELECTRONICALLY 
ENHANCED 
FOR STEREO 


f 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


Or 


3. 




4f, 


V 


MILENBERG JOYS - Tony 
Almerieo’s Dixieland AIS Stars — 4:31 
(Ropp'olo/Mares/Morton/Melrose) 
ASCAP 

SWEETHEARTS ON PARADE - 
George Girard And His New Orleans 
Five — 4;31 fNewman/Lombardo) 
ASCAP 


r 

<b* 






^ CAMDEN co r9' 

*‘ th Permission ot C 
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BOBBY HACKEIT 

STAIRWAY TO THE STARS -M. Parish- 
•M. Malneck-F. Signoreili- 

CL 1602 SIDE 

NONBREAKABLE pBMjj (x“Lp” 52301 ) 

2. STARDUST -M. Parish-H. Carmichael- 

3. MISTY -J. Burke-E. Garner- 

4. THE BOY NEXT DOOR -R. Blane-H. Martin- 

5. THESE FOOLISH THINGS (Remind Me Of 
You) -H. Marvell-H. Link- 

-J. Strachey- 

6. FOOLS RUSH IN (Where Angels Fear 
TO Tread) -J. Mercer- 
• R. Bloom- 



1. SWEET AND LOV 


heim-C. Daniels 


-H. Tobias 


NONBREAKABLE < X “ L P” 52302) 

2. BEWITCHED (Bothered And Bewildered) -L. Hart 

-R. Rodgers- 

3. I COULDN’T SLEEP A WINK LAST NIGHT 
- H. Adamson - M. McHugh - 

J. Mercer- 


4. DREAM 

5. IT’S BEEN A LONG, LONG TIME 

- S. Calm - J. Styne - 

6. THAT OLD FEELING -L. Brown- 

-S. Fain- ^ 


MARC AS 



PRODUCTION 


C °JVfMUNICATlC)t^ 


PRESENTS 


The Golden Years of Arthur Fiedler 
/ and The Boston Pops 


33V4 RPM/STEREO 
CAT. no: 50-2045 


Man of jLaMancha — Medley 8:50 

Dulcified 
Aldonza 

Golden Helmet of Mambrino 
Vm Only Thinking of Him 


Godfather — Love Theme ... 3:00 


KnigHt of the Woeful Countenance R ,, Bolero / ... 14;42 

To Each His Dulcinea 
mpi 


The Impossible Dream 


A CUSTOM 


c°-’ 






A CUSTOM 


C °AfMUNICATlO^ S 


The Golden Years of Arthur Fiedler 
and The Boston Pops 


Side 2 


. " ■ y : . » 


Jesus Christ, Superstar 5:36 

Overture 

Everything's Alright 
Love Story — Theme 4:25 


331/3 RPM/STEREO 
CAT. NO. 50-2045 

Hair— Medley 13:30 

Aquarius 
Donna ® 

Fran k Mills 
Initials 
Ain't Got No 
Hair 

Be In ( Hare Krishna) 

Air % 

Good Morning, Starshine 
Let the Sunshine In 


PRODUCTION 


0 °*’ 


Radio /hack 


PRESENTS 


The Golden Years of Arthur Fiedler' 
and The Boston Pops 


Side 3 

Christmas Medley 9:40 

Joy to the World 
Deck the Halls 
GodRest YeMerry Gentlemen 
Good King Wenceslas 
Hark! the Herald Angels Sing 
The First Noel 

r O O Come All Ye Faithful 


33 ‘/a RPM/STEREO 
CAT. NO. 50-2045 


Shepherds* Pastorale 7:22 

Hallelujah-Chorus 4:00 




C °AfMUNICATXO^ 


Radio /hack 


PRESENTS 


The Golden Years of Arthur Fiedler 
and The Boston Pops 


Side 4 


33 */3 RPM/STEREO 
CAT. NO. 50-2045 


Springtime Overture 9:30 

1812 Overture 15:05 


A CUSTOM 


PRODUCTION 


C°" 
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DYNAMIC HANDS 


SHAY TORRENT 

At the Organ with Remo Biondi 


LRP-3193 


1. FLYING FIDDLES 

(Remo Biondi) 

2. NO HANDS BOOGIE 

(Shay Torrent) 

3. LA CUMPARSA 

(Arr. by Shay Torrent) 

4. TUXEDO JUNCTION 

(Hawkins-Johnson-Dash-Feyne) ' 

5. LOVELY HULA HANDS 

(R. A. Anderson) 

6. MUSKRAT RAMBLE 

(Edward Ory) 






DYNAMIC HANDS 
SHAY TORRENT 


1. ROSE OF THE RIO GRANDE 

(Warren- Gorman- Leslie) 

2. SWEET GEORGIA BROWN 

( Casey- Bernie-Pinkard) 

3. CHINA NIGHTS (Shina No Yoru) 

(Sil Sedores) 

4. BUGLE CALL RAG 

(Schoebel- Meyers- Pettis) 

5. TANGO IN D 

(Arr. by Shay Torrent) 

6. HAWAIIAN WAR CHANT 

(Ta Ho Wa Hu Wai) 
(Nobel-Leleiohaku) 




AIL WGKtt 








THEDECCA*e c 


CO 




phase 


SPEED 33-1 


stereo 


~ 


Side 


Z.I09TVZ 

S P.44033 


% 


1. NATIONAL EMBLEM {Bagiev, arr. Sharpies) . 

THE CAISSONS GO ROLLING ALONG {Gruber, at r. 'Shat pies) 
3. WILD BLUE YONDER {Crawford) 

4. SEMPER FIDELIS (Sousa, arr. Sharpies) 

5. STARS AND STRIPES FOREVER 

(Sousa, arr. Sharpies) 






Musical Direction: 
BOB SHARPLpS 








A 










& 






Alt WGKft 



OJ 3 


8109TV2 

SP.44033 


1. MARINE CORPS HYMN ( Phillips , arr. Sharpies ) 

2. ANCHORS A WEIGH ( Zimmerman , Savino, arr. Lottman ) 
3. WASHINGTON POST (Sowsa, arr. Sharpies ) 

4. EL CAPITAN (Sousa, arr. Sharpies) 

5. STAR SPANGLED BANNER 
(Smith, Key, arr. Sharpies) 


Musical Direction; 
BOB SHARPLES 


y ° t0 • UHAUWOWSW 







SATURDAY NIGHT 
^SlNG ALONG WITH M 

MITCH MILLER and the CAN 


CL 1414 

UNBREAKABLE 


SIDE i 

(x“Lp”48623) 


- 


1, DANCING WITH TEARS IN MY EYES -Dubin-Burke- 

2. SILVER MOON -D. Donnelly-Romberg- 
\3. BYE BYE BLACKBIRD -Dixon-Henderson- 
4 POOR BUTTERFLY -GoldervHubbell- 

foo-Ra-Loo-Ra-Loa-Ral THAT’S AN IRISH LULLED) 
-Shannon- MOTHER MACH REE -R. J. Young- / ' 


■Olcott-E. R. Ball- 
IS THE HOUR -Kaihau-C.>ott« 
Stewart- 


/ 


Hi marc as 




SIDE 

(x“Lp” 48624) 


NONBREAKABLE 


1. BABY FACE -B. Davis-H. Akst- 

2. I WONDER WHAT’S BECOME OF SALLY? -Yellen- 

-Ager- AIN’T SHE SWEET -Yellen-Ager- 

3. I’M LOOKING OVER A FOUR LEAF CLOVER -Dixon 

»H. Woods- 

4. THE MAN ON THE FLYING TRAPEZE; TA-RA* 

A RA-BOOM-DE-E -Arr: Jimmy Carroil- 
SING ALONG -Robert AHen- 
\6. LITTLE BROWN JUG; AFTER 
> THE BALL 

Carroll • ^ 



COLUMBIA SPECIAL PRODUCTS 





DUKE ELLINGTON 

.et It Snow! Let It Snow! Let It Snow! * 

WOODY HERMAN 

xie Land Band From Santa Claus Land 


4. Snowfall 


5. We Wish You The Merriest 

LES BROWN 

L ECT^DNI G AtLY fTET- R ECO R D E D 
TO SIMULATE STEREO. 

® 1973, 77 CBS Inc. 
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Side A Stereo 

ADL2-01 52-A-1 


Mood Indigo 

1 Mood Indigo (Ellington-Bigard-Mills) 

2 Black and Tan Fantasie 
(Ellington-Miley) 


3 Limehouse Blues (Braham-Furber) 

4 The Mooche (Ellington-Mills) 

5 Diga Diga Do (Fields-McHugh) 

1,4,5. Duke Ellington and his 

Cotton Club Orchestra 

2,3. Duke Ellington and his Orchestra 


dynofiex 


TM(s>® RCA CORP.-MADE IN USA 
0 1973 RCA RECORDS 




ADL2-0152-D-1 


Side D Stereo 


Mood Indigo 

1 East Saint Louis Toodle-oo 
(Ellington-Miley) ~ 


2 Creole Rhapsody (Ellington) 

3 High Life (Ellington) 

4 Memories of You (Razaf-Blake) 

1,3,4. Duke Ellington and his 
Cotton Club Orchestra 
2. Duke Ellington and his Orchestra 
4. Dick Robertson, Vocal 


dynofiex 

TM(s)® RCA CORP -MADE IN U S A. 
© 1973 RCA RECORDS 


I ?' 



Side B Stereo 


ADL2-0152-B-2 

Mood Indigo 

1 Cotton Club Stomp (Hodges- 
Carney-Ellington) 

2 Jubilee Stomp (Ellington) 





a 



3 Washington Wobble (Ellington) 

4 I Can’t Give You Anything but Love 
(Fields-McHugh) 

1,2,4. Duke Ellington and his 
Cotton Club Orchestra 

3. Duke Ellington and his Orchestra 

4. Doodie Goodwin, Baby Cox, Vocals 

dynofiex 

TM(s) ® RCA CORP -MADE IN U S A. 

® 1973 RCA RECORDS 





ADL2-01 52-C-2 


Side C Stereo 


Mood Indigo 

1 Ring Dem Bells (Ellington-Mills) 

2 I Must Have That Man (Fields-McHugh) 


3 Keep a Song in Your Soul (Waller-Hill) 

4 Black Beauty (Ellington) 

5 Rockin’ in Rhythm (Ellington- 
Carney-Mills) 

1,2,4. Duke Ellington and his 
Cotton Club Orchestra 
3,5. Duke Ellington ahd his Orchestra 
3. Chick Bullock, Vocal 

dgpnafiex 

TM(s)$ RCA CORP.-MADE IN U S A. 

® 1973 RCA RECORDS 


©. 
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"and that man 
from dixieland, 

RED NICHOLS ' 7 
SIDE 1 

S-6266 


1. CORNBALLRAG 

2. SAVE YOUR SORROW 

3. YOU’RE THE CAUSE OF IT ALL 

4. BUGLE CALL RAG 

5. I DON’T KNOW ENOUGH ABOUT YOU 

6. CRY BABY 

7. BACK TO BACK 


y 




Co 


*0 


S/p 


• o. Box 36729 / Los 




C»' 






V? 





JAZZ KINGS 

JACK TEAGARDEN & HIS ORCHESTRA - 1941-2 


SIDE 1 
QSR 2433 



Playable on Stereo or 
Monaural Equipment 


s 


1. FORT KNOX JUMP 

2. NIGHT & DAY 

3. CHICKS IS WONDERFUL 

4. HAS ANYBODY HERE SEEN 
JACKSON (vocal Kitty Kalian) 

5. HARLEM JUMP 

6. YANKEE DOODLE DANDY 
(vocal Jack Teagarden) 


Printed in U.S.A. 



Oh» ■ B XtaP* 1 v9 0 v-ci/ B B ™ B mr* ta»wm 

3. SHERMAN SHOUT 

4. BARRACKS BLUES (vocal 


Jack Teagarden) 

5. DIG THE GROOVE 

6. SALT ON A DEVIL S TALE 
(vocal Jack Teagarden) 


Printed in U.S.A. 


Willie The Lion Smith 

Live at Blues Alley 

1. Relaxing (Smith) 

2. Music On My Mind (Smith)* 

3. Sweet Georgia Brown (Pinkard-Bernie-Casey) 


Side One 


CR 104 


4. Honeysuckle Rose/Squeeze Me (Waller-Razaf) 

5. Contrary Motion (Smith) 

6. Conversation On Park Avenue (Smith) 

7. Take Me Out To The Ball Game (Trad.)* 

8. Relaxing (Smith) 

*vocal by Willie The Lion Smith 
Recorded June 11, 1970 


AK^fC. 

Willie The Lion Smith 

Live at Blues Alley 
1 


Relaxing (Smith) 
a-Wabbie (Williams) 
3. Here Comes The Band (Smith) 


2. Shim-Me- 


Side Two 


104 


4. Concentrating (Smith) 

5. Blue Skies (Berlin) 

6. Portrait Of The Duke (Smith) 

7. Zig Zag (Smith) 

8. Relaxing (Smith) 

*vocal by Willie The Lion Smith 
Recorded June 11. 1970 


SERIES 





lATLAIMTIC 


SD 1570 


THE WORLD’S GREATEST JAZZBAND 
OF YANK LAWSON & BOB HAGGART 
LIVE AT THE ROOSEVELT GRILL 


ONE 


1. THAT’S A PLENTY (3:29) 

Bert Williams- Henry Creamer 

2. FIVE POINT BLUES (4:50) 

Yank Lawson 

3. MY HONEY’S LOVIN’ ARMS (5:10) 
Joseph Meyer -Herman Ruby 

4. BLACK AND BLUE (3:25) 

Razaf - Wal ler - Brooks 

5. THAT D MINOR THING (4:07) 

Bud Freeman 

6. ROYAL GARDEN BLUES (3:42) 

•*>, Clarence Williams -Spencer Williams 

(ST-A-701961 PR) ..vM*' 





A 


ATLANTIC! sniRTn 


THE WORLD’S GREATEST JAZZBAND 
OF YANK LAWSON & BOB HAGGART 
LIVE AT THE ROOSEVELT GRILL 


TWO 


1 




1. COME BACK SWEET PAPA (5:30) 

L. C. Russell - Paul Barbarin 

2. UNDER THE MOONLIGHT STARLIGHT BLUE (4:10) 
Gus Johnson, Jr. 

3. CONSTANTLY (3:58) 

Vic Dickenson 

4. NEW ORLEANS (5:12) 

Hoagy Carmichael 

5 . THE JAZZ ME BLUES (4:37) 

•?x Tom Delaney 

- % „ (ST-A-701962 PR) 




°°*OlN G CORP., 1841 





Original Sound Track From the MGM And Cinerama Presentation 

HOW THE WEST WAS WON 


Side 




1E5ST 


\ 




1. OVERTURE— 4:20— a) I’M BOUND FOR THE PROMISED LAND; 
b) SHENANDOAH — Kea Darby Singers; e), ENDLESS PRAIRIE— 

Ken Darby Singers-=(Newman-Darby); d) THE OX DRIVER— 

Dave Guard & The Whiskeyhiil Singers— (Guard-Faeyar-Henske- 
Wheat); e) I'M BOUND FOR THE PROMISED LAND— Ken Darby 
Singers— (Newman-Darby); 2. MAIN TITLE “HOW THE WEST 
WAS WON”— 1:32— (Newman-Darby); 3o BEREAVEMENT AND FULFILL- 
MENT— 3:11— (Newman-Darby); 4 THE RIVER PIRATES— 1:40— (New- 
man); 5. HOME IN THE M EADOW— Debbie Reynolds— Cond. by Robert 
Armbruster — 1:56 — (Cahn — Musi© Adapt. Dolan); 6. CLEVE 
AND THE MULE— 1:53— (Newman); 7. RAISE A RUCKUS— 

Debbie Reynolds — Ken Darby Singers — Cond. DoSan — 1:43 — 
(Adapt. Mereer-Dolan); 8. COME SHARE MY LIFE— 

2:13 — (Darby)? 9, THE MARRIAGE PROPOSAL- 
'S (Greensleaves) 1:43 — (Adapt. Newman) v 

■>0^ NIGNI Studio Orchestra 




N>* 


e 






'$/ 


O/v 


conducted by 
ALFRED NEWMAN 


° F Met ro-goldv^^^ 










if '■■■' 









Original Sound Track From the MGM And Cinerama Presentation 

HOW THE WEST WAS WON 


Side 2 


^ ■ X 
! 

t // 


1E5ST 


\ 


1. ENTR’ACTE— 3; SO; a) HOME IN THE MEADOW— Ken Darby 
Singers— (Cahn— Adapt. Doian); b) 900 MILES — Dave Guard & 
The Whiskeyhill Singers & Ken Darby Singers; c) ON 
THE BANKS OF THE SACRAMENTO— Ken Darby Singers; 
d) WHEN JOHNNY COMES MARCHING HOME & I’M BOUND 
FOR THE PROMISED LAND— Ken Darby Singers; e) BATTLE 
HYMN OF THE REPUBLIC— Ken Darby Singers— 

(Adapt. Darby) 

2. CHEYENNES— 2:39— (Newman); 3. HE’S LINUS’ BOY— 
2:56 — Ken Darby Singers— (Newman); 4. CLIMB A HIGHER 
HILL— 3:39— (Newman); S. WHAT WAS YOUR NAME 
IN THE STATES?— 1:47— Debbie Reynolds— Cond. by 
Dolan — (Adapt. Mercer-Dolan): 6. NO GOODBYE — 2:31— 
(Newman); 7. FINALE— HOW THE WEST WAS WON— 
1:40— Ken Darby Singers— (Newman-Darby) 

MGM Studio Orchestra 
conducted by 
ALFRED NEWMAN 

(ASCAP) ' 


° F Metro-GOLD'N'^ 







y JACKIE GLEASON 

The Most Beautiful Girl In The World 


BY ARRANGEMENT WITH 

CAPITOL ft 

\ RECORDS W 


1. THE MOST BEAUTIFUL GIRL V 

IN THE WORLD 

(R. Rodgers- L. Hart) 

2. I*VE GOT MY EYES ON YOU 
(Cole Porter) 

3. HOW ABOUT YOU? 

(Burton Lane- Ralph Freed) 

^4. THE LADY IS A TRAMP 
(R. Rodgers- L. Hart) 

5. THERE'LL BE SOME CHANGES MADE 
t (Overstreet-Higgins- Edwards) 

^ ~ Printed in U.S.A. . \3’‘ 



JACKIE GLEASOIM 

The Most Beautiful Girl In The World 


BY ARRANGEMENT WITH 

CAPITOL 

\ RECORDS 


1. I'M IN THE MOOD FOR LOVE 
(D. Fields-J. McHugh) 

2. MY FUNNY VALENTINE 
(R. Rodgers-L. Hart) 

3. YOU WERE MEANT FOR ME 
(N.H. Brown- A. Freed) 

4. LOVE IS HERE TO STAY 
(Geo. & Ira Gershwin) 

5. IT HAPPENED IN MONTEREY 
(Billy Rose-Mabe! Wayne) 

Trumpet Solos by Bobby Hackett 
. Saxaphone Solos by Toots Mondello 
^ ^ Printed in U.S.A. 0 



DUNHILL 


ALL THE YANKEE DOODLE TUNES 
Mickie Finn Plays George M. 


DS-50041-A 

Side 1 


HARRIGAN 2:19 

MARY’S A GRAND OLD NAME 2:24 

ALL OUR FRIENDS 1:55 

FORTY-FIVE MINUTES FROM BROADWAY 2:11 
ROSE (A Ring to the Name of Rose) 2:35 


\ 


6. YANKEE DOODLE BOY — A MERIC AN RAG TIME 

(MEDLEY) 1:46 

AH Selections: Words and Music by George M. Cohan •.$ 

Copyright George M. Cohan Music Publishers Company, Inc. ^ 
An Affiliate of Edward B. Marks Music Corporation— ASCAP ^ 

Used by permission 

p Produced by Lee Gillette and Fred Finn ^ 

‘4> c Conducted by Ralph Carmichael 

<r Arranged by Ralph Carmichael and Fred Finn 

<? . vV 


X 


Remark licensee of A« c ReC °' 





DUNHILL 


ALL THE YANKEE DOODLE TUNES 
Mickie Finn Plays George M. 


33% RPM 

stereo; 


DS-50041-B 

Side 2 


\ 1. BARNUM AND BAILY RAG 1:44 

2. POPULARITY 2:06 

3. PUSH ME ALONG IN MY PUSHCART 2:27 

4. MY TOWN 1:35 

5. GIVE MY REGARDS TO BROADWAY 
YOU’RE A GRAND OLD FLAG (Medley) 3:05 

All Selections: Words and Music by George M. Cohan 
Copyright George M. Cohan Music Publishers Company, Inc 
An Affiliate of Edward B. Marks Music Corporation— ASCAP 

Used by permission 

Produced by Lee Gillette and Fred Finn 
y Conducted by Ralph Carmichael { 

Arranged by Ralph Carmichael and Fred Finn 


err >ark licensee of 





JOEL SCHIAVON E 
AND HIS MUSTACHE STOMPERS 


1. PUT ON YOUR OLD GREY BONNET 

2. MY GAL SAL 

3. WAIT TILL THE SUN SHINES NELLIE 

4. HEART OF MY HEART 

5. TAVERN IN THE TOWN 
v 6. IDA 

x 7. OH! SUSANNA 

\ SHORTNIN' BREAD 

O DEM GOLDEN SLIPPERS 
CAMPTOWN RACES 

8. LET ME CALL YOU SWEETHEART 

9. YANKEE DOODLE 
DIXIE 

Produced by Monte Bruce 
Arr. Joel Schiavone 


Suite SOS 


200 West B7th Street New York 19, N .V 


YOUR FATHER'S MUSTACHE 


ALP 1214 

SR4M 170 8 



Side 2 

Recorded Live 


JOEL SCHIAVON E 
AND HIS MUSTACHE STOMPERS 

HOW'YA GONNA KEEP 4 EM DOWN ON THE 
FARM? 

IN THE GOOD OLD SUMMERTIME 
BICYCLE BUILT FOR TWO 
AFTER THE BALL 

AIR FORCE, ARMY, MARINES, NAVY HYMNS, 
GOD BLESS AMERICA 
CHINATOWN MY CHINATOWN 
MY WILD IRISH ROSE 
GIVE MY REGARDS TO BROADWAY 
WHEN JOHNNY COMES MARCHING HOME 
BATTLE HYMN OF THE REPUBLIC 

Produced by Monte Bruce 
Arr. Joel Schiavone 


SIDE 1 


OL-7116 



SCOTT JOPLIN - THE ENTERTAINER 
Featuring HIS GREATEST HITS 

Richard Zimmerman, piano 


1. THE ENTERTAINER 4:20 

A Ragtime Two Step (1902) 

2. THE FAVORITE 3:45 

A Ragtime Two Step (1904) 

3. A PICTURE OF HER FACE 2:48 
(1895) 

4. SOMETHING DOING 3:45 

CakeWalk March (1903) 

5. THE STRENUOUS LIFE 3:43 


A Ragtime Two Step (1902) 

(E) 1974 Olympic Records 


SIDE 




OL-71 16 


SCOTT JOPLIN -THE ENTERTAINER 
Featuring HIS GREATEST HITS 

Richard Zimmerman, piano 


1. MAPLE LEAF RAG 
(1899) 

2. PEACHERINE RAG 

(1901) 

3. GREAT CRUSH COLLISION 
March (1 896) 

4. SUNFLOWER SLOW DRAG 
A Ragtime Two Step (1901) 

5. AUGUSTAN CLUB WALTZ 


3:08 


3:34 


3:19 


4:10 


4:55 


(P) 1974 Olympic Records 




/ PETER ILYICH TCHAIKOWSKY > 

BALLET SUITES 

VIRTUOSO SYMPHONY OF LONDON 
Arthur Winograd, Conductor 


SWAN LAKE 

t. SCENE 2:37 

2 . WALTZ 6:52 

3 . DANCE OF THE SWANS 1:33 

4. SCENE 6:33 

5 . CZARDAS 2:53 

6. SCENE 4:42 

© 1959 AUDIO FIDELITY , INC. / 
V Printed in U.S.A. 

U Dl o 







/ PETER ILYICH TCHAIKOWSKY > 

BALLET SUITES 

VIRTUOSO SYMPHONY OF LONDON 
Arthur Winograd, Conductor 


33 % 

RPM 

fUAA 


THE SLEEPING BEAUTY 

1. INTRODUCTION AND ANDANTINO 5:33 

2. ADAGIO 5:51 

3. THE CAT 1:24 

4. PANORAMA 3:02 

5. WALTZ 4:31 


© 1959 AUDIO FIDELITY, INC. / 
v Printed in U.S.A. 




33V 3 RPM 



RS 872-S.D. - Side I 

(RS 872-SD-A) , 


CHEERS 

TESSIE O’SHEA 


\ 


\ 


1. I’VE GOT A LOVELY BUNCH OF COCOANUTS 
(F. Heatherton) (1:52) 

2. MAYBE IT’S BECAUSE I’M A LONDONER 
(H. Gregg) (2:18) 

3. IT ALL BELONGS TO ME 
(T. O’Shea) (1:58) 

4. LILY OF LAGUNA (L. Stuart) (4:41) 

5. WHEN YOU COME TO THE END OF A LOLLIPOP 
(A. Hoffman-D. Manning) (2:52) 

6. IT’S MEN LIKE YOU (T. O’Shea) (2:18) 




Total Time 16:17 

RECORD CO..' 



RS 872-S.D. - Side 

(RS S72-SD-B) 


CHEERS 

TESSIE O’SHEA 


1. I’VE GOT SIXPENCE (A. D. Cox- 
H. E. Box-T. L. Hall) (2:35) 

2. DON’T HAVE ANY MORE, MISSUS MOORE 
(H. Castl ing-J . Walsh) (3:07) 

3. TWO TON TESSIE (R. Turk-L. Handman) (2:46) 

4. THE HONEYSUCKLE AND THE BEE 
(A. H. Fitz-W. H. Penn) (3:38) 

5. JOSHU-AH (G. Arthurs-B. Lee) (3:00) 

6. HOLD YOUR HAND OUT, NAUGHTY BOY ! 

(C. W. Murpliy-W. David) (3:09) 

Total Time 18:30 

to 0 „ \*: 

&y fh \ho • 

Aisid award RECORD DO - 


AU RlGKtt 



1. BATTLE HYMN OF THE REPUBLIC (Trad., arr. Black) 


2. AMERICA THE BEAUTIFUL (Ward, arr. Black) 
3. HOE DOWN! (Trad., arr. Shaw) 

4. BEAUTIFUL DREAMER (Foster, arr. Shaw) 


U89 TVZ 

SP. 44065 


5. OKLAHOMA (Rodgers; Hammer stein) 

ROBERT MERRILL 

_ with STANLEY BLACK 

conducting the 

LONDON FESTIVAL ORCHESTRA 
AND CHORUS 


Jf 


THE uBCCA 




R *COb 


\* % 


0 




All RUiKtt 



e? 




1. MADEMOISELLE FROM ARMENT1ERES ( Carlton , Tunbridge ) 
into WHEN JOHNNY COMES MARCHING HOME (Trad. 

arr. Blacky, 2. CAMPTOWN RACES (Foster, arr. Black ) 

3. CARRY ME BACK TO THE LONE PRAIRIE (Robison) 

4. BLOW THE MAN DOWN (Trad., arr. Black ) 

5. THE WHIFFENPOOF SONG ( Pomeroy ; Galloway, 
Minnigerode, Vallee)', 6. ASK NOT (W Mson) 

ROBERT MERRILL - 

with STANLEY BLACK 


conducting the 
FESTIVAL OR 
AND CHORUS 


Off,.. LONDON FESTIVAL ORCHESTRA ^ 


-Sfc,. ANL> <- HOKUS , A# 

6(6 "to* mm\> ■ ubautoo» sW v#> 


aiiigiHoiH 







, ^Corporation * 

^ PICKWICK > 

BY ARRANGEMENT WITH 
RCA RECORDS 


F REN ESI — 3:06 
(Alberto Dommquez)BMI 

BACK BAY SHUFFLE- 3:14 

(Macrae/S haw) BM f 


FRENESI 
Arts© Shaw 
And His 
Orchestra 


£) 1374 RCA 
Corporation 

electronically 
Enhanced For 
Stereo 


I AC L-0590 

(ACL.1-0590A) 


h n r ; ze d repi oduction 
xohibited by Federal 
rimmal prosecution. 


3. INDIAN LOVE GALE 
Paste r a n d C h o ru &, V * 
(Ha rn rn e r s {• e i > / H a rb a c 
ASC'AP 

4, '5 WONDER FU 5. 

(Ira Gershwin/George 
ASCAP 

S B NIGHTMARE (Them. 

^Cl ieSha CAMDE 

U With D 

er n , ijssion Of BC 





BEGIN THE BEGUINE— 3:28 
(Cole Porter) ASCAP 
SOFTLY, AS IN A MORNING 
SUNRISE — 3:06 
( Ha mmerstein/ Romberg) ASCAP 


® 1974 RCA 
Corporation 

Electronically 
Enhanced For 
Stereo. 


WARNING; Unauthorized, reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


7, CARS DC A 4:00 

( Ka h n/ E I iscu/ You mans) ASCAP 
4, A D « O 5 M A R S Q U I T A LI N D A— 
3:38 (jjmcnez) 3M! 


CAMDEN 

Permission 01 B c/X ' 


Co^ c 


2:19 


8 v arrangement WITH 

C ap itdl 
. Records 


1. ALLEY CAT 

(F* Bjorn) 

2. STAR DUST 2:34 

(S/oca! : Kenny Gardner & Lombardo Trio) 
(Hoagy Carmichael/Mitchel I Parish) 



"ALLEY CAT" 

GUY LOMBARDO 
& His Royal 
Canadians 


STEREO 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


GREEN EYES 

( Utrera/Me nendez /River a /Woods) 

GENTLE ON MY MIND 
(Vocal: Kenny Gardner) 

(John Hartford) 

FASCINATION 

(Marchetti ) 


af, 'onal, Inc. Min"® 





' BY ARRANGEMENT WITH 

C apito I 
Records 


1. FRANKIE A(\|D JOHNNY 3:17 

. (Vocal: .Kenny Gardner) 

. (Trad.-Arr, Guy Lombardo) 


* 



"ALLEY CAT" 

GUY LOMBARDO 

& His Royai 
Canadians 


STEREO 


WARNING: Unauthorieed reproduction' 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


DANCING ON THE CEILlMG 
(Vocal: Bill Flannigan) 

(Richard Rodgers/Lorenz Hart) 
HONEY * 

(Bobby Russe il ) 

I'LL SEE YOU IN MY DREAMS 
(Vocal: Bill Flannigan) 

(Isham Jones/Gus Kahn) 


af '0nal, Inc. 






HE BEST OF LOUIS ARMSTRONG 

LOUiS AND THE ALL STARS 


0 - 201 5 - 1 A 

(AFSD-6132-A) 


STEREO 

33 Vi RP A 


1. ST. JAMES INFIRMARY (Voc.) 4:56 
I WANT A BIG BUTTER & EGG MAN (Voc.) (Venable) 

3. I AIN’T GOT NOBODY (Voc.) (Williams-Graham) 3:57 

4. PANAMA (Inst.) (Arr: Armstrong-Frey) 4:05 

5. DR. JAZZ (Inst.) (Oliver-Melrose) 2:38 

6. HOT TIME IN THE OLD TOWN TONIGHT 
(Inst.) (Arr: Armstrong-Frey) 3:35 / 


Custom ProducedT5y7ttrdio Fidelity Records for 

RADIO SHACK 

DIVISION OF TANDY CORPORATION 





THE BEST OF LOUIS ARMSTRONG 

LOUIS AND THE ALL STARS 1 


0-20 15- IB 

(AFSD-4132-B) 


— > 


★ AUDIOPHILE SERIES * 


\l. FRANKIE & JOHNNY (Voc.) CArr: Armstrong-Frey) 4:0C 

2. I AIN’T GONNA GIVE NOBODY NONE OF MY M 
JELLY-ROLL (Voc.) (C. Williams-S. Williams) 4:01 

\ 3. DROP THAT SACK (Inst.) (Armstrong-Holiey) 2:50 . 

\ 4. JELLY ROLL BLUES (Inst.) (Morton) 2:48 / 

5. OLD' KENTUCKY HOME (Voc.) (Arr: Armstrong- Frey) 4:31 


Custom Prodtteed~li y Au dio. Eidetrfy Records for 

RADIO SHACK 

DIVISION OF TANDY CORPORATION 


V) I 

hBH 



tone 


50-201 5-2A 

(AFSD-5849-A) 






end Orch. 


STEREO 

33% R 


' 


1. JUST ONE OF THOSE THINGS (Porter) 3:25 

2 . LAZY THOUGHTS (Hampton-Delaney-Frey) 3:20 

3 . THE MAN I LOVE (Gershwin) 3:12 
ONE STEP FROM HEAVEN (Hampton-Frey) 3:03 
DARN THAT DREAM (DeLange-Van Heusen) 3:35 


x 6. STARDUST (Carmichael-Parrish) 7:30 


Custom Produced by Audio Fidelity Records for 

RADIO SHACK 

DIVISION OF TANDY CORPORATION 




) 







★ AUDIOPHILE SERIES * 


>$mk 

</ 


LIONEL 

Lionel Hampton and Orch. 


. ■ 


!t«S 






10-201 5-2B 

(AFSD-5849-B) 


IREO 

33«/ 3 RPM 


|ra|§fra| 

*JS6Sg36»K 


x \fsgi--Se 


-hmw 

Wm& 


1. TRACKING PROBLEM (Hampton-Frey) 4:15 
2. LULLABY OF BIRDLAND (Shearing) 3:90 
3. BLUES FOR STEPHEN (Hampton-Frey) 2:36 
4. AND THE ANGELS SING (Ellman-Mercer) 3:45 
5. LOVE IS HERE TO STAY (GersSlWin) 2:57 

6. I KNOW THAT YOU KNOW 
(Harbach-Caldwell-Youmans) 2:30 




Custom 


£ed by Audio Fidelity Records for 
DIVISION OF TANDY CORPORATION 




UP A LAZY RiVER 

Si Zentner 

And His Orchestra 


(Zentner-Chase) 


LRP-32 1 6 


(Mercer- Prevert- Kosma) 


(Leeds-Domingues) 


(Rodgers-Hart) 


( Doggett-She.Jiai u-Scott* B'utler) 

6. HEART AND SOUL 

(Loesser-Carmichael) 







U.' 

13 

f UP A LAZY RIVER 

e Si Zeniner 

rj And His Orchestra 

LlJ • 

1 1. NICE 'N EASY (Twist) 

w (Keith-Bergman-Spence) 

3 2. NEVER ON SUNDAY 

(Towne-Hadjidakis) 


LRP32 16 


3. TAKE FIVE 

(P. Desmond) 

4. MOON RIVER 

(Mercer-Mancini) 

5. BLUE TANGO 

(L. Anderson) 

6. YELLOW BIRD 

i L Mbof Keith- Bergman) 

7. UP A "LAZY RIVER 

(Arodin-Carmichael) 







JACKIE GLEASON PRESENTS 

LAZY LIVELY LOVE 


Orchestra Conducted by Jackie Gleason 


WU43S 


1 . SPEAK LOW (ASCAP-3.-47) / 

(Kurt Weili-Ogden Nash) 

2. LIMEHOUSE BLUES (ASCAP-2:12) 

(Philip Braham-Douglas Furber) 

3. LOVER" MAN (ASCAP-3:35) 
(Ddvis'-Ramirez-Sherman) 

4. TOO CLOSE FOR COMFORT (ASCAP-2:46) 
(Bock-Holofcener- Weiss) 

5. IT HAD TO BE YOU (ASCAP-3:05) 

(Isham Jones-Gus Kahn) 

6. I’M GONNA SIT RIGHT DOWN c 

AND WRITE MYSELF A 

LETTER (ASCAP-2:36) 1+ A 

(Fred E. Ahlert-Joe Young) ^ .*• 



Tfrf.rrrTT 




JACKIE Gl. EASON PRESENTS 

LAZY LIVELY LOVE 

Orchestra Conducted by Jackie Gleaspn 


\ 


W- 1439 


(W2-J439) 





! W 


« • : . "T. 



,j| 



U (HERE AM I) BROKEN HEARTED (ASCAP-2:37) 

■ (DeSylva-Brown-Henderson) 

2. BREEZIN’ ALONG WITH THE BREEZE (ASCAP-U59) 
(Gillespie-Simons-Whiting) 

3. SMILE ( ASCAP-3:03) 

(Chaplin-Turner Parsons) 

4. ON THE STREET WHERE YOU 

LIVE (ASCAP-2 :07) * 

(Frederick Loewe-Alan Jay Lerner) qj- 

5. BECAUSE OF YOU (BMI-2.-53) _ V 

( Arth ur Hammer stein -Dud ley .Wilkinson) 

6. EXACTLY LIKE YOU (ASCAP-2:00) 

(Jimmy McH.ugh-Dorothy Field) e 






, '.•g'fCr 


REVERIE 

THE 

NORMAN LUBOFF CHOIR 

1. THE LAMP IS LOW (From Ravel’s “Pavane for a 
Dead Princess”) »M. Parish-De Rose-Shefter- 
2. GARDEN OF LOVE (Adapted from Rimsky-Korsakov’s 
“Scheherazade”) -Keith-Bergman-Luboff- 


256 


4. 


5. 


SIDE 

“Lp” 44561) 


THE ISLE OF MAY (Based on the Andante 
tabile from Tchaikovsky’s String Quartet 
'n D Major) -M. David- Kostelanetz- 
FULL MOON AND EMPTY ARMS (Based on 
Rachmaninoff’s Piano Concerto No. 2) 

-B. Kaye- Moss man- 

(Adapted from Tchaikovsky’s 
“Romeo and Juliet”) -Clinton- 
-Bernier-Emmerich- 

6. NO OTHER LOVE (Adapted from / 
Chopin’s “Etude in E Major”) . • 

“ " Westonr- 


MARC AS 




THE 

NORMAN LUBOFF CHOIR 

1. STARS AND SHADOWS (Adapted from Debussy’s 

“Beau Soir”) • Keith- Bergman-Luboff- 

2. AND THIS IS MY BELOVED (Based on Themes of 

A. Borodin) 'Wright- Forrest- 


CL 1256 

NONBREAKABLE 


3. STRANGE MUSIC (Based on E. Grieg’s “Wedding Da 

at Troldhaugen”) -Wright- Forrest- 

4. YOUR KISS (Adapted from Brahms’ First Symphony) 

-Keith-Bergman-Luboff- 

5. IF YOU ARE BUT A DREAM (Adapted from 
Rubinstein’s “Romance”) -Jaffe- 
-Fulton-Bonx- 

6. MY REVERIE (From Debussy’s 
“Reverie”) -Clinton- 





man- Robert All 
IAY -Al Stillma 


$ «H9W 



SP.44053 


% 








1. EBB TIDE ( Maxwell ; Sigman ) 

2. HOW DEEP IS THE OCEAN (Irving Berlin) 

3. DEEP RIVER (Foster, arr. Shaw ) • * 

4. STRANGER ON THE SHORE (Bilk; Mellin ) 
MQONLIGHT ON THE GANGES (Wallace, Myers ) 
6. SEA MIST ( Senicourt ) 




% 


NK CHACKSFIELD AND HIS 
ORCHESTRA 




0 




Of 


'»* 


% 


0(0 Win xescm ■ imnjjwh ®® ^ 


10 







40 tt» 9W 



SP.44Q53 


% 








1. SHENANDOAH ( Foster , arr. Shaw ) 

2. LA MER {T renet; Mair, Lawrence , Lasry) 

3. MOON RIVER ( Mancini ; Mercer ) 

4. SLEEPY LAGOON {Coates; Lawrence) 

5. VICTORY AT SEA {Rodgers; Bennet ) 

FRANK CHACKSFIELD AND HIS 
ORCHESTRA 








Of 






® RESERVED uhaut» oR ®' ) ^ 


ft# 


# 




All RM»lR$ 



Z.989 TVZ 

S P.44066 


03 


1. LIMELIGHT ( Chaplin % Parsons) 

THE MAN THAT GOT AWAY ( Arlen , I. Gershwin ) 
3. IN THE STILL OF THE NIGHT ( Cole Porter) / 
4. SCARLET RIBBONS (Danzig, Segal) 

5. SMILE ( Chaplin , Turner, Parsons) 

6. TONIGHT ( Bernstein , Sondheim) 


FRANK CHACKSFIELJ) AND 
HIS ORCHfSTRA 




THE 


decca 


gv>nd 




0 


All WGKft 







THE DECC/) 


© 




stereo 



SlfEED 33-| 






% 


\ 


& 


1. THEME FROM ‘PICNIC’ ( Diming , Allen ) 
introducing MOONGLOW ( Hudson , Mills, De Lange ) 
2. COME RAIN OR COME SHINE {Arlen, Mercer) 

3. NIGHT AND DAY {Cole Porter) r 

4. HERE I AM {Bacharach , David) 

5. “WARSAW’’ CONCERTO {Addinsell) 




% 


FRANK CHACKSFIELD AND 
HIS ORCHESTRA 












4 ? 


% 


tC> ^ KStmo ■ imniwow 5 ® ^ 
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h THE BE-BOP IRISHMAN (3:38) 

(Ray Bryant) 

2 . I’LL BE AROUND (2:52) 

(Alec Wilder) 

3. JUMPIN’ WITH SYMPHONY SID (3:35) 
(L. Young) 

4. THIS NEARLY WAS MINE (6:00) 
(Richard Rodgers-Oscar Hammersfelrs II) 

5. MY NEW MAMBO (2:00) 

(Armando Peraza) 




SAN FRANCISCO SCENE 
THE GEORGE SHEARING QUINTET 


m T -'f 15 2 

v' / , (T2-1715) U 

0. THE OUTLAW (3:20) 

(Horace Silver) 

2. WHEN APRIL COMES AGAIN (2:16) 
(Paul Weston-Doris Schaefer) 

3. MONOPHRASEOLOGY (2:55) 

(Dick Garcia) 

4. COCKTAILS FOR TWO (2:35) 

(Arthur Johnston-Sam Coslow) 

5* LULLABY OF BIRDLAND (5:14) ^o 

(George Shearing) a 





i, i he m music 

(From Film “Dancing On A ©im® 99 ) (Lan©» 
2, TENDERLY (Gross* Lawrence) 

3, THERE’S A LULL IN MY LIFE 
C20th Century-Fox Film “Wake Up & L 
(Cordon-ll®¥il) 

4 CARAVAN—Part I And Part 2 


5. HALLELUJAH 

(MG ft! Tech, Film “Hit Th® Deck ’) 
6. EASY TO LOVE 

; V' C H V ■ - IV-: ’ .5:' L'£.*‘ ir " ■’ 

(Porter) 
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2. SUMMERTIME 

ge Prod, “Porgy & Bess”) (Gershwin- Heyward) 
3., DON’T BLAME ME 
(MGM Film “The Strip”) (MeHugh-Fields) 

■ t;-; -t AU. lao^u::U' 

(RKO Film “‘Shall We Dance”) 

(G, & I: Gershwin) 

5. BODY AND SOUL 
( G reen - H eyman -Sour* Eyton » 

6. STRANGER IN PARADISE 
(MGM 'CJinemaSfPp® FHm .“Kismet”) 
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Origina 

'oundtrack Recording 
Warner Brothers Pictures 
Presents 

“MY FAIR LADY” 

Starr ing 

AUDREY HEPBURN REX HARRISON 
Co-Starring STANLEY HOLLOWAY 

Book, Music and Lyrics by Alan Jay Lernerand 
Frederick Loewe ;Music Supervised and Conducted 

by Andre Previn 




KOS 2600 
NONBREAKABLE 


SIDE I 

XSM 77381 


1. OVERTURE 

2. WHY CAN’T THE ENGLISH? 

3. WOULDN’T IT BE LOVERLY 

4. I’M JUST AN ORDINARY MAN 

5. WITH A LITTLE BIT OF LUCK 

6. JUST YOU WAIT 

7. THE RAIN IN SPAIN 

8. I COULD HAVE DANCED 
ALL NIGHT 







Ur i g i na I 

Soundtrack Recording 
Warner Brothers Pictures 
Presents 

‘ 1 2 3 4 5 6 7 8 MY FAIR LADY” 

Starr i ng 

AUDREY HEPBURN REX HARRISON 
Co-Starring STANLEY HOLLOWAY 

Book,Musicand Lyrics byAlanJay Lernerand 
Frederick Loewe; Music Supervised and Conducted 

by Andre Previn 


SIDE 2 

XSM 77382 


1. ASCOT GAVOTTE 

2. ON THE STREET WHERE YOU LIVE 

3. YOU DID IT 

4. SHOW ME 

5. GETMETOTHECHURCHONTIME 

6. A HYMN TO HIM 

7. WITHOUT YOU 

8. I’VE GROWN ACCUSTOMED 
TO HER FACE 






ORIGINAL SOUND TRACK 

Warner Bros 


Pictures Presents 


Music Supervised By Frank Perkins 

Music - Jule Styne Lyrics • Stephen Sondheim 


1. OVERTURE - Orchestra 

2. SMALL WORLD - Rose & Herbie 

3. SOME PEOPLE ■ Rose 

4. BABY JUNE AND HER NEWSBOYS - J 

5. MR. GOLDSTONE, I LOVE YOU - Rose 

6. LITTLE LAMB - Louise 

7. YOU’LL NEVER GET AWAY FROM ME 
Rose & Herbie 

S. DAINTY JUNE AND HER FARM BOYS 
June And The Chorus 
9- IF MAMA WAS MARRIED 
Louise And June 



/ 





B 1480 

( 8724 ) 


ORIGINAL SOUND TRACK 

Warner Btos. Pictures Presents 

GYPSY 

Music Supervised By Frank Perkins 

Music - iule Styne Lyrics ■ Stephen Sondheim 


X. ALL I NEED IS THE GIRL - Tulsa 

2. EVERYTHING’S COMING UP ROSES 

3. TOGETHER WHEREVER WE GO 
Rose, Louise & Herbie 

4. YOU GOTTA HAVE A GIMMICK 
Tessie, Mazeppa & Electra 

5. LET ME ENTERTAIN YOU 
Louise And Orchestra 

£ DftCC’C Til DM D... 


Rose 








j XPS 617 I V 

1 C|'l972 ' 

OCTAVE RECORDS, INC. 

GEMINI 

c ERRGLL GARNER 

% 1. HOW HIGH THE MOON (lewis, Jr,; Hamilton - 

\ 2. IT COULD HAPPEN TO YOU . ' 

c . (Van Heusen; Burke - 3:24) 

% 3. GEMINI (Garner - 4:02) 

\ 4. WMEN A GYPSY MAKES HIS VIOLiN CRY 
^P JDeutch; Winegar: Smith' Pagan - 6:221^ 


Side One 
SAHS 1620 AL 
Made In IJ.S.A, 



| XPS 617 
@1972 

OCTAVE RECORDS, INC 


Side TWo 
SAHS 1621 AL 
Made In U.S.A 


GEMINI 

ERROLL GARNER 


1. TEA FOR TWO (Caesar; Youmans - 5:24) 

2. SOMETHING (Harrison - 1:48) 

3. ELDORADO {Garner - 5:46) 

'C 4. THESE FOOLISH THINGS ^ 
Strachey; Marvell - 7:00^^ 

4 ^ re 

' fi/? 0A0CASTIN6 ^ 




. Yes Indeed (Oliver) .v Lazy River •■'mlchae 

Arodin) 3:14 3. 5we#l (Young-Harr 
\ 4. They Can*t Take I • way From Me s'* ©c-rg® 

& Ira Gershwin) 2:29 5. My BcM Just Cares Far Me 
(Donald son -Kahn) 2:45 6. Don't V'orry 'Bout Me 
(Koeh ler-Bioom) 3:11 7. LojnesoAs Road 
(arr. Mort Lindsey) 3:28 

Arranged by Mort Lindsey 
Orchestra conducted by Milt . 

Rogers and Mort Lindsey 


°° D **. CALIF. TRADE***** 



PAT BOONE 


1. Gone Fishin* (Charles' & Nick Kenny) 2:55 

2. Sweet Georgia Brown (Cern ie- Pink ard -Casey) 3:04 

3. Robins and Roses (Burke-Leslie) 2:31 

4. 1*11 Build A Stairway To Paradise (DeSylva-, 
George & Ira Gershwin) 1:53 5. American Beauty 
Rose ( E van s-Altman -David) 2:38 6. I*ve 
Heard That Song Before (Styoe-Cahn) 2:22 
7'. It*s A Pity To Say Goodnight (Reid) 2:24 

Arranged by Mort Lindsey 
v Orchestra conducted by Milt 

Rogers aiid Mort Lindsey ^ 



STARS FOR 
A SUMMER NIGHT 

1. SUMMERTIME D. Heyward-G. Gershwin- 
RAY CONNIFF & his ORCH. & CHORUS 

2. JEANNIE WITH THE LIGHT BROWN HAIR 
-S. Foster-arr: Dave Brubeck- 
THE DAVE BRUBECK QUARTET 


PM-1-Side 1 
PM 1000 


NONBREAKABLE 

(x“Lp” 53008) 


3. IN THE EVENING BY THE MOONLIGHT -J. Bland- 
LISTEN TO THE MOCKING BIRD -Hawthorne- 
WHILE STROLLING THROUGH THE PARK 
ONE DAY -E. Haley- MUSIC BY DE VOL 

4. LAZY AFTERNOON -J. Latouche-J. Mor 
LES & LARRY ELGART & Their ORCH. 

Alto Sax Solo - Larry Elyart 

5. BOUQUET -P. Faith- 

THE PERCY FAITH STRINGS 

6. BY THE CAMPFIRE 

ANDRE KOSTELANETZ & 

His Orch. 




STARS FOR 
A SUMMER NIGHT 

1. STAIRWAY TO THE STARS -M. Parish- 

-M. Malneck-F. Signorelli- 
BOBBY HACKETT 

2. STAR EYES -D. Raye-G. De Paul- 

THE ART VAN DAMME QUINTET 




PM- 1 -Side 2 
PM 1000 


NONBREAKABLE 

(x“Lp” 53009) 


3. IT’S A WONDERFUL WORLD -H. Adamson-J. Savitt 

-J. Watson- 

LES BROWN & HIS BAND OF RENOWN 

4. JUST FRIENDS -S. M. Lewis-J. Klenner- 
BILLY BUTTERFIELD 

5. LIKE LOVE -D. Lamjdon-A. Previn- 
THE ANDRE PREVIN PIANO 
AND ORCHESTRA 

6. RAMONA -L. W. Gilbert-M. Wayne- 
JERRY MURAD’S 
HARMONICATS 



2 . 


STARS FOR 
A SUMMER NIGHT 

1. MARCH from “The Love For 
Three Oranges” (Prokofiev) THOMAS SCH1PPERS 
cond. THE COLUMBIA SYMPHONY ORCH. 
WALTZ OF THE FLOWERS from “Nutcracker Suite’ 
(Tchaikovsky) NEW YORK PHILHARMONIC, 
LEONARD BERNSTEIN, Conductor 


PM- 1 -Side 3 ffiH nonbreakable 
PM 1001 (x“Lp” 530 10) 

3. SECOND MOVEMENT (Scherzando) from “Symphonic 
Espagnole” (Lalo) FRANCESCATTI, NEW YORK 
PHILHARMONIC, DIMITRI MITROPOULOS 

4. RUSSIAN SAILORS’ DANCE from “The Red Poppy” 
(Gliere) PHILADELPHIA ORCH., ORMANDY, Cond. 

5. WALTZ NO. 7 IN C-SHARP MINOR, Op. 64, 

No. 2 (Chopin) A. BRAILOWSKY, Pianist 

6. “ONE FINE DAY” (“Un Bel Di”) from 
“Madame Butterfly” (Puccini) 

EILEEN FARRELL, Soprano 
Max Rudolf cond. the 
Columbia Symphony Orch. 




STARS FOR 
A SUMMER NIGHT 

1. CAN-CAN (Offenbach) 

ANDRE KOSTELANETZ cond. 

NEW YORK PHILHARMONIC 
FANTASIA ON GREENSLEEVES (V. Williams) THE 
STRINGS OF THE PHILADELPHIA ORCH. 
EUGENE ORMANDY, Conductor 


PM-1-Side 4 NONBREAKABLE 

PM 1001 (x“Lp ”53011) 

3. CLAIR DE LUNE (Debussy) PHILIPPE ENTREMONT 

4. LONDONDERRY AIR -Arr: R. Baldwin- THE MORMON 

TABERNACLE CHOIR; R. P. CONDIE. Dir.; THE 
PHILADELPHIA ORCH.. E. ORMANDY. Cond. 

5. LIEBESTRAU M (Liszt) IVAN DAVIS, pianist 

6. “THE STARS WERE SHINING” (“E Lucevan Le 
^ Stelle”) from “Tosca” (Puccini) RICHARD 

TUCKER: F. Cleva cond. the Columbia 
Symphony Orch. 

7. HOE-DOWN from “Rodeo” (Copland) 

NEW YORK PHILHARMONIC, 

LEONARD BERNSTEIN, Cond. 



VICEROY/EVERETT 







Discovery of the genius of Ray Charles gives the same effect as 
winning the daily double, making a hole in one, or scoring a 
touchdown. His performance creates a feeling of exhilaration 
and warmth and a deeply personal identification with a true 
artist. His honest singing, with complete immodesty and aban- 
don. makes a familiar standard song an entirely new experience. 
Ray gives himself wholeheartedly to a song, and his ability to 
express himself musically is a quality envied by persons with 
less creative talents. 

When Ray Charles sings, you know there's nothing in this 
world he'd rather do. He lives a song, and does far more for it 
than it does for him. Whether you consider Ray a pop singer, 
blues singer, jazz singer, or gospel singer (and he has been de- 
clared by experts to be each of these', he has more to offer than 
perhaps ant other artist on today's record scene. Categorizing 
Ray s style is much less important than simply enjoying the 
wealth of talent he brings to your own musical environment. To 
paraphrase, genius by any other name remains the same. 

Sid Feller. AsR director for ABC-Paramount, who produced 
this album, spent three days with Ray Charles, getting to know 
him. his habits and his likes and dislikes. Sid realized that be- 
cause Ray s interpretations are so personalized, his daily routine 
exercises a great influence on his performing style. Discussing 
the music world in general, the two musicians found they had 
many interests in common, and the first record session was de- 
cided upon. Ray personally selected all of the songs in the album. 
The record date went so smoothly that Sid says, "It was just great 
working with Ray because he's a perfectionist. All of the sessions 
were happy and easy; the arrangements were wonderful, and 
Ray's singing and playing were tops. It made my job in the con- 
trol room a cinch! " 

All of these arrangements are by Ralph Burns, one of Ray s 
favorite arrangers. Their many joint musical efforts have de- 
veloped respect and understanding between the two men. Ralph 
excels in tailoring arrangements for the varying Ray Charles 
sole. For an appreciation of Ray's range of talent, listen espe- 
cially to the swinging 'Alabamy Bound,” the softly emotional 
"Georgia on My Mind” and the gospel-influenced "Carry Me 
Back to Old Virginny." Ray sings with bubbling good humor; 
"Deep in the Heart of Texas” is a prime example. His unex- 
pected prolonging of a note, a sudden gospel wail, and occa- 
sional primitive vocal harshness maintain listener interest to an 
exceptional degree. 

Ray travels with his own band (three saxophones, two trum- 
pets, bass, drums and piano). Accompanying him also are the 
four Raelettes, featured here in "Carry Me Back to Old Vir- 
ginny.'' 

Blinded by illness at the age of six, Ray was orphaned at fif- 
teen. Leaving school, he put his musical knowledge to profes- 
sional use with bands around his home town in Florida. 
Organizing a trio that eventually wound up in Seattle, Ray's 
musical sound was similar to that of Nat "King" Cole. Realizing 
the need for a distinct style of his own, he concentrated on sin- 
cere melodic interpretation of his own emotions. As he describes 
it. 1 try to bring out my soul so that people can understand what 
1 am. 1 want people to feel my soul.” 



In addition to personal performance on piano and alto saxo- 
phone, Ray is an outstanding composer. His songs have gained 
widespread popularity among other recording artists, notably, 
"Hallelujah 1 Love Her." 

The creative instinct is one of nature's most compelling urges. 
The ability to satisfy it is a fortunate gift— and here is an artist 
with one of the greatest musical gifts in the world. As Ray 
Charles sings and plays, he exposes depths of emotion rarely 
captured on record. Such artistry demands an audience. You are 
that audience; join Ray Charles as the ''Genius Hits the Road.” 

Rick. Ward 


S'DE ONE Time 

1. ALABAMY BOUND B. G. DeSylva-B. Green- 

R. Henderson) (Shapiro, Bernstein & Co.- 

Ross Jungnickel. Inc.-both ASCAP) 1:53 

2. GEORGIA ON MY MIND ; H. Carmichael- 

S. Gorrell) (Peer lntemational-BMl) 3:37 

3. BASIN STREET BLUES Spencer Williams) 

(Mayfair Music- ASCAP) 2:45 

4. MISSISSIPPI MUD ( I. Cavanaugh-H. Barris) 

I Shapiro . Bernstein & Co.-ASCAP 3:25 

5. MOONLIGHT IN VERMONT i I. Blackburn- 
K. Suessdorf) 

! Michael H. Goldsen, Inc. -ASCAP) 3:02 

6. NEW YORK'S MY HOME Gordon Jenkins' 

(Leeds Music- ASCAP 3:04 


SIDE TWO 

1. CALIFORNIA, HERE I COME A. Jolson- 
B. DeSylva-J. Meyer) 

(.) t W’itrnark & Sons-ASCAP) 2:06 

2. MOON OVER MIAMI E. Leslie-J. Burke 

I Bourne, lnc.-ASCAP) 3:20 

3. PEEP IN THE HEART OF TEXAS ij. Hetshey- 

D. Swander' * Me'cdy Lane Pur. -BMl) 2:25 

4. CARRY ME BACK TO OLD VIRGINNY 
— featurinq The Raelettes 

(James A. Bland) i P. D. 2:00 

5. BLUE HAWAII L. Robin-R. Rainger) 

* 3:00 

6. CHATTANOOGA CHOO-CHOO M. Gordon- 

H. Warren' 1 Leo Feist. lnc.-ASCAP) 3:00 


TECHNICAL INFORMATION 

MONOPHONIC (High Fidelity) 

User* of wide-range frequency playback systems should adjust 
their equipment to the standard R1AA curve {Turnover 5CX? R 
— Rolloff 13.7). Minor variations from this standard should be 
made according to one s ear and to the tonal nature of ecch 
particular recording. The concept of ASC-Paramount‘s exclu- 
sive Full Co'or Fidel iN revoKes around the reproduction of 
true musical sounds rather than "sounds for sound's soke." 
ABC-Paramount monaural records mas be played on 
your stereophonic system. The sound will be even more 
brilliant 

STEREOPHONIC 

RIAA EQUALIZATION CURVE: Crossover. 30 cps ; Rolloff, 
13.75 db at 10 kc; low Freq Capabilities, 20 CPS; High Freq. 
Copobi lities. over 20 kc; RIAA playback equalization should 
bo used for this record i - * order tho* the ultimate perform- 

o - . • ABC-Paramount stereo- 

phonic records should not be played on a standard 
monaural phonograph unless equipped with a compat- 
ible cartridge. 


ARRANGED AND 
CONDUCTED BY 
RALPH BURNS 



MADE IN U.S.A. 


A PRODUCT OF AM-PAR RECORD CORP. . 


COVER DESIGN BY VICEROY 


COVER PHOTOGRAPH BY MONTAGUE EVERETT 
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33 Va RPM LONG PLAYING 


GOLDEN TONE HI-FIDELITY 


C 4020 







These high fidelity albums 
offer you an unexcelled 
value in high fidelity re- 
cordings. They are the re- 
result of a combination of 
skilled modern engineering 
techniques and the very 
finest recording equipment. 
These albums are recorded 
on 3-track Ampex tape re- 
corders, using RCA, Altec 
and Electro-Voice micro- 
phones and, as a result, 
produce the truest possible 
tonal quality. In order to 
give you the most out- 
standing reproduction from 
the tape to the record, the 
tapes — mastered by a 
Westrex Feedback Cutter — 
are pressed from a high- 
quality vinyl formula un- 
der very precise manufac- 
turing conditions. These 
records are recorded with 
the RIAA characteristic. 
Frequency response is from 
20 to 20,000 cycles per 
second. For true enjoyment 
and top quality, no finer 
records can be purchased 
at any price. 


FRAT HOUSE PARTY 


C4020 


THE MAYFAIR ALL-STAR ORCHESTRA 


I'LL BE AROUND 
MONDAY DATE 
SEND FOR ME 

BETWEEN THE DEVIL AND THE DEEP BLUE SEA 


UNDECIDED 

ROCK-A-BILLY 

BASIE STREET 

LEAP FROG 



Take a healthy helping of Greek alphabet soup, add a generous measure of sparkling syncopation, shake well — to the beat, of 
course — and you have just the right musical makings for a successful FRAT HOUSE PARTY. After you have fully absorbed the contents 
of this album — best done by listening and dancing — you will agree it hits the spot. 


You may even wonder how such an exciting end result can come from a somewhat standard recipe as quoted above. As you may 
know, recipes state only the major ingredients. To bring out the true zing, the master chef adds a certain something which no one 
else can provide, and quite often, this is what really makes the dish. 


As you will soon learn when you listen to this album, the "certain something” in this dance dish is the musicianship of the 
All-Stars. These boys have played at more college bashes than all of us put together ever attended. They know the type 
and style of music which brings 'em out on the floor for each set — and in this album, they make sure we get it. 


A quick sampling of this magnificent album's contents will show 
you that here's a well balanced dance diet. There's enough here 
to suit every taste and fit the desired mood of the dancers — from an 
old smoothie such as I'll Be Around to such current tempos as found 

in Rock-a-Billy. 

Thanks to the clarity of sound made possible through golden tone 
high fidelity recording, this album will sound as if the All- 

Stars are performing right in your frat house. Try the above recipe 
as the All-Stars cook it up and prepare yourself for some tasty 
listening. 


Cover design by C. Arnold Carlson. 


THESE ARE A FEW SAMPLES OF 
OTHER ALBUMS YOU WILL LOVE. 



C4022 

TOMMY DORSEY FAVORITES 

DISTRIBUTED BY RADIO CRAFTSMEN CO., LOS ANGELES 44, CALIFORNIA 


C4009 

HONKY TONK PIANO 




STEREO 


and Che 
tennessee 
^ two 


BALLAD OF A TEENAGE QUEEN 
GUESS THINGS HAPPEN THAT WAY 
THE WRECK OF THE OLD 97 
FOLSOM PRISON BLUES 
COME IN STRANGER 
ROCK ISLAND LINE 


I WALK THE LINE 


THERE YOU GO 
CRY. CRY. CRY 
HEY PORTER 
BIG RIVER 






STEREO 


SUN-106 



GUESS THINGS HAPPEN THAT WAY 

C Jack Clement), Knox Music ( BMI ) . . . 1:1,7 



and Che 
cennessee 
two 



COME IN STRANGER 

( Johnny Cash), Hi-Lo Music ( BMI ) . . . 1:38 

ROCK ISLAND LINE 

( Johnny Cash), Hi-Lo Music (BMI) . . . 2:08 

THERE YOU GO 

(Johnny Cash), Knox Music (BMI) . . . 2:12 

BIG RIVER 

(Johnny Cash), Hi-Lo Music (BMI) . . . 2:28 

BALLAD OF A TEENAGE QUEEN 

(Jack Clement), Knox Music (BMI) . . . 2:08 

I WALK THE LINE 

(Johnny Cash), Hi-Lo Music (BMI) . . . 2 : 1,1 

THE WRECK OF THE OLD 97 

(Johnny Cash), Hi-Lo Music (BMI) . . . 1:1,2 

CRY, CRY, CRY 

(Johnny Cash), Hi-Lo Music (BMI) . . . 2:25 

HEY PORTER 

(Johnny Cash) Hi-Lo Music (BMI) . . . 2:10 

FOLSOM PRISON BLUES 

(Johnny Cash), Hi-Lo Music (BMI) . . . 2:1,7 



40II.\\Y('ASII 

ORIGINAL. GOLDEN HITS 


VOLUME I 



JOHNNY CASH 
ORIGINAL GOLDEN HITS 
VOL. I 
SUN100 

Four track tape SUN-F-100 
Eight track tape SUN-T- TOO 
Musicassette SUN-C-100 



OlilGI YU. GDI. IMA IH IS 


\olume n__ 



JOHNNY CASH 
ORIGINAL GOLDEN HITS 
VOL. II 
SUN101 

Four track tape SUN-F-101 
Eight track tape SUN-T-101 
Musicassette SUN-C-101 



JOHNNY CASH 
STORY SONGS OF THE 
TRAINS AND RIVERS 
SUN104 

Four track tape SUN-F-1 04 
Eight track tape SUN-T-104 
Musicassette SUN-C-1 04 



JOHNNY CASH 
GET RHYTHM 
SUN105 

Four track tape SUN-F-105 
Eight track tape SUN-T-105 
Musicassette SUN-C-105 



"This record is guaranteed against all defects including breakage, 
wearing out or any dissatisfaction on the part of the purchaser. 
If this recording should become unsatisfactory in any manner, 
it is guaranteed for life. You may return this record to The Shelby 
Singleton Corporation, 31 06 Belmont Blvd., Nashville, Tennessee 
37212 with one dollar for postage and handling and we shall 
roplace it free of chargo." 


This Album is also available in Four track tape SUN-F-106, Eight track tape SUN-T-106, and Musicassette SUN-C-106 
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MONAURAL— CL 1869 


COLUMBIA 


I Left My Heart 
_N FRANCISCO 


TONY BENNETT 

I Left My Heart IX SAX EBAXCISCO / ONCE UJPOX 1 TIME 
(Front the Broad teat/ prod notion "Alt American") (TENDER IS 
THE X KwHT (Front the ' iOth Century- E ojc film f ' Tender Is 
the Xiqht) LOVE FOB SAFE / TAHIXO 4 CHANCE OX FOIE 
SMILE/ CAXBY KISSES / HAVE I TO LB YOT LATELY? 
(Front the Broadtray prod net ion (T I Can Bet It for Yon 
Wholesale") / BILES OF THE ROAD / I'M ALMA IS CHASING 
BA I X BOW S MARRY YOFXB / THE BEST IS YET TO COME 










THIS COLUMBIA STEREO 


— FIDELITY RECORDING IS DESIGNED FOR USE ON 3316 RPM STEREOPHONIC REPRODUCERS. 


STEREO 
CS 8669 


Produced by Ernest Altschuler 



MONAURAL— CL 1869 


Tony Bennett's vocal artistry, always notable for its glowing intensity, is 
heard here in a dozen songs that he helped make into memorable successes, 
both as single record hits and in public performance. Whether the song is 
sophisticated or simple, Tony has his own special way of making its mood 
spring unforgettably to life. 

(I Left My Heart) In San Francisco is not only the title song of his new 
album, but as a single record has been one of Tony’s biggest hits. He 
interprets this beautiful ballad in his most spine-tingling vocal style and 
gives the haunting lyrics an especially sensitive reading. 

Tony has always had a way with Broadway show tunes; flooding them with 
warmth and spontaneity, he makes them as new for his listeners as they 
were when opening night audiences first applauded them. From the current 
hit musical All American, comes Once Upon a Time. Charles Strouse and 
Lee Adams' tenderly nostalgic ballad is a highlight of the- show, and Tony’s 
performance here is a glowing one. Tender Is the Night, the film version of 
F. Scott Fitzgerald’s celebrated novel of Jazz Age Americans on the Riviera, 
provides Tony with one of the most haunting ballads in his repertoire. Smile, 
besides being one of Tony’s particular favorites, is of especial interest, since 
its music is by none other than that genius of film comedy, Charlie Chaplin. 
The tune was first heard in Chaplin's film, Modern Times. Tony concludes 
the first half of his program with two perennial Broadway-spawned favorites, 
Love for Sale and Taking a Chance on Love. 

The second portion of Tony’s album opens with a surprise switch. Candy 
Kisses, originally by Country and Western artist George Morgan, becomes 
a Popular swinger when Tony adds to it his own style and superb sense of 
showmanship. Another musical that has set up a long-term residence on 
Broadway is I Can Get It for You Wholesale, and Tony gives us his tender 
version of one of Harold Rome’s best tunes from that show, Have I Told You 
Lately? A rousing three-salvo salute to the collaborative efforts of Carolyn 
Leigh and Cy Coleman testifies eloquently to Tony's enthusiasm for their 
songs — Rules of the Road, Marry Young and The Best Is Yet to Come. The 
lyricism of I’m Always Chasing Rainbows, an adaptation from Chopin, comes 
in for a new appraisal under Tony’s sympathetic treatment. 


/ Left My Heart 
IN SAN FRANCISCO 

TONY BENNETT 

I Left My Heart IN SAN FRANCISCO 

ONCE UPON A TIME 

From the Broadway Production 
“All American" 

TENDER IS THE NIGHT 

From the Twentieth-Century Fox 
Film “Tender Is the Night" 

SMILE 

LOVE FOR SALE 

TAKING A CHANCE ON LOVE 

CANDY KISSES 

HAVE I TOLD YOU LATELY? 

From the Broadway Production “I Can Get 
It for You Wholesale" 

RULES OF THE ROAD 

MARRY YOUNG 

I’M ALWAYS CHASING RAINBOWS 
THE BEST IS YET TO COME 


■ 


llnOM A My Heart IN SAN FRANCISCO General Music Pub. Co., Inc. (ASCAP) 2:51 

ONCE UPON A TIME Morley Music Co., Inc. (ASCAP) 2*58 

TENDER IS THE NIGHT Miller Music Corp. (ASCAP) 2*38 

SMILE Bourne, Inc. (ASCAP) ?-54 

LOVE FOR SALE Harms, Inc. (ASCAP) 3-08 

TAKING A CHANCE ON LOVE Miller Music Corp. (ASCAP) ’ . . 1*55 

16:44 


THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS 


SIDE II CANDY KISSES Hill & Range Songs, Inc. (BMI) 

HAVE I TOLD YOU LATELY? Florence Music Co., Inc. (ASCAP) 

RULES OF THE ROAD Melrose Music Corp. (ASCAP) 

MARRY YOUNG Edwin H. Morris & Co., Inc. (ASCAP) 

I’M ALWAYS CHASING RAINBOWS Robbins Music Corp. (ASCAP). 
THE BEST IS YET TO COME Edwin H. Morris & Co., Inc. (ASCAP). 
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The greatest 

advance in sound 

since high fidelity was invented ! 

omwuMul 

records 


for discriminating people 

who desire the finest in sound . . . 

always — demand ^ ovmmmd 


PROVOCATIVE PERCUSSION VOL.III 


ENOCH LIGHT AND THE LIGHT BRIGADE 


Following up the fabulous international acclaim roused by Volume One 
and Volume Two of Provocative Percussion, this latest album in the famous 
series adds new advances in recording techniques to the superb excite- 
ment and sound that shot both the earlier volumes to the top of the lists 
of best selling records. 

Provocative Percussion, Vol. 3 is further vivid evidence of the creative 
imagination and intense musical excitement that have made Command 
Records the most imitated records in the world today. The modern musical 
approach to percussion recorded in conjunction with the most advanced 
engineering techniques, a mixture originated by Enoch Light, is carried to new 
heights in this album. Command’s earlier percussion albums— Persuasive Per- 
cussion, Volumes 1, 2 and 3 (RS800, 808 & 814), Provocative Percussion, Vol- 
umes 1 and 2 (RS 806 & 810)— have been acclaimed as the unqualified leaders 
in this fascinating new kind of musical experience by The New York Times, 
The New York Herald Tribune, by Time magazine and by all technical and 
trade magazines in the audio field. Provocative Percussion, Vol. 3 carries 
this leadership even farther, introducing new and even more exciting 
recording techniques applied to a varied program of richly melodic tunes 
in masterfully conceived arrangements. 

Originated and Produced by 
ENOCH LIGHT 

Art Director CHARLES E. MURPHY 


TECHNICAL DATA: 

This record is an example of the finest quality 
sound fidelity that can be achieved with a mul- 
tiple microphone pickup. Fwm the origin of the 
sound in a large acoustically perfect studio to 
the editing and re-recording to the final pressing 
of the record only the finest equipment is used 
— Some of the microphones, used representing 
the best of aJI manufactures available, are the: 
RCA-44BX. Telefunken U-47, Telefunken KM 56. 
Telefunken 201, Western Electric 1142A, Altec 
639 B. RCA-77D. 

The reason for the multiplicity of microphone 
types is to insure that the optimum instrumental 
sound will be reproduced by use of the micro- 
phone whose characteristics are most compli- 
mentary to that particular instrument. The origi- 
nal tape was recorded on Ampex equipment 

Re-recording was from Ampex tape machines 
through 200 watt cutting amplifiers (specially 
designed) which drive a Westrex feedback cutter. 


This specially selected Westrex cutter is installed 
on an Automatic Scully lathe fitted with variable 
electronic depth control and variable pitch me- 
chanisms. 

From the preparation of the acetate master to the 
final stamper used to make this copy, all phases 
of the manufacturing process are carefully super- 
vised and maximum quality control is exercised 
to the highest degre -4 known at the present state 
of the industry. 

RIAA standards are fully complied with in these 
new COMMAND Records and for best results we 
recommend that standard RIAA characteristics 
for each channel should be followed. Great care 
should be exercised in the selection of the stereo 
cartridge-properly adjusted for optimum track- 
ing force and a minimum of tracking error-and. 
when playing through a two channel reproducing 
system of quality workmanship this COMMAND 
Record will delight the most discriminating 
audiophile. 


Cover Art by JOSEF ALBERS, one of Amer- 
ica's foremost contemporary painters, was born 
in Westphalia, Germany in 1888. After studying 
in Berlin, Essen and Munich he taught at the 
famous Bauhaus school from 1923-1933. When 
the Bauhaus was closed by order of the German 
government in 1933 Mr. Albers came to the 


United States to head the Art Department of 
Black Mountain College where he remained until 
1950. After leaving Black Mountain, Mr. Albers 
took over the direction of the Department of De- 
sign at Yale University. At the present time, Mr. 
Albers lives and works in New Haven, Connec- 
ticut. 


ENOCH LIGHT AND THE LIGHT BRIGADE 

Don Lamond • Bob Rosengarden • Phil Kraus • Doc Severinsen • Mel Davis • Bernie Glow • Stanley Webb 
Phil Bodner • Jack Lesberg • Tony Mottola • Moe Wechsler • Bobby Byrne • Urbie Green • Dick Hixon 
Bob Haggart • Willie Rodriguez • Joe Wilder • Teddy Sommers • Brad Spinney 


SIDE 1 

EASY TO LOVE Chappell (ASCAP) 

APRIL IN PORTUGAL Chappell (ASCAP) 

THE CONTINENTAL Harms, Inc. (ASCAP) 

PAGAN LOVE SONG Robbins (ASCAP) 

AC-CENT-TCHU-ATE THE POSITIVE E. H. Morris (ASCAP) 

EL RELICARI0 Harms, Inc. (ASCAP) 


SIDE 2 

FAR AWAY PLACES Laurel Music (ASCAP) 

LET’S DO IT Harms, Inc. (ASCAP) 

THEME FOR EXODUS Chappell (ASCAP) 

AGIOS MUCHACH0S E. B. Marks (BMI) 

PROVOCATIVE PERCUSSION Record Songs, Inc. (ASCAP) 

OLD DEVIL MOON De Sylva, Brown & Henderson (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages, of this double album jacket 

©1961 GRAND AWARD RECORD CO., INC., NEW YORK. M. V. 
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DISNEYLAND BOYS CHOIR 


UNDER DIRECTION OF PAUL SALAMUNOVICH 
ARRANGEMENTS BY WILLARD TONE S / PRODUCE Q. B Y CAM A R ATA 













18 FAVORITE FOLK SONGS SUNG BY 

DISNEYLAND BOYS CHOIR 

UNDER DIRECTION OF PAUL SALAMUNOVICH 
ARRANGEMENTS BY WILLARD JONES 
PRODUCED BY CAMARATA 



HERE ARE THE WORDS OF 
SO YOU CAN 'SING ALONG’ WITH 


SOME OF THE 18 SONGS 
THE DISNEYLAND BOYS CHOIR 


JAPAN -SUKIYAKA 

Oo-e-oh moo-ee-tay ah-roo-koh 

Nah mee dah gah ko-do-ray mah-ee-yo nee 

O-no-ee-dah soo hah roo no hee 

Hee toh ree poh-chee-no yoh-roo. 

As I walk alone the lonely wind seems to say; 

From this darkness on all your nights will be this way. 

© Beechwood Music 


FRANCE -FRERE JACQUES 

Frere Jacques, Frere Jacques, 
Dormez vous? Dormez vous? 

Sonnez les matines, 

Sonnez les matines 

Ding dang dong, ding dang dong. 

Are you sleeping, are you sleeping 
Brother John? Brother John? 

Morning bells are ringing, 

Morning bells are ringing 
Ding dang dong, ding dang dong. 


KOREA -ARIRANG 

A-ri-rang a-ri-rang a-ra-ri yo 

You are leaving me to go away o'er a-ri-rang hill. 

On my darling if you leave me alone 

May your feet pain you long before'you walk one mile! 



MEXICO -CIELITO UNDO 

Ai ai ai beautiful heaven 
Porque a tu lado se alegran 
(Por kayah two lah doh sayah lay grahn) 
Cielito lindo los corazones. 

(Seeay lee toh lin-doh los coh-ray zo-nays.) 
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FRANCE -ALOUETTE 

Chorus: 

Alouette, gentille alouette, 

Alouette. je te plumerai 

Je te plumerai la tete, je te plumerai la tete 

Et la tete, et la tete, alouette, alouette, Ah! 


WALES -THE ASH GROVE 

Down yonder green valleys where streamlets meander, 
When twilight is fading I pensively rove. 

Or at the bright noontide in solitude wander 
Amid the dark shades of the lonely ash grove. 

'Tisthere where the blackbird is cheerfully singing, 
Each warbler enchants with his notes from the tree; 
Ah, then little think I of sorrow or sadness, 

The ash grove entrancing spells beauty for me. 



ii 


AUSTRIA -CUCKOO 

Oh I go to Peter's Fountain and what do I hear? 

From the misty swamp faraway cuckoo calling me clear. 
Hei-li-ah hul-dri-ah hul-dri-al hul-dri-ah cuckoo. 
Hul-dri-ah, hi-hi-ah hul-dri-ah cuckoo 
Hul-dri-ah hi-hi-ah hul-dri-ah cuckoo 
Hul-dri-ah, hi-hi-ah 


PRINTED IN U S A. 


U.S.A. -IT’S A SMALL WORLD 

It's a world of laughter a world of tears. 

It's a world of hopes and a world of fears. 

There’s so much that we share that it's time we're aware 
It's a small world after all. 

It’s a small world after all, it’s a small world after all. 

It's a small world after all, it's a small small world. 

There is just one moon and one golden sun 
And a smile means friendship to ev'ry one. 

Though the mountains divide and the oceans are wide, 
It’s a small world after all. 

© Wonderland Music Co. 


U.S.A. -HOME ON THE RANGE 

Oh, give me a home where the buffalo roam, 
And the deer and the antelope play. 

Where seldom is heard a discouraging word 
And the skies are not cloudy all day. 

Home home on the range 
Where the deer and the antelope play 
Where seldom is heard a discouraging word 
And the skies are not cloudy all day. 


ITALY -FUNICULI, FUNICULA 

Some think the world is made for fun and frolic, 
And so do I! And so do I! 

Some think it well to be all melancholic 
To pine and sigh. To pine and sigh. 

But I, I love to spend my time in singing 
Some joyous song. Some joyous song. 

To set the air with music bravely ringing 
Is far from wrong! Is far from wrong! 


ITALY -SANTA LUCIA 

Now 'neath the silver moon, ocean is glowing 
O'er the calm billow, soft winds are blowing. 
Here balmy breezes blow, pure joys invite us 
And as we gently row, all things delight us. 
Hark, how the sailor's cry joyously echoes nigh: 
Santa Lucia! Santa Lucia! 


HAWAII -ALOHA OE 

Aloha oe, aloha oe 

Thou charming one who dwells among the bowers, 
One fond embrace before I now depart 
Until we meet again. 


AUSTRALIA -PADDY WHACK 

This old man, he plays "one" he plays knick knack on my thumb. 

This old man, he plays "two" he plays knick knack on my shoe. 

This old man, he plays "three" he plays knick knack on my knee. 
This old man, he plays "four" he plays knick knack on my door. 

This old man, he plays "five" he plays knick knack on my thigh. 

(Chorus) 

With a knick knack paddy whack give the dog a bone 
This old man goes rolling home. 


GERMANY -STILLE NACHT (SILENT NIGHT) 

Stille nacht! Heilige nacht! 

Alles schlaft. einsam wacht. 

Nur das traute hoch heilige paar. 

Holder knabe im lockigen haar. 

Schlaf in himmlischer ruh! 

Schlaf in himmlischer ruh! 
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GERMANY -CHILDREN’S PRAYER 

When at night I go to sleep 
Fourteen angels watch do keep. 

Two my head are guarding, 

Two my feet are guiding, 

Two are on my right hand, 

Two are on my left-hand. 

Two who warmly cover, 

Two who o’er me hover. 

Two to whom is given 
To guide my steps to heaven. 


AUSTRALIA - KOOKABURRA 

Kookaburra sits on an old gum tree, 
Merry, merry king of the bush is he; 
Laugh, Kookaburra, laugh, Kookaburra, 
Gay your life must be. 
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ENGLAND -ORANGES AND LEMONS 

"Oranges and lemons" say the bells of St. Clement s. 
"You owe me five farthings" say the bells of St. Martin s. 
"When will you pay me?" say the bells of St. Bailey. 
"When I am rich" say the bells of Shoreditch. 

"When will that be" say the bells of Stepney. 

"I do not know" says the great bell of Bow. 


SCOTLAND -COMIN’ THRU THE RYE 

If a body meet a body, 

Cornin' thru the rye. 

If a body kiss a body, 

Need a body cry? 

Ev’ry lassie has her laddie 
Nane they say ha'e I; 

Yet all the lads Ihey smile on me. 

When cornin' thru the rye! 
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STEREO 


TheTopTen 

Barbershop 

Quartets of 1965 



Official Recordings 


At the 27th Internatior 


Contest of S.P.E.B.S.Q.S.A. 




Please Don't Talk About Me When I'm Gone 
This Is All I Ask / Four Renegades 
You Must Have Been A Beautiful Baby 
Sweet Little Heaven Back Home / Four Rascals 
The Pal That I Loved Stole The Gal That I Loved 

Impostors 

The White Clifts 01 Dover / Auto Towners 


You Only Want Me When You're Lonesome 
Four Statesmen 
When The Grownup Ladies Act Like Babies 
I’ve Got To Love 'Em That's All 
Golden Staters 
Mother Of Mine I Still Have You / Oriole Four 
Little Town In Ould County Down 
Western Continentals 
Is It True What They Say About Dixie? / Checkmarks 
I Feel A Song Cornin’ On / Rhythm Counts 
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The TOP TEN BARBERSHOP QUARTETS of 1965 


at The 27th International Quartet Contest of S 



ORIOLE FOUR 



OfcfoUioJ!/ 



WESTERN CONTINENTALS 


GOLDEN STATERS 


P.E.B.S.O.S.A. 



RHYTHM COUNTS 


Side One 

FOUR RENEGADES— International Champions 

1. PLEASE DON’T TALK ABOUT ME WHEN I’M GONE 

(1 :47-ASCAP) Sidney Clare-Sam Stept 

2. THIS IS ALL I ASK 

(2:32-ASCAP) Gordon Jenkins 

FOUR RASCALS— 2nd Place Winners 

3. YOU MUST HAVE BEEN A BEAUTIFUL BABY 

(2:54-ASCAP) Johnny Mercer-Harry Warren 

4. SWEET LITTLE HEAVEN BACK HOME 

(3:04-BMI) Virginia Rose 

IMPOSTORS— 3rd Place Winners 

5. THE PAL THAT I LOVED STOLE THE GAL THAT 

I LOVED (2:40-ASCAP) Harry Pease-Ed G. Nelson 

AUTO TOWNERS— 4th Place Winners 

6. (There’ll Be Bluebirds Over) THE WHITE 

CLIFFS OF DOVER (3:37-ASCAP) Walter Kent-Nat Burton 


Side Two 

FOUR STATESMEN— 5th Place Winners 

1. YOU ONLY WANT ME WHEN YOU’RE 

LONESOME (2:22-ASCAP) Louis Seifert Edwin C. Tillman 

GOLDEN STATERS— 6th Place Winners 

2. WHEN THE GROWNUP LADIES ACT LIKE BABIES 

I'VE GOT TO LOVE ’EM THAT’S ALL (2:08 ASCAP) 

Maurice Abrahams-Joe Young-Edgar Leslie 

ORIOLE FOUR— 7th Place Winners 

3. MOTHER OF MINE I STILL HAVE YOU 

(2:35-ASCAP) Grant Clarke-AI Jolson-Louis Silvers 

WESTERN CONTINENTALS— 8th Place Winners 

4. THE LITTLE TOWN IN OULD COUNTY DOWN 

(3:20-ASCAP) Monte Carlo-Alma Sanders-Richard Pascoe 

CHECKMARKS— 9th Place Winners 

5. IS IT TRUE WHAT THEY SAY ABOUT DIXIE? 

(2:24-ASCAP) Gerald Marks-Sammy Lerner-lrving Caesar 

RHYTHM COUNTS— 10th Place Winners 

6. I FEEL A SONG COMIN’ ON (1 01-ASCAP) 

Jimmy McHugh-Dorothy Fields-George Oppenheimer 


Another melodic milestone for S.P.E.B.S.Q.S.A. 
(the Society for the Preservation and Encourage- 
ment of BarberShop Quartet Singing in America) 
was their 27th International Convention and 
Competitions. Here are the quartets that took the 
honors at the 1965 conclave, held in Boston’s 
beautiful new War Memorial Auditorium. 

Selected International Champions at last, after 
several determined bids in the past few seasons— 
the Four Renegades from Oak Park and Skokie 
Valley, Illinois and Gary, Indiana. 

Hear them now, in their championship style, 
along with the nine superbly talented runners-up, 
and appreciate why they were rated the Top Ten 
Barbershop Quartets of 1965. 


IF YOU'VE ENJOYED THIS RECORDING ... YOU'RE SURE TO LIKE THESE OTHER GREAT DECCA ALBUMS 


BARBERSHOP QUARTET WIN- 
HERS— 1959 MEDALISTS 




ESM « »•» 
NTtflUTDUL QUMPDC FOUR 


That Tumble Down Shack In Alh- 
lone • Lora Belle Lee • Alex- 
ander's Ragtime Band • Mnndy 
Make Up Your Mind • Just A 
Girl That Men Forget • The 
Banjo's Back In Town # Medley: 
Ida Sweet As Apple Cider — If You 
Knew Susie (Like I Know Susie) 
— Lonesome, That's All • I'll 
Take You Home Again Kathleen 
• My Gal, She Has Some Won- 
derful Ways « If All My Dream-- 
Were Made Of Cold • Bed Head 
OL 8927 

DL 78927 (Stereo) 


THE TOP TEN QUARTETS OF 
1960 



I'd Love To Fall Asleep And 
Wake Up In My Mammy's Arms 
• Dear Little Boy Of Mlno • 
Mississippi Mud • Daddy, You've 
Been A Mother to Me • In A 
Shnnty In Old Shanty Town • 
Ivory Rag • Ain't She Sweet • 
Hull Out Of Bed With A Smile . 
There's Something Nice About 
Everyone But There's Everything 
Nice About You • Oh How I Miss 
You Tonight • Loo King At Tho 
World Through Itoso Colored 
Glasses • If You Were Tho Only 
Girl In Tho World. 

OL 4069 

DL 74069 (SUreo) 


THE TOP TEN BARBERSHOP 
QUARTETS OF 1961 At The 
23rd INTERNATIONAL QUAR- 
TET CONTEST OF S.P.E.B.S.Q. 
S.A. Official Recordings 


BARBERSHOP QUARTITS OF 1961 





Little Street Where Old 
ends Meet • Nobody's Sweot- 
rt (Sun-Tones) • I Wouldn't 
do Tho Silver In My Mother's 


A Little 
Friends V 
heart i. 

Trndo Tho Silver In My I 
Hair • Down Whoro The Swnnee 
IUver Flows (Town And Country 
Four) • Brother Can You Spare 
A Dime? (Nlghthawks) • Sonny 
Boy (Bay Town Four) • My Mel- 
ancholy Baby (Saints) • others 
DL 4189 

DL 74189 (Stereo) 


TOP TEN International 8ARBER- 



My Honey Down Honeymoon 
l-nne • Way Back When • I Only 
Want A Buddy— Not A Sweet- 
heart • I-ast Night Was The End 
Of The World . The Ward! Gras 
March • I'll Be Happy When The 
Preacher Makes You Mine • My 
Mother's Eyes . Little Pal . 
Down In Maryland • The Vacant 
Chair • Down ny The Old Mill 
Stream 
DL 4314 

DL 74314 (Stereo) 


THE iOP TEN BARBERSHOP 
QUARTETS OF 1963 



When My Sugar Walks Down The 
Street . I Wish I Had My Old Gat 
Back Again • Swnnee • My Irish 
Mother . For Me And My Gal • 
The Rose Of No Man's Land • 
I'm Alone Because I Love You • 
Carolina Mammy • Them There 
Eyes • Sonny Boy • Red Roses 
For A Blue Lady • Memories 
DL 4402 

DL 74402 (Stereo) 


THE TOP TEN BARBERSHOP 
QUARTETS OF 1964 


BARBERSHOP 

QUARTETS of 64 


Vlw 
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When The Parson Hands The 
Wedding Band From Me To 
Mandy Lee • All Alone • I Want 
A Girl (Just Like The Oirl That 
Married Dear Old Dad) • Broad- 
way Rose • Smilin' Through • 
Till Tomorrow • Dixie • Margie 
• Don't Bring Lulu • Smila Med- 
ley: Smile Darn Ya Smile; Let A 
Smile Be Your Umbrella • Take 
Your Girlie To The Movies • Dear 
Little Boy Of Mine 
DL 4512 

DL 74513 (Stereo) 


IS A TRUE HI-FI STEREOPHONIC RECORD! 



FULL STEREO 


For proper Stereo reproduction use RIAA equalization setting. 

IMPORTANT! This true Stereophonic Long Play 33 Vb RPM record can be played only on phonographs engineered for Stereo reproduction. 
With a change to Stereo cartridge, it is possible to obtain adequate performance from many regular (monaural) phonographs. See your 
dealer or electronic serviceman for details. 


Proper care of this Stereo record will prolong its life and increase your listening enjoy- 
ment: Keep stored in special protective envelope; avoid handling playing surface; wipe 
with soft, slightly damp cloth; set phono for proper speed and be sure needle pressure 
is adjusted for Stereo playback; chock needle frequently for wear - If defective It can 
permanently damage this Stereo record. 



"Decca,” “Gold Label Series,” "New World Of Sound” and “Harlequin Design” are the registered trademarks of Decca Records, Inc. 


Printed in U S A 









ACL-7009 Stereo effect reprocessed from monophonic 


Previously released on Camde^ 
as ADL2-0168(e> "StrinB -- 



Side A 

String Of Pearl* 

Don't Sit Under The Apple Tree 

Vocals by Tex Beneke, Dorothy Claire 
& The Modernaires 

Under A Blanket Of Blue 
At Last 

Serenade In Blue 

Vocals by Ray Eberle and The Modernaires 

uuAaemur- C f‘ MDEN UMd with permission of RCA Corporation, 


Side B 

American Patrol 

Anvil Chorus (From "IL Trovatore") 

Five O'clock Whistle 

Vocal by Marion Hutton 

I Want To Be Happy 
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ACL-7033 


CAMDEN 


stereo effect 
eprocessed from 
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Will You Still DeiMine' 
Snooty Little Cutie 
Who Con I Turn To? 

ou Anywhere 
—Just You 


r r 


ues 

Just As Though You Were Here 
Dedicated To You 
Do You Know Why 







ACL-7033 Previously released as CAS-800(e) 


TOMMY DORSEY / DEDICATED TO YOU 


J> 


Tommy Dorsey ond his Dig Bond Music sound certainly 
knows no oge. No mofter the generation — or the length of 
the hair. Tommy's original recordings still provide millions of 
listeners the world over with "the real thing": music thot 
sounds like music. 

Dorsey's musical influences ore felt even In today's pop/ 
rock/disco sounds — his "In the Mood" ond 'Music, Maestro, 
Pleose were big hits in 1976: "Boogie Woogie " ond "I'll Be 
Seeing You," classics from 1908 ond 1940, hove found new 
acceptance in the discos in their original versions and in 
new recordings: and. of course, there's "Star Dust," o perennial 
favorite through all the years. It's almost as if people — young 
folks, especially — suddenly realized this is music you con 
dance to cheek-to-cheek. 

The Dorsey band was many things to many people — 
Tommy's great horn: accomplished musicians such as Bunny 
Berigan, Ziggy Elman. Charles Spivak (trumpet), Buddy 
DeFranco(sax), Joe Bushkin (piano). Nelson Riddle (trom- 
bone). and Buddy Rich (drums): featured vocalist Frank Sinatra 


or Just sentimental and sometimes not so tame rhythms. 

Mrs. Tommy Dorsey once wrote that the one adjective 
used most often to describe her husband's music was "fab- 
ulous/ No one would dispute that. Sinatra attributes his way 
of styling songs to Tommy. 5y Oliver remarked "They say 
everyone Is replaceable, but I'd sure like to see someone 
replace Tommy." Mrs. Dorsey noted on her husband's death 
that "when they hear Tommy play, they'll change the angels' 
harps to trombones!" 

Tommy and his brother Jimmy were born In a small 
Pennsylvania coal town but from their youth music wos 
their destiny. They toured with Paul Whiteman ond the great 
Red Nichols and His Five Pennies. By 1 933 they had formed 
their own orchestra with some names we were to heor a lot 
from Glenn Miller on trombone, Bob Crosby doing vocals, 
and Ray McKinley on drums. In the 40s when everyone 
thought jozz was dying out for boogie, the Tommy Dorsey 
Band was still at the top of the polls. Over the years, the 
Dorsey Brothers had many arguments and eventually the 


Stereo effect reprocessed from monophonic 


band broke up, but in 1 953 they reunited for o summer 
replacement series on television - introducing America to 
Elvis Presley ond showing off the talents of one of this nation's 
most loved comedians, Jockie Gleason. 

This Pickwick/ Camden collection of originol masters is, 
indeed, a collector's item to treasure. The tunes here — "Do 
You Know Why," Who Can I Turn To/ "Snooty Little Cutie/ 
"Sweet Sue, Just You/ "Tin Roof Blues," ond "Dedicated To You" 
- offer a vivid sampling of the scintillating sound thot thrilled 
audiences everywhere and coptured the heorts of Americans 
for over a quorter of a century 

Irving Berlin put it best: "When you've heord Tommy do it 
eight-to-the-bar or create a moonlight mood on the dance 
floor with that silver-toned trombone, you know the man 
possesses musicol genius. He's the greatest!" 

There's no topping that, so let the music play- ond it's 
dedicated especially to you . . . 




-ELLIS NA5SOUR 



SIDE A: 

SIDE B: 

Will You Still Be Mine 

Tin Roof Blues 

Snooty Little Cutie 

Just As Though You Were Here 

Who Con 1 Turn To? 

Dedicated To You 

I d Know You Anywhere 

Do You Know Why 

Sweet Sue —Just You 



TMK(S) ® Registered • Marca(s) Registrada(s) RCA Corporation 
© 1970, RCA Records, Now York, N.Y. 

Previously released on Camden Records 
Made from masters of RCA Corporation 


Trademark CAMDEN used with permission of RCA Corporation. 
(P) 1976, RCA Records 


All rights reserved 


A Product of Pickwick I ntornational, Inc., Woodbury, N.Y. 1 1797 


Printed in U.S.A. 


WARNING: 


Unauthorized reproduction of this recording is prohibited by Federal Law ond subjoct to criminal prosecution. 
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P Featuring 

Fete Fountain 

AlMrt 

and others 

-QS -Vou Know Wiwt It Means to Miss New Orleans 
Sweethearts on Parade • Milenberg Joys 
When the Saints Go Marching In 
High Society • Farewell Blues 
Darktown Strutter's Ball 
Ballin' the Jack • Jazz Me Blues 
Way Down Yonder in New Orleans 
Muskrat Ramble • 12th Street Rag 
Tin Roof Blues • Cornet Chop Suey 
Won't You Come Home, Bill Bailey 
Original Dixieland One-Step 
Just a Closer Walk with Thee 
Down by the Riverside 


CXS-9018 

CAMD0N 


Sloreo olloct 
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WHEN THE SAINTS GO MARCHING IN, Featuring Pete Fountain, Al Hlrt and Others 
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Side 1 

When the Saints Go Marching In (p.d 3:57) 

High Society iascap s «) 

Farewell Blue3 iascap 3:38) 

Darktown Strutters' Ball <ascap 3:54) 

Ballin' the Jack ibmi s ob) 

Pete Fountain and Other All Star Oixlelanders 
Side 2 

'Way Down Yonder in New Orleans iascap 2 :oai 
Muskrat Ramble (ascapssoj 
12th Street Rag iascap 3:30) 

Tin Roof Blues iascap a sn 

Won't You Come Home, Bill Bailey ip.d. 413 ) 

Pete Fountain and Other All Star Dixielanders 

Side 3 

Original Dixieland One-Step! ibmi 4 oo) 

Do You Know What It Means to Miss New Orleans! iascap 4:60) 
Mllenberg Joys!! iascap 4:3t) 

Sweethearts on Parade! iascap 4:31) 

fGeorge Girard and His New Orleans Five 
!!Tony Almerico’s Dixieland All-Stars 

Side 4 

Down by the Riverside* ir,d. 3:24) 

Jazz Me Blues* (bmi 2:35) 

Cornet Chop Suey’ iascap 2 :io) 

Al Hlrt and his Band 

Just a Closer Walk with Thee* ibmi 2:50) 

Al Hlrt, Trump&t, with Orchestra Conducted by Marty Palch 

A&R Coordinator: Ethel Gabriel 
Remastering Englnoor: Ernlo Oelrlch 
•Recorded In truo Stereo 



Previously released on Camden Records 
* Made from masters ot RCA Corporation 

All rights resorved 

TMK(S) (£) Roglatorod • Maroa(a) Roglstrada(s) RCA Corporation 
@ 1972, RCA Records, Now York, N.Y. • Prlntod In U.8.A. 


II A Product Of Pickwick International, Inc . Woodbury, N Y 11 707 
WARNING Unauthorized reproduction of this recording Is prohibited 
by I mJoral Law and sutflect to criminal prosecution. 
Trademark CAMDEN used with' permission of RCA Corporation. 
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BOBBY HACKETT 

with Johnny Seng at the Wurlitzer Pipe Organ 
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Stardust 

It’s Been a Long, Long Time 
Bewitched ( bothered and bewildered) 

That Old Feeling 

These Foolish Things ( remind me of yon) 
Sweet and Lovely. 

I Couldn’t Sleep a Wink Last Night 

Stairway to the Stars 

Fools Rush In ( where angels fear to tread) 

The Boy Next Door 

Dream 






This Columbia High Fidetitg recording is scientifically designed to play with 
a m ic stereophonic system, this record will play with even more brilliant 


the highest quality of reproduction on 
t rue-to-life fidelity. In short, you eon 


t>w phonograph of poor choice, new or old. If you arc the o 
purchase this record with no fear of its Incoming obsolete in the 


toner of 
future. 


BOBBY HACKETT 


with Johnny Seng 

on the Wurlitzer Pipe Organ 



CL 1602 

Available on Stereo — CS 8402 


DREAM AWHILE 


Stairway to the Stars 

Stardust 

Misty 

The Boy Next Door 

These Foolish Things (remind me of you) 

Fools Rush Inf where angels fear to tread ) 


Sweet and Lovely 

Bewitched (bothered and bewildered ) 

I Couldn’t Sleep a Wink Last Night 
Dream 

It’s Been a Long, Long Time 
That Old Feeling 


T 

X he soaring lyric tones of Bobby Hackett’s trumpet illuminate 
twelve superior ballads in this new collection, infusing them 
with a dreamy atmosphere that is both rich and restful. Johnny 
Seng and Glenn Osser accompany Bobby on the Wurlitzer Pipe 
Organ, providing an unusual combination of instruments and 
sound, and one that admirably spotlights Bobby’s soulful trum- 
pet. One of America’s best-known musicians, Bobbv is famous 
throughout the world for his brilliant technique and liquid 
tones. Beginning his career as a guitarist, he later switched to 
trumpet and cornet, establishing himself as a uniquely gifted 
and inventive performer. After some years with various name 
bands, Bobby led his own organization for a few years, then 
be came one of the most active musicians in radio and television. 


He is also famous for a series of best-selling record albums fea- 
turing his expressive playing. In recent years, he has toured 

Arrangements by Glenn Osser 

extensively with a small unit. The organ played by Glenn Osser 
and Johnny Seng is the four-manual Wurlitzer Pipe Organ, for- 
merly the famous Paramount Theatre Studio organ. It is pres- 
ently installed in the studio of Richard Loderhose. Mr. Seng, a 
demonstrator for the Wurlitzer company, provides a rich back- 
drop for the persuasive Hackett sound. 


SIDE I STAIRWAY TO THE SI ARS— Robbins Music Corn. (ASCAP) 

SIARDUSI — Miller Music. Inc. (ASCAP) 

MISTY Vernon Music Corp (ASCAP) 

THE BOY NtXI DOOR— Leo Foist. Inc. (ASCAP) 

THESE FOOLISH THINGS— Bourne. In, (ASCAP) 

I OOl S RUSH IN Brep.ni.ni. Vo. , ,, Conn. Inc. (ASCAP) 


THE SELECT IONS ARE FOLLOWED BY THEIR T IMINGS AND PURI ISHERS. 


3: 13 SIDE II SWEET AND LOVELY— Robbins Music Corp. & Charles N. Daniels, Inc. (ASCAP) 
3:46 BEWITCHED- Chappell & Co.. Inc. (ASCAP) 

2:30 I COULDN’T SLEEP A WINK l AST NIGHT T B. Harms. Inc. (ASCAP) 

2:30 DREAM—' ‘Michael H. Goltlsen, Inc. (ASCAP) 

3:10 IT’S BEEN A LONG. IONG T IME- 1,1. H. Morris & Co.. Inc. (ASCAP) 

3:4 1 THAT OLD FEELING— Leo Feist. Inc. (ASCAP) 
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3:36 

2:46 
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CAT - N0 ’ 50-2045 fij 


A 90 ~Minute Collection of IEgh Fidelity “Fops” 



The 

Golden \ears of 
Arthur Fiedler 
and the Boston Pops 



Radio /hack 

MEMORIAL 

2-DISC STEREO ALBUM 



-r^£j\L/sr7c? Cat. No. 50-2045 


The Golden Years of Arthur Fiedler and The Boston Pops 

A 90-Minute Collection of High -Fidelity “Pops” 


Side 2 


Jesus Christ. Superstar 

(Lloyd Webber & Jim Rice, 
arranged by Robert BockhoH) 

Overture 

Everything's Alright 

Love Story— Theme 

(Francis Lai, arranged by 
Richard Hay man) 


.5:36 


4:25 


Hair— Medley 

(MacDermot-Rado-Ragni, 
arranged by Richard Hayman) 

Aquarius 
Donna 
Frank Mills 
Initials 
Ain't Got No 
Hair 

Be In (Hare Krishna) 

Air 

Good Morning, Starshine 
Let the Sunshine In 


. 13:30 


Side 4 


Springtime Overture 

(Goldmark) 

1812 Overture 

(Tchaikovsky) 


. 9:30 

.15:05 


Under License from Polydor Incorporated 
® 1974,1976,1979 Polydor Incorporated 


Produced by Thomas Mowrey 


Side 1 


Man of LaMancha— Medley 

(Mitch Leigh & Joe Darion, 
arranged by Richard Hayman) 

Dulcinea 

Aldonza 

Golden Helmet of Mambrino 
I'm Only Thinking of Him 
Knight of the Woeful Countenance 
To Each His Dulcinea 
The Impossible Dream 


. 8:50 


.3:00 


Godfather— Love Theme 

(Nina Rota, arranged by Eric Knight) 

Bolero (Ravel) 14:42 


Side 3 


Christmas Medley 

(Arranged by Leroy Anderson) 

Joy to the World 
Deck the Halls 

God Rest Ye Merry Gentlemen 

Good King Wenceslas 

Hark! the Herald Angels Sing 

The First Noel 

Silent Night 

Jingle Bells 

0 Come All Ye Faithful 

Shepherds' Pastorale (J.S. Bach) 

Hallelujah— Chorus (G.F. Handel) 


.9:40 


.7:22 

.4:00 


Manufactured by Fleetwood Communications Co., Inc.® 1979 
321 Revere Street, Revere, MA 02151 
For exclusive distribution by Radio /hack ® * 
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SHAV TORRENT AT THE ORGAN 


DYNAMIC I 


WITH 

REMO 

BIQIMDI 







LIBERTY MONAURAL LRP 3193 


DYNAMIC 

HANDS 

SHAY TORRENT at the ORGAN with Remo Biondi 


SIDE ONE 

FLYING FIDDLES 

(R. Biondi) Metric Music — BMI 1:53 

NO HANDS BOOGIE 

(S. Torrent) Metric Music — BMI 2:02 

LA CUMPARSA 

(Arr. by S. Torrent) Metric Music — BMI 2:38 

TUXEDO JUNCTION 

(J. Dash-W. Johnson-E. Hawkins-B. Feyne) 

Lewis Music — ASCAP 3:00 

LOVELY HULA HANDS 

(A. Anderson) Miller Music — ASCAP 2:31 

MUSKRAT RAMBLE 

(R. Gilbert-E. Ory) George Simon, Inc. — ASCAP 2:02 


SIDE TWO 

ROSE OF THE RIO GRANDE 

2:11 (H. Warren-R. Gorman-E. Leslie) 

Edgar Leslie, Inc. /Mills Music - ASCAP 

SWEET GEORGIA BROWN 

2:10 (K. Casey-B. Bernie-M. Pinkard ) Remick Music — ASCAP 

CHINA NIGHTS (SHINA NO YORU) 

2:55 (Sil Sedores) Leeds Music — ASCAP 

BUGLE CALL RAG 

2:09 (E. Schoebel-B. Meyers-J. Pettis) Mills Music — ASCAP 

TANGO IN D 

2:29 ( Arr. by Remo Biondi) Metric Music — BMI 

HAWAIIAN WAR CHANT 

1:51 (Noble-Freed) Miller Music — ASCAP 



The Hammond Organ is a most versatile instru- 
ment. It can swing, it can rock, it can jazz — it 
can delineate the delightful rhythms of a Broad- 
way show tune — it can portray a heartfelt ballad 
or blues — or it can sing the solemn psalms of a 
church service. 

The organ contains within itself the capacity 
for creating all the sounds of the familiar instru- 
ments— the ping of the percussion, the wail of 
the woodwinds, the blare of the brass and the rich 
song of the strings — blending them into one stir- 



ring, comforting, orchestral composition. And 
yet, with this ability to imitate and recreate so 
many other sounds, the organ has the personal 
appeal of its own special sound. 

With Shay Torrent at the keys, the Hammond 
is transformed into something even more splen- 
did and spectacular. The inspired music he con- 
jures up through his wizardry at the console has 
made him one of the brightest shining stars in 
the world of organ music. 


The words Shay Torrent and Hammond Organ are vir- 
tually synonymous among music lovers in Chicago. In 
addition to providing the music during lulls in the base- 
hall games at the White Sox’ Comiskey Park, Shay gives 
concerts and demonstrations, plays in church and 
teaches. Radio and television fans also know Shay for 
his appearances on his own show and as musical director 
for several others. 

In this album the entire music production is provided 
by Shay and his Hammond, except for some guitar 
accompaniment by Remo Biondi. 


PRODUCER FELIX SLATKIN • COVER DESIGN PATE/FRANCIS & ASSOCIATES • PHOTOGRAPHY: GARRETT-HOWARD, INC. 


ONAURAL — LRP 3103 AND STEREO — UBT 7103 
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AMERICA ON 
THE MARCH 


BOB SHARPLES & HIS ORCHESTRA 



3 

3 



EL CAPITAN 
WASHINGTON POST 
THE MARINE’S HYMN 

SEMPER FI DELIS 
NATIONAL EMBLEM 
ARMY AIR CORPS 
ANCHORS AWEIGH 

CAISSONS GO ROLLING 
ALONG 

STAR SPANGLED BANNER 


SP 44033 
'cl 


STARS AND STRIPES 
FOREVER 



BOB SHARPLES & HIS ORCHESTRA 


# l 


»>) his spectacular "phase 4" stereo LP of Ameri- 
'[ : y can marches, incorporating as it does every 
single advance known to the art and science 
of musical recording, is certain to claim the plaudits 
of sound enthusiasts for years to come. 


AMERICA ON THE MARCH 


Imaginatively arranged and brilliantly scored, this 
stirring patriotic music is the proud carrier of all 
that is glorious and great in the American heritage. 


It is the proud expression of the country's brave 
and gallant services, strong and watchful in peace, 
formidable in war; it is music that has turned civilians 
into soldiers, and soldiers into warriors; it is music 
that one struts to smartly with his back ramrod- 
straight. 


Bob Sharpies has taken a large military band (75 
strong) into a large hall (Walthamstow in England) 
and has produced a stunning LP of America's best 
known marches. 

It is a "stereo spectacular" LP in every sense of the 
phrase. The sounds are clean and clear, the separa- 
tion is dramatically wide, the reproduction of tonal 
colors is faithful, the hall sound is full-bodied and 
warm. Add to all this the technical excellence of the 
"phase 4" stereo processes, and you have the finest 
LP of military marches ever made. 


SIDE ONE 

NATIONAL EMBLEM 

(Bagley — ASCAP) 2:36 

CAISSONS GO ROLLING ALONG 

(Gruber; Arr. Sharpies — ASCAP) 2:38 

ARMY AIR CORPS 

(Crawford — ASCAP) 2:55 

SEMPER FI DELIS 

(Sousa: Arr. Sharpies — ASCAP) 2:36 

STARS AND STRIPES FOREVER 

(Sousa— ASCAP) 4:02 


SIDE TWO 

THE MARINE'S HYMN 

(Phillips; Arr. Sharpies — ASCAP) .2:50 

ANCHORS AWEIGH 

(Lottman; Zimmerman; Miles — ASCAP) 2:52 

WASHINGTON POST 

(Sousa; Arr. Sharpies — ASCAP) 2:30 

EL CAPITAN 

(Sousa— ASCAP) 2:50 

STAR SPANGLED BANNER 

(Smith; Key; Arr. Sharpies — ASCAP) 2:45 


Produced for records by Tony D’Amato 
Recording Engineer: Arthur Lilley 
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SING ALONG WITH THESE 
HEART-WARMING COLLECTIONS . . . 


SING ALONG WITH MITCH 



MITCH MILLER AND THE GANG 

THAT OLD GANG OF MINE^JA DOWN 8Y THE OLO MILL STREAM 
' ®jC* IY THE LIGHT OF THE SILVERY MOOS 
NIL WE MEET AGAIN 

MEDLEY 


SMILE AWHILE ' 

V MT dEOLEY: VE GOT SIXPENCE 

I VE BEEN WORKING ON THE RAILROAD. THAT S WHERE MY MONEY GOES ~- 
AtfffKW DON T FENCf M -, E IN 

THERE IS A TAVERN IN THE TOWN & SHOW ME THE WAY TO GO H0MET‘ v „ 
DELL BOTTOM TRI1IISFFS .O BE KINO TO YOUR WEB-FOOTEO FRIENDS 



MITCH MILLER &THE GANG 

JOY TO THE WORLD^p HARK' THE HERALD ANGELS SING 
WHAT CHILD IS THIS (Greensleeves) fffep WE THREE KINGS 
tgf IT CAME UPON THE MIDNIGHT CLEAR^SILENT NIGHT^ 
DECK THE HALL GOD REST YE MERRY, GENTLEMEN 

JlfcO COME, ALL YE FAITHFUL^^THE FIRST NOEL^m 
wtvTHE COVENTRY CAROL * AWAY IN A MANGER 4B0 
0 LITTLE TOWN OF BETHLEHEM ( 



MOR 

MITCH 

MILLER 


PNG ALONG WITH MITCH 


THE GA 


nu 


PRETTY BABY BE MY LITTLE BABY BUMBLE BEE ^ SWEET ADELINE 
LET ME CALL YOU SWEETHEART- L 'HE ONLY GIRL 

X MY BUDDY fla THE WMIFFENPOOF SONG • 

T WHEN IR ~ ^ MY WILD IRISH ROSE 


I LL TELL YQU MINE THERE S A LONG LONG TRAIL INT1E EVENING BY THE MOONLIGHT 


dozens of America’s favorite songs, especially arranged for you 
to sing along with, rousingly performed by Mitch and the gang... 



STILL 


WHEN DAY IS DONE 
OLD SHANTY TOWN 



* 

H 

SHE LI BE COM"ji , P ,.:jND 1HF WUjMTAIN IEMORIES 2*0 

THE BAND PIAYFD 01,^”"' 



FOLK SONGS 

SING ALONG WITH MITCH 


MITCH MILLER AND THE GANG 



£.• ON TOP OF OLD SK10K; 

= * LISTEN 10 Till 

MOCKING BIRD-WHC. ILiH'tNY COMI WMtfl 

COES THE WEASEL: SKIP TO MY LOU LM«dlr, l OH. SUSANNA!: CAMPIOWN RACES 



MITCH MILLER END THE GANG 

I LL TAKE YOU HOME AGAIN. KATHLEEN I LOVE YOU TRULY <4r 
HOME SWEET HOME t • W RAMBLIN’ WRECK FROM GEORGIA TECH 
I WONOtR WHO S KISSING HER NOW tj ■!** 8IRD IN A GILGEO CAGE 
**IN THE SHADE OF THE OLD APPLE ffiELtxSWEET ROSIE O'GRADY 
SCHOOL OATS MY CALSAL- IN THE GOOD OLD SUMMERTIME*® 
HARRIGAN-WAITTILLTHESUN SHINES NELLIE J.GOODNIGHT, LADIES 
'HI SIDEWALKS III NEW YURI • Mil Ml TONIGHT IN DREAM. SST 
CUODLE UP A LITTLE CLOSER VVV OH' WHAT A PAL WAS MARY T 


COLUMBIA • If 



FIRESIDE 

SING ALONG WITH MITCH 

AULO LANG S>Nl t 

fcfT HE OLD GREY MARE^jfe POLLY WOLLV OOOOLE l ,iS TMEGLOAViV, 
■'. T/^li'MiiitlUiNi DRINK TO Ml ONO All - V • 

OH DEAR. WHAT CAN THE MATTER BE CO* i OVE S OLD SWEET SONG 
s\Vt I 1 ANO LOW j .'.'ii l .i I'-V. V> i " ' ■ ‘ 

BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARVS^VWC L AMOUR 
DRUNK IASI NIGHT <fcvY BONNE LIES OVER THE OCFAN 
H ’Ll ANO • wi Kt YOUNG MACU.UI J»5f WAIT TOR THE WAGON 

MITCH MK l TR ANO THE GANG 


7 his Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the ownet of 
a new stereophonic system, this record will play with even more brilliant truc-to-life fidelity, In short, you can purchase this record with no fear of its becoming obsolete in the future. 








SIDE ONE 


SING 

Sing, sing a song 

Sing onr loud 

Sing out strong 

Sing of good things not bad 

Sing of happy not sad. 

Sing, sing a song 
Make it simple to last 
Your whole hie long 
Don’t worry that it's not 
Good enough lor anyone 
Else to hear 
|usr sing, sing a song. 

(La lain la la 
Lala la la la la 
La la la lala la la). 

Sing, sing a song 
Let the world sing along 
Sing of love there could he 
Sing for you and for me. 

Sing, sing a song 
Make it simple to last 
Your whole life long 
Don’t worry that it’s not 
Good enough for anyone 
Else to hear 
Just sing, sing a song 
Just sing, sing a song 


lust sing, smg a song. 

(La lala la la 
Lala la la la la 
La la la lala la la). 

Joe R.iposo 

©Copyright 1971 & 1 972 Jonico Music, Inc. ascap 


LIUS MASQUERADE 

Are we really happy with 
This lonely game we play 
Looking for the right words to say 
Searching but not Ending 
Understanding anyway 
We’re lost in this masquerade. 

Both afraid to say we’re just too far away 

From being close together from the start 

We tried to talk it over 

But the words got in the way 

We're lost inside this lonely game we play. 

Thoughts ot leaving disappear 

Each time 1 see your eyes 

And no matter how hard I try 

To understand the reason 

Why we carry on this way 

And we’re lost in this masquerade. 

Leon Russe II 

©Copyright 1972 Skyhill Publishing Co., Inc. bmi 

HEATHER (INSTRUMENTAL) 

John Pearson 

©Copyright 1968 limil Ascher.Inc. (KPM Music Ltd.) ascap 


SIDE TWO 


When they get to the part 
Where he’s breakin' her heart 


YESTERDAY ONCE MORE 


When I was young 
I'd listen to the radio 
Waitin’ for my favorite songs 
When they played I’d sing along 
It made me smile. 


Those were such happy times 

And not so long ago 

How I wondered where they’d gone 

But they’re back again 

Just like a long lost friend 

All the songs I loved so well. 



Ever)’ Wo-o-wo-o 
Si ill shines 

Every shing-a-1 ing-a-l i ng 
1 hat they’r e start m’ 10 sing's 
So fine. 


It can really make me cry 

lust like before 

It's yesterday once more. 

Lookin’ back on how it was 
In years gone by 
And the good times that I had 
Makes today seem rather sad 

50 much has changed. 

It was songs of love that 
I would sing to then 
And I’d memorize each word 
Those old melodies 
Sull sound so good to me 
As they melt the years away. 

Every Sha-la-la-la 
Every Wo-o-wo-o 

51 ill shines 

I ivery sh ing-a-l ing-a- ling 
I lia! they're startin' losing’s 
So line. 

All my best memories 
Come back clearly to me 
Some can even make me cry. 

[list like before 

It’s yesterday once more. 

Every Sha-la-la-la 
Every Wo-o-wo-o 
Still shines 


JAMBAEAYA (ON Tl 11! BAYOU) 

Good-bye Joe, he gotta go, me oh my oh 
I le gotta go pole the pirogue down the bayou 
His Yvonne the sweetest one, me oh my oh 
Son ol a gun, we’ll have lug fun on the bayou. 

Jambalaya and a crawfish pie and filler gumbo 
'Cause tonight, I’m gonna see my 
111 a clier a mi-o 

Pick guitar, fill fruit jar and be gay-o 

Son of a gun, we'll have big fun on the bayou. 

Thibodaux, Fontaineaux the place is buzzin’ 
Kin-folk come to see Yvonne by the dozen 
Dress in style they go hog wild, me oh my oh 
Son of a gun, we'll have big fun on the bayou. 

Jambalaya and a crawfish pie and fillet gumbo 
'Cause tonight, I'm gonna see my 
ma cher a mi-o 

Pick guitar, fill fruit jar and be gay-o 

Son ol a gun, we’ll have big fun on the bayou. 

Jambalaya and a crawfish pie and fillet gumbo 
’Cause tonight, I'm gonna see my 
ma cher a mi-o 

Pick guitar, fill fruit jar and be gay-o 

Son of a gun, we ll have liig fun on the bayou. 

Settle down far from town get him a pirogue 
And he’ll catch all the fish in the bayou 
Swap his mon to buy Yvonne what she need-o 
Son of a gun, we ll have big fun on the bayou. 

Hank Williams 

©Copyright 1952 Fred Rose Music, Inc. BMI 

Every sh i ng-a-ling-a- 1 mg 
That they're startin' to sing’s 
So fine. 

Richard Carpenter / John Bettis 

©Copyright 1973 Almo Music Corp. / I lammer 8: Nails 
Music ASCAP 

MEDLEY: 

FUN, FUN, FUN 

Well, she got her daddy's car 
And she cruised through the 
hamburger stand -now, 

Seems she forgot all about the library 
Like she told her ol' man now, 

And with the radio blastin’ goes cruisin’ 

|ust as last as she can now. 

And she'll have lun, fun, fun, 

Till her daddy takes the T-bird away. 

Well you knew all along that your dad 
Was genin' wise to you now 

(Should’na lied now, should’na lied) 

And since he rook your set ol keys 
you've been 

Think in’ that your fun is all through now 
(Should’na lied now, should’na lied) 

But vou can come along with me 'cause we 
Gotta lotta things to do- now. 

And we'll have fun, fun, lun 

Now that daddy took the T bird away. 

Brian Wilson / Mike I mv 
©Copyright loo.j Irving Music, Inc. hmi 


I CAN’T MAKE MUSIC 

I I ere 1 am just sittin’ around 
With an old piano in a vacant room 
And the same old feelin’s come again 
So uncertain hurt in’ scared 
I thought I grew, but here I am again 
Shoulda seen the train be passin’ thru. 

I thought I knew. 

And I can’t make music 
No I can’t make rhyme 
No I can’t do anything 
To take me away this time. 

I know it’s an old cliche to say 

I feel I’m gonna die 

And I hear it’s goin’ our to cry 

So I’m gonna say some kind words to you 

I like to wish you luck & hope 

1 hat life will be with someone else 

Just like I thought it would be with me 

But I can't see . . . 

And I can't make music 
No I can’t make rhyme 
No I can’t do anything 
To take me away this time. 

Randy Ldclman 

©Copyright 1972 Hastings Music Corp. bmi 



THE END OF THE WORLD 

Why does the sun go on shining? 

Why does the sea rush to shore? 

Don’t they know it's the end of the world, 
'Cause you don’t love me anymore? 

Why do the birds go on singing? 

Why do the stars glow above? 

Don't they know it’s the end ol the world, 
It ended when 1 lost your love. 

1 wake up in the morning and I wonder 
Why cv'rythmg's the same as it was 
1 can't understand, no 1 can r understand 
Flow file goes on the way it does! 

Why does my heart go on beating . 

Why do these eyes ol mine cry ? 

Don’t they know it’s the end of the world? 
It ended when you said goodbye. 

Don’t they know it s the end ol the world. 
It ended when you said goodbye. 

Sylvi.i Hoc / Arthur Kent 

©Gipyriillit Kjt'2 Summit Music Cuip. asiWI' 
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PA no RON RON 

WHEN HE WALKED ME HOME 




I met him on .1 Mondav and mv 
heart stood still 
Da do t on ron 
Pa do rota ton 

Somebody told me that his name was Bill 
Pa do ton t on t on 
Pa do ton ron. 

Yeah, mv heart stood still 
Yeah. Ins name w.i is Bill 
And when he walked tne home 
Pa do ron ron t on 
Pa do ron ron. 

Yeah, he looked so fine 
Yeah. I'll make him mine 
And when he walked me home 
Pa do ton ron ron 
Pa do ron ron. 

Yeah da do ron ron 
Pa do ron ron ron 
Pa do ron ron. 

Yeah da do ron ron 
Pa do ron ron ron 
Pa do ron ron. fade 

HU 10 Croon w ieh 1 cff Bam Ph 1 1 Spec tor 
©Copyright iocs Trio Music Co.. Inc. Mother Bertha 
Music. Inc. BM1 




I started to swerve, and then 1 saw the 
lag slide into 

The curb. 1 know 1 11 never forget 
that horrible sight 

I found out tor myself, that everyone 
was right 

Won't come back from Deadman's Curve. 

Peadman s Curve is no place to plav 
Deadman’s Curve vou best keep away 
Deadman’s Curve 1 can hear them say 
Won’t come back from Deadman’s Curve. 

Jan Bern Rojjer Christian / Artie Romfeld Brian Wilson 
©Copyright 1 96 > cn 10^4 Screen Gems-Coltunbia 
Music. Inc. bmi 


JOHNNY ANGEL 

Johnny Angel. Johnny Angel. 

Johnny Angel. Johnny Angel 
You’re an angel to me. 

Johnny Angel 
How I love him 
How I tingle 
When he passes by 
Everytime he says hello 
My heart begins to tlv. 

Johnny Angel 
How I want him 
He s got something 
That I can’t resist 
But he doesn’t even know 
DEADMAN’S CURVE That I exist. 


The street was deserted late Friday night 
We were buggin each other while we 
sat out the light 

We both popped our clutch when the 
light turned green 
You should have heard the whine 
from mv screamin’ machine 
1 flew past La Brea, down to 
Crescent FJetghts 

And all the Jag could see were my six 
tail lights 

He passed me at Doheny and 
1 started to swerve 

But 1 pulled her out and there we were 
at Deadman’s curve 
Deadman’s Curve is no place to play 
Deadman’s Curve. 

Spoken 

Well, the last thing I remember Doc, 


I’m in heaven 
1 get carried away 
1 dream of him and me 
And how it’s gonna be. 

Other fellows 
Call me up for a date 
But 1 just sit and wait 
I’d rather concentrate. 

On Johnny Angel 
‘Cause 1 love him 
And I pray 

That someday he’ll love me 
And together we will see 
1 low lovely 1 leaven will be. 

And together we will see 
Flow lovely Heaven will be. 

Lyn Pu.Mv / 1« Pockriss 
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NIGHT HAS 
A THOUSAND EYES 

They say that you’re 
A run around lover 
Tho’ you say it 
Isn’t so. 

But if you put me 
Down for another 
I’ll know believe me 
I’ll know. 

Cause the night 
Has a thousand eyes 
And a thousand eyes 
Can't help but see 
If you aren’t 
True to me. 

So remember when 
You tell those 
Little white lies 
That the night 
Has a thousand eyes. 

One of these days 
You’re gonna be sorry 
’Cause your game 
I’m gonna play. 

And you’ll find out 
Without really trying 
Each time that my 
Kisses stray. 

That the night 
bias a thousand eves 
And a thousand eyes 
Will see me through 
And no matter 
What 1 do. 

1 could never disguise 
All those little white lies 
’Cause the night 
Has a thousand eyes. 

So remember when 
You tell those 
Little white lies 
That the night 
Has a thousand eyes. 

Ben Weisman Dottie Wayne Marilyn Garrett 
©Copyright lcjSd Blen Music. Inc. Mabs Music 
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OUR DAY WILL COME 

Our day will come 

And we’ll have everything. 

We ll share the joy 
balling in love can bring. 

No one can tell me 
Thar I’m too voting to know 
l love you so 
And you love me. 

Our day will come 
If we just wait awhile. 

No tears for us 

Think love and wear .1 smile. 


Our dreams have magic 
Because we ll always stay 
In love this way 
Our day will come. 

Our day will come. 

Our day will come. 

Bob Hilliard / Mort Garson 
CCopiTHfht lotM Lred> Music C. 



ONE FINE DAY 

One fine day 

You’ll look at me 

And you will know our love was 

Meant to be. 

One fine day 

You re gonna want me tor your girl. 

The arms 1 long tor 
Will open wide 

And you’ll be proud ro have me 
Right bv your side. 

One fine day 

You’re gonna want me tor vour girl. 
One tine day. 

Carole Kinv: Gerrv Gofnn 
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CHRISTMAS WITH THE BIG BANDS 

• • 

( Chestnuts Roasting On An Open Fire), * Tex Beneke , Ray Eberle And The 
tula Kelly Rudolph, The Red-Nosed Reindeer * Satnmy Kaye and his Orchestra 

I;, 


The Christr- 
Modernaire 

Santa Clam Jin ' To Town * Lester Lanin and his Orchestra •\Jmgle Bells * Duke Ellington 

You The Merriest * Les Brown • Let It Snow! Let It Snow! Let It Snow! * Woody Herman 

From Santa Claus Land * Jimmy Dorsey and his Orchestra > White Christmas 
c _../*„// /'v — tu u:n * . r. i r r m 


• Snowfall * Claude Thornhill and his Orchestra • Green sle eve § + L is and Larry Elgart 

• 
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Produced by Teo Macero 

CHRISTMAS WITH THE 
BIG BANDS 

Side One 

THE CHRISTMAS SONG 

(Chestnuts Roasting On An Open 
Fire) 

Tex Beneke, Ray Eberle and 
The Modernaires with Paula Kelly 

SANTA CLAUS IS COMIN’ 

TO TOWN* 

Lester Lanin and his Orchestra 

GREENSLEEVES 

The Les and Larry Elgart Orchestra 

WHITE CHRISTMAS 

Bobby Hackett and his Orchestra 

RUDOLPH, THE RED-NOSED 
REINDEER* 

Sammy Kaye and his Orchestra 

Side Two 

JINGLE BELLS 

Duke Ellington and his Orchestra 

LET IT SNOW! LET IT SNOW! 
LET IT SNOW!* 

Woody Herman and his Orchestra 

DIXIE LAND BAND FROM 
SANTA CLAUS LAND 

Jimmy Dorsey and his Orchestra 

SNOWFALL 

Claude Thornhill and his Orchestra 

WE WISH YOU THE MERRIEST 

Les Brown and his Orchestra 

AH selections are ASCAP. 

Please Note: ’Electronically Re-Recorded 
to Simulate Stereo 

When Christmas comes, it brings 
tradition and warmth and nostalgia. 
And parties. And songs. And the 
sounds of a season of jingle bells 
and other voices, of other times and 
stories, of the expressions of happi- 
ness. 

Maybe 'Big Bands" haven't last- 
ed as long as Christmas celebra- 
tions, but they were and are a part 
of many of our yesterdays and some 


of our todays. And their sounds and 
memories will be with us for some 
time yet. 

Big Bands. Look at the list of 
who contributes to this collection of 
these Christmas and seasonal songs. 
If they d on't get you telling some 
anecdotes of your youth and those 
dancing days at ballrooms and 
early-bird matinees at the Para- 
mount, they, at least, are sure to 
raise you off your easy chair an inch 
or two. 

Remember The Band That 
Played The Blues. That was what 
Woody Herman tagged his early 
outfit. Later it became the First 
Herd and then the Second and 
Third. A Herd is here. And long 
ago there was Les Brown and his 
Duke University Blue Devils. That 
is the same Les Brown who has been 
such an integral part of the Bob 
Hope legend through all these 
years. His big band is on this album. 

Tex Beneke and the band he had, 
came out of the Glenn Miller tradi- 
tion. (And if you ever wondered 
and didn’t know, his given name 
wasn't “Tex." Gordon was the 
square moniker, as they used to say 
in early westerns.) 

"Swing and Sway With Sammy 
Kaye" should kick up your nostal- 
gia. And so should the title of his 
famous routine "So You Want To 
Lead A Band." 

And do you recall the theme song 
of one of the most innovative of all 
the 1 940 big bands? Claude Thorn- 
hill's "Snowfall." It had a sound 
and a sense of emotion all its own. 

There is more here to add to the 
pleasantries. Jimmy Dorsey and a 
touch of Christmas Dixieland. Les- 
ter Lanin and his society orchestra. 
His style has lasted through all the 
years. The band is active around 
New York now. Steadily. 

Bobby Hackett, who was/is one 
of the greatest of our instrumental- 
ists, had his own big band for a few 
seasons. He was once a guitar play- 
er with Glenn Miller, but made his 


lasting reputation as a cornet play- 
er. He always liked its tone better 
than the trumpet and stayed with it 
through his sideman days, his nights 
at Nick s in Greenwich Village and 
his featured performances since. 

Les and Larry Elgart found a 
sound (it was a hallmark of all suc- 
cessful big bands to find a distinc- 
tive, immediately-recognizable 
style) when they had their own 
Fifties-Sixties orchestra. It was built 
on the bottom-fullness of the trom- 
bone section and the versatility of 
the reed section. Les played trom- 
bone. Larry, saxophone. And the 
combination caught on when big- 
bands were looking for something 
new. The Elgarts found it. 

We've left comment about Duke 
Ellington to now. His is the continu- 
ing story of a giant of our century. 
His contribution to American mu- 
sic, to the music of the world, is cer- 
tified. Properly acclaimed. Here his 
instrument, his orchestra, treats one 
of the most traditional of all Christ- 
mas songs to specialty perform- 
ances. No charts. No pre-scheduled 
sequences. Head arrangements. 
With Duke pointing to each instru- 
mentalist in turn. Improvisation. It's 
light. Bright. Totally inventive. And 
Ellingtonian. 

So it’s Christmas time in all its 
meaning. With the additional joys 
and good cheers that your own 
favorite big band stirs up for you. 
These are some of their Christmas 
songs and songs that cover the 
Christmas season. For family-get- 
togethers. For sing-alongs. For 
dancing close. For letting the good 
times roll on, with a perfect sound 
for Christmas and all seasons. Big 
bands. They are more than a mem- 
ory. They are here. 

— Mort Goode 
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SWINGING BRASS with OSCAR PETERSON 


ARRANGEMENTS AND ORCHESTRA CONDUCTED BY RUSSELL GARCIA 


When Oscar Peterson was a young student he practiced 
the piano for three hours before lunch, five hours between 
lunch and dinner, then again from 7:30 until his mother 
decided the rest of the family needed some sleep. The desire 
to improve, to find new ideas, new channels of expression, 
has never dimmed. With this album Peterson takes vet 
another step forward in a unique big-band album that is 
without precedent in his multifarious recording career. 

“This is something that Russ Garcia had been talking 
about for a long time,” says Peterson, “in fact, ever since 
we worked together on the first album with strings — the 
one with Buddv De Franco. Russ and I wanted to do a 
real shouting thing with a big, swinging band. We didn’t 
want to do anything complicated, because when things get 
too involved they tend to bog down, and when you haven’t 
been used to playing with a big band regularly, that could 
in itself be enough of an inducement to bogging down.” 

Peterson’s fears were unnecessary. Far from indicating 
any lack of comfort in this setting, the results show that 
Garcia’s writing stimulated him to the point of producing 
his most energetically exciting set of performances in years. 

The musicians selected were not the customary group of 
somewhat blase studio veterans, but a young, keen crew 
that teamed well-known Los Angeles musicians with some 
fresh faces. As a consequence, the spirit that permeates the 
performance lifts these sides far above tire level of those 
often produced by jazz musicians with pick-up recording 
bands. 

Most of the arrangements, Oscar points out, are exten- 
sions of routines he had already been playing with the Trio. 
The ingenious integration of Peterson. Rav Brown and Ed 
Thigpen into the body of these big band performances 
reflects credit on both Peterson and Garcia. 

Stockholm Sweetnin’ is a Quincy Jones composition now 
approaching the status of a modern jazz standard. “I heard 
Quincy’s old record of this,” says Oscar, “and I loved it so 
much, we used to do it with the Trio and it seemed like 
ideal material for this session.” The simple piano statement 
of the theme makes a striking contrast after the shouting 
band introduction. The gaps in the melody are effectively 
filled by Ray Brown’s ad lib interjections. After sharing a 
chorus with the ensemble, the Trio swings decisively on its 
own for 16 measures before being joined by unison saxes 
and then by the brass. 

Blues For Big Scotia will be familiar to those who have 
heard Peterson in a night club. “After we began to get a 
little tired closing with Tenderly, we began to use this num- 
ber as our set closer. The title is an affectionate dedication, 
using the nickname that Ray tagged on my wife — primarily 
because she was bom in Nova Scotia.” The arrangement 
is a stunning example of the use of simplicity with its 
rockingly persuasive ensemble riffs and Thigpen’s Gibraltar- 


like cymbal rhythm riding herd over it all. The high point 
is a handshaking, headshaking 12-bars-long tremolo in 
which Oscar is joined by the horns for a shattering cres- 
cendo. In humorous contrast the performance ends with 
Oscar playing the traditional Count Basie concluding break. 

Close Your Eyes, though actually the only composition 
of non-jazz origin in this set, acquires a completely com- 
patible texture in this arrangement, with Oscar and the 
trio weaving in and out and a funky triplet feeling estab- 
lished in the later passages. 

Spirit Feel was recorded by Oscar simply because he had 
heard Lambert, Hendricks and Ross do it ; he knew neither 
the exact title nor the composer. The tune is a simple blues 
rift' by Milt Jackson to which Hendricks had later set lyrics. 
It is used here as the framework for some of the most 
exciting uptempo blues of the session. 

Cubana Chant was composed by an increasingly impor- 
tant voting pianist and writer, Ray Bryant, who for a while 
in 1959 served as accompanist to Oscar’s longtime concert 
teammate Ella Fitzgerald. Despite the Latin touches in the 
opening and closing passages, the body of this performance 
has much in common with Spirit Feel and is no less firmly 
blues-rooted. As on every track in the album, the brilliance 
of the recording captures the brass section to unusually 
striking effect. 

Con Alma was previously recorded on Verve by its com- 
poser. Dizzy Gillespie. Oscar recalls: "Diz played me this 
tune quite a while ago and asked me if I’d like to do it. I 
was waiting for him to send me a lead sheet of it, but I 
finally realized that this might take years, so one day 1 just 
put it down on paper from memory. It’s not only one of 
Dizzy’s prettiest tunes, but it gave us a chance to do some- 
thing in the 6/8 idiom.”' 

O.P., unlike the other performances, did not grow out of 
a Trio arrangement but was conceived and written by Garcia 
and Peterson in terms of their present partnership. Basically, 
this is a dual showcase for Oscar and the band. 

Little Pea's Blues is an original Oscar wrote for his six- 
year-old son. After the ensemble has played the main riff 
theme, a simple one based on a descending diatonic scale, 
there is a dramatically valuable contrast in the unexpected 
passage of solo piano. The gutty blues mood is intensified 
as Ray and Ed move in, followed by the alto saxophone of a 
well known West Coast musician, and the performance 
swings relentlessly throughout. Note the effective tension 
created by Thigpen in the coda. 

Listening to Peterson’s amazingly facile and emotionally 
mov ing performance on these sides, I was reminded of some 
observations he made a while ago in a revealing interview 
with Gene Lees, editor of Dozen Beat. “Jazz piano,” he said, 
"is an instrument that most pianists have forgotten. A piano 
can be as subtle as a French horn in the distance or as 
driving as the Basie band. 


When I am working, it’s a challenge, not a chore. But 
I m not afraid of the instrument. I love it. 

"You should be able to build. You shouldn’t build to a 
summit only to fall off. That is another thing wrong with 
much jazz piano. When the pianist shifts into high, often 
he’s used up all he’s got to get there. 

Pianists must be taught. If a man has no technique, if 
he has been self-taught, you’ll hear it said that he has an 
optn mind. Not true. On the contrary, he has grooved 
himself.” 

Peterson today is practising what he preaches, and 
preaching what he practices. He and Ed and Ray, all resi- 
dents of Toronto, inaugurated The Advanced School of 
Contemporary Music, in January 1960. They expect to be 
spending several months out of even- rear trving to impart 
in young students the knowledge and equipment that has 
been an essential component on their own success. If each 
is able to produce even a single student who some dav will 
be able to display the unique combination of talents shown 
by his teacher on these sides, the existence of the school 
will have been fully justified. 

I have long been suspicious of critics who, commissioned 
to endorse artists in album liner notes, are prone to come 
out with extravagant statements that they might balk at 
making between magazine or book covers. In Peterson’s 
case no writer need have any such reservation. Surveying 
the entire jazz piano field today, I believe that on every 
level — technique, originality, emotional communication — 
the three P’s (Peterson. Previn and Peiffer) remain pre- 
eminent. It was gratifying to see Oscar in first place in the 
most recent Dozen Beat Readers’ Poll, but having watched 
so many artists of comparatively limited abilitv rise toward 
the top in the best-seller charts and the popularity polls. I 
am not too deeply concerned with these acknowledgments. 
Whether next year’s polls place him first or fiftieth, 1 won’t 
believe there is any pianist living who can outswing Peter- 
son, and it is my firm conviction that this is as swinging an 
album as he has ever recorded. 

— Leonard Feather 

(Author, The Encyclopedia of Jazz) 


The tunes are: 

STOCKHOLM SWEETNIN' CUBANA CHANT 

BLUES FOR BIG SCOTIA CON ALMA 

CLOSE YOUR EYES O.P. 

SPIRIT FEEL LITTLE PEA'S BLUES 


Cover: John Altoon / Art Direction: Merle Shore 
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and that man from dixielands 

Red Nichols 





TAKE TWO 102 

"...and that man 
from dixieland* 

Red Nichols" 


During the Swing Era and the Big Band days of 
World War II that followed, small group jazz went 
underground. In the postwar period, it resurfaced as 
DIXIELAND. Loring “Red” Nichols returned with 
it. 

Preserved here by means of surviving transcrip- 
tions from 1950-51, we have excellent examples of 
the dependable Red Nichols sound which had re- 
mained more or less constant since his early record- 
ings in the 1920’s. The type of format that presents 
these jazz numbers is the then current, 15-minute 
afternoon and early evening musical show, w'here the 
keynote was split second timing. Every word spoken 
between numbers has its place and is used as a cue to 
the individual songs. 

To those who remember the waning days of radio 
these framework settings for the music will be famil- 
iar, like announcer Del Sharbutt’s melodious intro- 
duction of the show’s star,”. ...and that man from 
Dixieland... Red Nichols!” (the fact that he was born 
in Ogden, Utah, having no bearing on the intro). 

The group, The Five Pennies, bore the title which 
was to remain standard with Nichols’ bands through- 
out his entire career. The style of music too was simi- 
larly standardized — bright cornet lead (Nichols), 
backed by individualistic solo work on the trombone 
(Jackson) and clarinet (McHargue), and rhythm 
skillfully provided by the piano (Hammock), drums 
(Culver), and bass saxophone (Rushton) — with the 
most exciting moments coming when the entire group 
plays ensemble. 

The late Joe Rushton is the most animated of the 
three-man rhythm section, with his slap-tonguing of 
the bass sax greatly reminiscent of Adrien Rollini, the 
only other jazz musician to become noted for playing 
that difficult member of the reed family. Second 
comes Rollie Culver’s tag endings on several of the 
numbers and third is Bobby Hammock, who goes 
almost unnoticed in the ensemble work. However, 
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the bright Bix-ian solos of Red Nichols are the stand- 
out of the sessions. After well over a quarter of a 
century with his horn, “the man from Dixieland ” 
still shows the style that had first brought him into 
prominence in the 20’s. 

More important than the individual members of 
the Pennies is their work as a unit. Having been to- 
gether since ’47, these six men play as a whole rather 
than a half dozen parts working individually. Their 
playing presents the Nichols sound — hot but relax- 
ed. Completely missing from these recordings is the 
brassy blare that was typical of most DLxieland 
revival groups peopled by younger musicians. 

In musical contrast is the presence of Dottie 
O’Brien, a utility girl vocalist of the early 50’s, whose 
voice adds a pleasant departure from the straight 
instrumental work of the Pennies. Her rendition of 
the old Mamie Smith number Lonesome Mama Blues 
shows that her feeling for that syle of vocal is not a 
major strength; but on a song from her own era like 
Low 're The Cause Of It All she does her best work. 

Numbers in the album, including Miss O’Brien’s 
vocals, run the gamut of song selections from the 
Original Dixieland Jazz Band standard Clarinet 
Marmalade (1918) to the Peggy Lee, Dave Barbour 
composition I Don't Know Enough About You 
(1946). But there is a strong representation of 
staunch residents of the 20’s like Chicago, Sunday, 
and The Sheik of Araby, the last which has a vocal by 
Dottie and Red done in imitation of a version record- 
ed by the Original Five Pennies in 1930. 

As a package, this album gives the collector a 
strong example of the music being produced by a jazz 
legend in the days of the DIXIELAND revival. Here 
is work by a group which, with some change in per- 
sonnel, remained active until Red Nichols died on 
June 28, 1965 during a Las Vegas engagement at the 
Top of the Mint. It’s excellent listening, especially 
for the devotee of small band jazz with a polished 
dixieland beat. 

- Nathaniel Lester Ross 

Producer: Jim Bedoian 
Engineer: Cecil Spiller 
Cover photo: Cecil Spiller 



Personnel 


Loring “Red” Nichols, cornet 
Rosy McHargue, clarinet 
King Jackson, trombone 
Joe Rushton, bass sax 
Bobby Hammock, piano 
Rollie Culver, drums 
Dottie O’Brien, vocal 
Del Sharbutt, announcer 

Side One 

1. CORNBALL RAG 2 56 

(W.R. Mills) 

2. SAVE YOUR SORROW 2:50 

(Sherman-DeSvlva) 

*3. YOU'RE THE CAUSE OF IT ALL 2:53 
(Styne-Cahn) 

4. BUGLE CALL RAG 2:25 

(Pettis-Meyer-Schoebel) 

*5. 1 DON’T KNOW ENOUGH ABOUT YOU 2:58 


(Lee-Barbour) 

6. CRY BABY 3:00 

(Kalmar-Ruby) 

7. BACK TO BACK 3:07 

(I. Berlin) 

Side Two 

1. SUNDAY 2:21 

(Coots-Grey) 

*2. COME RAIN OR COME SHINE 3:26 

(Arlen-Mercer) 

3. CAROLINA IN THE MORNING 3:10 

(Donalson-Kahn) 

**4. SHEIK OF ARABY 2:07 

(Snvder-Wheeler-Smith) 

5. CHICAGO 2:22 

(F. Fisher) 

*6. LONESOME MAMA BLUES 3:22 

(Brown-Nickel-Brown) 

7. CLARINET M ARM A LAD E 1 :43 

(Shields-Ragas) 


*Dottie O’Brien vocal 
**Red Nichols vocal 
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PLAYABLE ON ALL 
STEREO OR MONO 
EQUIPMENT 


Jack Teagarden & His Orchestra 1941-2 


SIDE 1 

1 - FORT KNOX JUMP 
2- NIGHT & DAY 

3 - CHICKS IS WONDERFUL 

4 _ HAS ANYBODY HERE SEEN 

JACKSON vocal Kitty Kallen 

5 — HARLEMJUMP 

6 - YANKEE DOODLE DANDY 

vocal Jack Teagarden 


SIDE 2 

1 - RHYTHM HYMN 

2- FUNICULI FUNICULA 

3 - SHERMAN SHOUT 

4 - BARRACKS BLUES vocal 

Jack Teagarden 

5 - DIG THE GROOVE 

6 - SALT ON A DEVIL'S TALE 

vocal Jack Teagarden 


Personnel: Side 1 • Jimmy Simms, Pokey 
Carriere, Truman Quigley, trumpets; Jack 
Teagarden, Jose Gutierrez, Joe Ferrall, Fred 
Keller, trombones; Danny Polo, Clint Garvin, 
alto sax-clarinet; Tony Antonelli, Art Moore, 
tenor saxes; Art Beck, baritone sax; Ernie 
Hughes, piano; Myron Shapler, bass; Paul 
Collins, drums. 

Side 2 - Roy Peters, Jimmy McPartland, 
Chuck Tonti, trumpets; Jack Teagarden, 
Jose Gutierrez, Chuck Campbell, Joe Ferrall 
and/or Fred Keller, trombones; Abe Aaron, 
Clint Garvin, alto saxes; Tony Antonelli, 
Jim Battenberg, tenor saxes; Art Beck, 
baritone sax; Ernie Hughes, piano; Myron 
Shapler, bass; Paul Collins, drums. 

Some more great performances by Jack 
Teagarden's fine big band, this one the pre- 


war variety which was working at the 
Sherman Hotel and/or the Stratford Theatre 
in Chicago when these were recorded. They 
were working fairly steadily and enjoying 
reasonable popularity without too many 
changes in personnel, but had not been in 
the recording studios since July, 1941 when 
Decca did their last commercial session. The 
majors seemed awfully short-sighted then, 
and were it not for the unearthing of these 
fine performances recently, some fine blow- 
ing by one of the all-time giants of jazz 
trombone would be lost to the dim memories 
of those still living who worked in his bands 
at this point, or those old enough to have 
been on hand to have heard this edition of 
his big band at such places as Eastwood 
Gardens outside Detroit, or the Central 
Theatre in Passaic, or the Casa Loma Ball 


room in St. Louis, all spots no longer in 
existence which played host countless times 
to all the nations's finest big bands. 

Aside from the fantastic blowing of the 
Teagarden trombone there is some excep- 
tional clarinet work on side 1 by the late 
Danny Polo, the Indiana-born saxist who 
starred overseas in bands on the Continent 
before coming home to join Joe Sullivan’s 
band in 1939, and then a three-year stay 
with the Teagarden. Some good tenor play- 
ing by Tony Antonelli and trumpet work by 
Hilton "Pokey" Carriere from Louisiana 
complete the ad-lib blowing on this collec- 
tion. Despite Jimmy McPartland's presence 
in the 1942 band, there were no spots in 
these particular arrangements for his Bixian 
solo style, which is a shame. 


CATALOG LISTING 

Louis Armstrong In The Thirties 
Art Tatum - Classic solos 
Bob Crosby - Instrumentals 1940-2 
Duke Ellington - 1941 Classics 
Charlie Parker - 1949 Concert 


Jack Teagarden - 1944 Big Band 
Cab Calloway - Cruisin' With Cab 
Seger Ellis - Choirs Of Brass 1937 
George Lewis - Jam Session 1950 
Eureka Brass Band - New Orleans Parade 


PLUS MANY OTHERS 


ALAMAC RECORD COMPANY 
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WILLIE THE LION SMITH 

LIVE AT BLUES ALLEY 


CR 104 STEREO 


SIDE ONE 

1. Relaxing (Theme) 

2. Music On My Mind 

3. Sweet Georgia Brown 

4. Honeysuckle Rose/ 

Squeeze Me 

5. Contrary Motion 

6. Conversation on Park Avenue 

7. Take Me Out To The Ball Game 

8. Relaxing 


SIDE TWO 

1 . Relaxing 

2. Shim-Me-Sha-Wabble 

3. Here Comes the Band 

4. Concentrating 

5. Blue Skies 

6. Portrait of the Duke 

7. Zig Zag 

8. Relaxing 


I met Willie The Lion Smith longer ago than either of us care to remember. Gene Austin, 
with whom I was in the music publishing business, took me to hear him at a smoky, 
one-room speakeasy called Pod’s and Jerry’s on 133rd Street. I used to go there on many 
a night and Willie was always ready to play my favorites, Sneakaway, Echoes of Spring 
and Rippling Waters. Later I remember hearing him play duets with James P. Johnson 
at the Pied Piper in Greenwich Village and I continued to be fascinated with his marvel- 
ous technique and rich harmonic innovation. My being such a fan of Willie’s started a 
friendship that has gone on through the years. 


Produced By: Hank O’Neal 
& Sherman M. Fairchild 


Cover & Liner Photographs: 
Jack Andersson 


Recording & Album Layout: 
Hank O’Neal 


Mastering: 

Fine Recording, Inc. 


Willie played at my home many times. I recall one memorable New Year’s Eve party in the 
thirties when he and Fats Waller joined their talents at the two grand pianos, and Fred Astaire 
got into the act as well, playing piano-accordion. We didn’t have the convenience of tape or 
even adequate disc recording then, or we would have put down a never-to-be-repeated jam 
session for posterity. 


Previous Halcyon Releases in 
the Jazz Piano Masters Series 


HAL 100— Interplay 

Marian McPartland Duo 


HAL 101— Quintessential 
Recording Session- 

Early Hines, solo piano 

HAL 102— A Home in the Clouds 

Bobby Henderson, solo piano 

HAL 103— Ambiance 

Marian McPartland Trio 


CHIAROSCURO RECORDS INC. 
173 CHRISTOPHER STREET 
NEW YORK, NEW YORK 10013 


Willie has been to my house more frequently in recent 
years, and now I have mikes in the piano and a tape re- 
corder running even before he comes through the door, 
so that not a note will be lost. This record grew out of 
these informal sessions, and the result— made li'e at 
Blues Alley in Washington, D.C. — is Willie The Lion at 
his best, exuberant and in his element in this spontane- 
ous setting. After forty years of listening to Willie play 
I’m extremely happy to continue to be a part of it. 


Sherman M. Fairchild 
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‘Home in the Meadow,” "Raise a Ruckus, 
"What Was Your Name in the States?' 


HIGH FIDELITY 

®©Motro-Goldwyn-Maycr, Inc./Printed In U.S.A. 





Metro-Goldwyn-Mayer-Cinerama's "How 
the West Was Won" is the story of people. 

Against the multi-hued backdrop of the 
scenic wonders of western America, it tells 
simply and honestly the story of people head- 
ing West— most of them searching for a new 
home, but some of them spurred on by a 
burning curiosity to discover what was be- 
yond the next mountain. 

Through the eyes of three generations of 
one family, "How the West Was Won” por- 
trays the excitement and romance of a nation 
growing up to attain a destiny that even its 
founders never anticipated. 

These pepple were not aware that they were 
making history. They were too busy coaxing 
mules and oxen onward, through mountain 
snows, through desert heat, through valley 
mud. They fought the Indians only in self 
defense, for they were peaceful, God-fearing 
people. At times they were forced to gun 
down men of their own kind who had turned 
robber or killer. 

"How the West Was Won” covers five 
phases of American history: the movement of 
settlers down the Erie Canal to the Ohio River 
Valley in the 1830s; the California Gold Rush 
of 1840; the Civil War in the West; the build- 
ing of the first trans-continental railroad and, 
finally, the bringing of law and order to the 
Southwest in the I880’s. 

Five never-to-be-forgotten action scenes 
highlight this great motion picture: a raft-load 
of settlers swept up in a raging river rapids; 
the bloody Battle of Shiloh; a covered wagon 
train-Indian battle on the trail to California; 
the stampede of 2,000 buffalo into a railroad 
construtcion camp, and a gun-fight between 
lawmen and robbers aboard a runaway train. 

"How the West Was Won," filmed in the 
you-are-there magic of Cinerama, is a new 
experience in motion picture entertainment. 
This album was produced by JESSE KAYE 

ALFRED NEWMAN, the man and the mu- 
sician, has become a legend in his own time. 
Most honored of all motion picture com- 
posers, he has brought to every film score of 
his remarkable career the fullest integrity of 
an inexhaustible and awesome talent! Half a 
hundred Academy Award Nominations attest 
to the ardent respect of his contemporaries— 
and the eight gold "OSCARS” he has received 
bear public testimony to his genius, both as a 
creative composer and a dynamic conductor. 
Here, in this album, he stands before the finest 
symphony orchestra ever assembled in Holly- 
wood and displays once again his superb ar- 
tistry. "Song of Bernadette," “Captain from 
Castile,” "How Green Was My Valley," “The 
Robe,” “Anastasia,” and “The Diary of Anne 
Frank” are a few of the more than two hun- 
dred films for which he has written memo- 
rable music. To this list of achievements is 
now added “How the West Was Won”-per- 
haps the best and most expressive score of 
them all! 

KEN DARBY is a person of many abilities: 
choirmaster, choral arranger, composer, lyri- 
cist and conductor. Through the skillful per- 
formance of these related talents, he has 
quietly gained the admiration of his peers and 
the plaudits of listeners everywhere. He holds 
in great esteem his friendship and association 
with Alfred Newman with whom he has par- 
ticipated in bringing to the screen such 
outstanding musicals as “Carousel," “South 
Pacific, “The King and i” and “Flower 
Drum Song.” He has been honored with 
Academy Awards for “The King and 1" and 
“Porgy and Bess." The Newman-Darby col- 
laboration now achieves a new and dramatic 
triumph in the production and presentation of 
the music for “How the West Was Won." 


THE MUSIC you are about to hear was re- 
corded only after long and painstaking re- 
search Not a note was written nor a single 
folk melody accepted which was not entirely 
germane to the Western scene. The enormity 
of this task is best understood when you re- 
member that the pioneers who conquered and 
settled the West were a polyglot mixture of 
every nationality in the world. Therefore, it 
became of prime importance to Newman and 
Darby that these folk idioms be carefully 
authenticated and preserved in the music of 
the film. Mr. Newman has inspiringly cap- 
tured the strong, native characteristics of 
"folklore” in his principal theme. This theme 
is dominant throughout his score, appearing 
in many interesting forms and serving to bind 
all the varied separate parts into a powerfully 
unified whole. In this theme, and the others 
so exactingly recorded in this album, you will 
hear the vibrant sounds of an expanding 
young America; the surging hopes of her 
pioneers, the vigor and determination of her 
builders, the lusty dedication of her warriors, 
the sorrow of her bereaved — and the tender- 
ness of her lovers. Here it is; “The beautiful, 
the promised land” captured in music! 



SIDE ONE 

1. THE OVERTURE is a vocal tour de force 

featuring the Ken Darby Chorus and the 
orchestra of Alfred Newman. It begins— 
and ends— with the spirited folk song “I’m 
Bound For the Promised Land.” In be- 
tween you will hear “Shenandoah,” “End- 
less Prairie" with lyrics by Ken Darby, and 
"The Ox Driver’s Song,” the latter sung by 
Dave Guard and the Whiskeyhill Singers, 
who appear in this album through the cour- 
tesy of Capitol Records (4:20) 

2. HOW THE WEST WAS WON (MAIN TITLE) 
music is the first presentation of the Prin- 
cipal Theme by Alfred Newman, per- 
formed under his direction by the full 
orchestra of fifty-two strings, eleven wood- 
winds, ten brass, six horns and seven per- 
cussion. This stirring rendition tests the 
very limits of high fidelity recording. You 
will find it an astonishing experience to 
hear the smallest instrumental detail in the 
midst of so massive a sound and you will 
long remember this heroic melody. . (1:32) 

3. THE BEREAVEMENT-THE FULFILLMENT. 

This begins in the sombre mood of grief. 
There is a fleeting reference to "Rock of 
Ages" and then the mood changes, pro- 
gressing in strings and woodwinds through 
a poignant love scene and developing into 
the rich sonority of the secondary theme, 
“Home in the Meadow.” (3:11) 


4. THE RIVER PIRATES is music both hearty 

and subtly ominous with undertones of sly 
humor. It portrays the frontier’s first “con- 
fidence men" who disarmed their victims 
with banter and buffoonery before bludg- 
eoning them. Featured are low woodwinds 
and a semi-grotesque march rhythm over 
which you will hear a scintillating use of 
light percussion instruments ( 1 : 40 ) 

5. HOME IN THE MEADOW is sung by Debbie 

Reynolds (Lilith) with a simple accom- 
paniment of harp, flute and string quartet, 
in the middle of the nineteenth century 
this type of performance was often heard 
in the plush salons of the elegant river- 
boats. The words are by Sammy Cahn and 
the music is adapted from “Greensleeves" 
By Robert Emmett Dolan, and conducted 
by Robert Armbruster (1:56) 

6. CLEVE AND THE MULE is a jaunty musical 

picture of a long-legged man (Gregory 
Peck) astiide a short-legged burro. The 
melody begins in flutes and piccolo over 
sturdy afterbeats in the low strings. Inter- 
mingled with these are the celeste, harp 
and bells. As you may surmise by the 
music, Cleve is an outrageous opportunist, 
overlooking no bets and set on achieving 
personal gain by fair means or foul. He is 
not beyond redemption, however, an 
ameliorating fact which is stated clearly by 
the violins in the central portion of this 
clever and whimsical piece (1:53) 

7. RAISE A RUCKUS is an authentic repro- 
duction of a pioneer “round-dance” or 
hoe-down, if you prefer. Accompanied 
only by guitar, banjo, harmonica, concer- 
tina — and an occasional swipe of an old- 
fashioned washboard, Debbie Reynolds 
wakes up an entire wagon train of weary 
travelers with her song. Soon they are 
dancing and singing lustily. The support- 
ing voices were selected from the Whiskey- 
hill Singers and the Ker. Darby Chorus. 
Johnny Mercer did the research on this 
lyric and added some thoughts of his own 
so skillfully that the new words are one 
with the old. The music was adapted and 
conducted by Robert Emmett Dolan. (1:43) 

B. COMES SHARE MY LIFE is straight out of 
Americana. The accordian of Carl Fortina 
sings the lovely old tune and is surrounded 
by the gentleness of muted strings in this 
adaptation by Ken Darby. It underscores 
the hopeful, but futile courtship of Lilith 
by the wagon master (Robert Preston). 

(2:13) 

9. THE MARRIAGE PROPOSAL is the Finale 
of Act I. It starts softly in the strings and 
accompanies the love scene on the river- 
boat between Cleve and Lilith, growing in 
intensity and wonderment as the scene 
draws to its inevitable joyous conclusion. 
This is a sensitive and highly skilled adap- 
tation by Alfred Newman of Lilith’s theme 
and brings side one to satisfying close. 

(1:43) 

SIDE TWO 

1. "ENTR’ACTE” includes a group of Ameri- 
can Songs which spans the quarter century 
between 1840 and 1865. “Home in the 
Meadow," reprised by the Ken Darby 
Singers, is startingly interrupted by the 
clanging bell of the Iron Horse and the 
familiar railroad ditty, “900 Miles" which 
features Dave Guard and the Whiskeyhill 
Singers. Then “On the Banks of the Sacra- 
mento” makes audible the gay fever of the 
gold rush of 1 849. This is followed by an 
arrangement in which two songs are sung 
simultaneously: “I’m Bound for the Prom- 
ised Land” giving way to the overpowering 
domination of "When Johnny Comes 
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uugie can ot the Civil 
War comes the prayerful introduction of 
Battle Hymn of the Republic," which 
huilds to a triumphant paeon of thanks- 
giving Here is a spectacular and brillian' 
collaboration between orchestra and 
voices, under the direction of Alfred New- 
man and Ken Darby respectively. . . (3 : 50) 


4. CHEYENNES! Here is a refreshingly orig- 
inal concept built around a very shopworn 
subject; an abrupt and audacious storm 
of music which vivifies the most spectac- 
ular Indian attack ever filmed! Every in- 
strument in the orchestra is called upon 
to expend itself in violent virtuosity. The 
woodwinds and violins deliver a high 
frenzied cadence in defiance to the porten- 
tous recurrent figure pronounced by the 
contra-basses. The brass punctuates the 
savageness of battle and the horrs pro- 
claim the relentless spirit of man's fight 
for survival ( 2 ; 39 ) 


3. hE’S LINUS’ BOY is a delicately rhap- 
sodic development of the principal theme 
with overtones of sorrow and deep loss. 
The music conveys, even without the 
visual aid of the film, the heartbreak of a 
mother whose son is leaving to join the 
ranks of the Civil War. Listen for the 
hushed, almost inarticulate male voices 
counterpointed by the call of distant bu- 
gles: and Johnny followed the fife and 

drum to fame and glory in Sixty-One — 
And the strings, like a veil of sadness, 
hang quietly above the tune of “Johnny 
Comes Marching Home.” (2:56) 


4. CLIMB A HIGHER HILL. From the first 
tragic chord in muffled horns and brass, 
through the rise of woodwinds to the 
passionate keening of the violins, you will 
feel the desolation and pain left in the 
wake cf a devastating buffalo stampede. 
Y ou will hear the growing resolve of one 
man to seek and climb a higher hill from 
which to survey his life and make it pur- 
poseful. Then, in the single voice of the ac- 
cordion you will feel his unutterable 
loneliness. This is the first appearance of 
the theme later titled “No Goodbye." (3:39) 


5. WHAT WAS YOUR NAME IN THE STATES? 
Debbie Reynolds pours forth a volume of 
sound and lyrics in this "crowd-pleaser" 
with a rowdy gusto both typical and enter- 
taining. The bawdy, gold-crazy boom- 
towns and the free-spending, free-drinking 
miners loved their song-and-dance-girls 
and Debbie delivers every nuance and in- 
nuendo of Johnny Mercer's provocative 
lyric with raucous "tent-show” realism. 
Mr. Dolan adapted and conducted the 
music (1:47) 


G. NO GOODBYE is an original melody by 
Alfred Newman which contains all the 
genuine character of pure folk music. In 
this recording, the accordion speaks the 
opening phrase, followed by muted strings 
which develop the theme into a true love 
song to score a warmly emotional scene 
between Zeb Rawlins and his wife (George 
Peppard and Carolyn Jones) (2:31) 

7. HOW THE WEST WAS WON The driving 
pulse of the opening bars is established 
by multiple guitars. Then the mixed chorus 
and orchestra perform the thrilling climax 
of the picture and the album. To Alfred 
Newman's great theme is now added the 
lyric of Ken Darby and together they ex- 
press in powerful terms the grandeur of 
the Great West, the hopes and dreams of 
the pioneers — ard HOW THE WEST 

WAS WON! (MO) 

Music notes by Ken Darby 
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JACKIE GLEASON 
MONO/ PC-3091 
STEREO/SPC-3091 


Previously Released on Capitol Records 



‘‘The Most Beautiful Girl In The World” 
is only one of the many great songs that 
are featured on this record. The lush 
string sound that Jackie Gleason attained 
in conducting his orchestra is enhanced 
vividly by the wonderful trumpet solos of 
Bobby Hackett. 

OTHER PICKWICK/33 ALBUMS 
WHICH YOU MIGHT ENJOY 


To the millions of Jackie Gleason fans 
who love him on his television shows and 
adore him in his movie roles, be they 
poignantly dramatic or hysterically funny, 
we are privileged to present another side 
of the many faceted talented Jackie Glea- 
son as conductor of his world renowned 
orchestra. 



The Great Gleason conducts his 
Orchestra in the prettiest of the 
romantic hits including Don't 
Blame Me, It's'AII Right With 
Me, i Remember You, Stella By 
Starlight and others PC. 3064 


Jack weaves his romantic way 
around A Very Precious Love, I 
Don't Know Enough About You, 
We'll Be Together Again, Born 
To Be Lucky and a lover's lane 
full of romantic hits. PC 3041 


SIDE 1 


THE MOST BEAUTIFUL GIRL 
IN THE WORLD 3:00 

T. B. Harms Co. 

I’VE GOT MY EYES ON YOU 2:48 

Chappell & Co. Inc. 

HOW ABOUT YOU? 2:59 

Leo Feist Inc. 

THE LADY IS A TRAMP 3:26 

Chappell & Co. Inc. 

THERE’LL BE SOME CHANGES 
MADE 3:06 

E. B. Marks Music Corp. 


‘‘The Master of Mood Music”, as so 
many critics have dubbed Jackie Gleason, 
chooses his repertoire very carefully ac- 
centuating the pretty melodic line of a 
song, caressing it tenderly until the mood 
is warm, surrounds himself with the 
finest musicians and progresses to en- 
chant his listeners with an album of un- 
forgettable romantic mood music. 


SIDE 2 


I’M IN THE MOOD FOR LOVE 

Robbins Music Corp. 

3:20 

MY FUNNY VALENTINE 

Chappell & Co. Inc. 

3:25 

YOU WERE MEANT FOR ME 

Robbins Music Corp. 

3:12 

LOVE IS HERE TO STAY 

Gershwin Pub. Corp. 

3:15 

IT HAPPENED IN MONTEREY 

Leo Feist Inc. 

3:19 


I’ICK IV 1C K/33's Commitment To Excellence . . . The name PICKWICK/33 is a guarantee of quality in the field of sound recording. This carefully selected library is a product of the artistic and 
engineering talents of the top names in the industry. Every step in the production of the record has been taken under the supervision of these craftsmen and the result is a sound that is the equal of 
any record being produced today. You will enjoy a fuller depth and brilliance of the strings, the power and precision of percussion, a sense of intimacy with the vocal portions, and a clarity and coloring 
from the brass and reeds. No matter what your playback equipment, the quality of this record will give you its optimum in listening pleasure. These recordings have been carefully selected from the 
libraries of many distinguished major and independent recording companies, and have been assembled for our PICKWICK/33 Re-Release. We acknowledge with thanks the cooperation and assistance 
of these companies in bringing these outstanding performances to you. 


A product of Pickwick International, Inc., Long Island City, 1, New York. 


(Printed in U.S.A.) 


Manufactured by Keel Mfg. Corp., Hauppauge, L.I. 
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BARNUM & BAILEY RAG ^ 
POPULARITY 

PUSH ME ALONG IN MY PUSHCART 
MY TOWN 
Medley: 

GIVE MY REGARDS TO BROADWAY. 
YOU’RE A GRAND OLD FUG 


Y HARRIGAN 

MARY'S A GRAND OLD NAME > 
ALL MY FRIENDS 

FORTY-FIVE MINUTES TO BROADWAY 


(A Ring To The Name ot Rose) 
Medley: 

I'M A YANKEE DOODLE DANDY. 
V AMERICAN RAGTIME y 
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Shin Hi Time if Your Life is Right Iain Your lose 
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STEVE CAGAN • TUBA 
New York, N. Y. • Hofstra University 



DAVE BARGERON • TROMBONE 
Athol, Mass. • Boston University 




JAY BRACKETT • TROMBONE 
Orleans, Mass. • Boston University 



Gloucester. Miss. • Tufts University 







IN NEW YORK. BOSTON. CAPE COD. NEW ORLEANS . ST. LOUIS & DETROIT 




RON BEISEL • BANJO GIM BURTON • BANJO 

Albequcrque. N.M. • University of New Mexico Marblehead. Mass. • Dartmouth College 


BARRY RANK • BANJO 
Trenton, N. J • University of Pennsylvania 


LES BENNETTS • BANJO 
Yorkshire. England • St. Martin’s London 


JOEL SCHIAVONE • BANJO 
North Haven, Conn. • Yale Llnivcrsity 


San 


CARL LUNSFORD • BANJO 
Francisco, Calif. • Columbia University 



CHUCK STEWART • TUBA 
Newton, Mass. • Northeastern University 







GROVE THOMAS • WASHBOARD 
Berkeley, Calif. • University of California 







BUZZ PODEWELL • BANJO RONALD BILL • BANJO MICHEL LAVIGNAC • BANJO 

Chics go, I1L • Weleyan University Philadelphia. Pa. ■ Trenton Central College Pari), France • College dArgentoo 


NEIL UNTERSEHER • BANJO 
Lincoln, Nebraska • University of Texas 



CRAIG GRANT • TROMBONE 
Denver, Col. • Harvard University 


JAKE POWEL • BANJO 
Bainbridgc Island, Wash. • Harvard University 



J. R. SMITH • TUBA 
Baton Rouge, La. • Louisiana State U. 
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In the spring of 1974 "The Entertainer," a beautiful and haunt- 
ing instrumental, rocketed to the top of the pop music charts. 
Most listeners knew it only as one of the featured tunes in the 
Academy Award-winning score of The Sting, not realizing 
that it had been written bv Scott Joplin, King of the Ragtime 
Composers": that it had been published first in 1902; and that 
it had taken 7 1 years to become a hit. Here it is in its entirety 
along with Joplin's other great success, "Maple Leaf Rag," plus 
never-recorded complete v ersions of some of his rarest works— 
all from the formative years of his career when he himself was 
known as "The Entertainer." 

The roots of ragtime were still being formed in 1S68 when 
Scott Joplin was born near Marshall, Texas. He grew up in 
Texarkana, Texas, where he received some rudimentary mu- 
sical training. At seventeen the gifted lad left home with his 
newly-formed Texas Medley Quartette and toured the Mid- 
West, finally making St. Louis his temporary home. During 
his travels he heard many of the sounds emerging from the 
heartland of America — black and white folk music, European 
classics, operas, marches, sentimental ballads, contemporary 
dance music, and perhaps most exciting — a jerky exhilarating 
sound known as "jig-piano" being played by a growing number 
of inventive black musicians. So called because of the jigs which 
were danced to its infectious rhythms, the music later became 
known as "ragtime." It featured the non-stop syncopation (or 
the accenting of normally weak beats in a measure) and charac- 
teristic harmonic elements of black music combined with the 
established forms and harmonies of Old World dances and 
marches. Joplin's first compositions, reflecting the varied nature 
of his background, included sentimental songs, marches, waltzes, 
and rags. 

About 1894 Joplin settled in Sedalia, Missouri, a bustling town 
boasting business, culture, and a booming "red light" district 
providing ready employment for musicians. There he took some 
college courses in composition and began to realize that the 
elusive syncopations of ragtime could be written down and used 
as the basis for serious musical development. He took an active 
part in Sedalia musical life and was a familiar figure of the 
Maple Leaf Club, a not-too-respectable establishment in "The 
District," where he was dubbed "The Entertainer." 

The tremendous success of Joplin's 1899 publication of "Maple 
Leaf Rag" gave him some financial security and the title of 
King of the Ragtime Composers." He moved back to St. Louis 
and devoted the majority of his time to composition. In the 
ensuing years until his death in 1917 he continued writing 
brilliant rags but was consumed with the writing and orchestra- 
tion of two operas. Both were unsuccessful. 

Although a few recognized Joplin's genius, his works were 
commercially wrong for the time. They were regarded as inferior 
to classical music by the musical elite, and as pop dance tunes, 


they were too serious compared with the slick, gimmicky music 
of Tin Pan Alley which were heavily promoted and recorded. 
Except for "Maple Leaf Rag" none of Joplin's other rags were 
big hits; and only three of them were ever recorded during 
his lifetime. 

Joplin predicted that his music would not be recognized until 
twenty-five years after his death. Although missing the date by 
twenty years, he was correct — his music is finally receiving its 
just recognition and popularity. 

THE SELECTIONS 
SIDE 1 

THE ENTERTAINER. A Ragtime Two Step ( 1902 ) 

This early gem contains some of Joplin's most memorable 
melodies and was dedicated to James Brown and his Man- 
dolin Club. It is unlikely that Joplin was referring to himself 
in the title but more probably. Brown or some other en- 
tertainer. 

THE FAVORITE, Ragtime Two Step ( 1904 ) 

Purchased by the A. \\”. Perry and Sons Music Co. of Sedalia 
in 1900, for some reason it was not published until 1904. Its 
thinly textured score and light syncopations place it in the 
category of a ragtime march. The last two strains are par- 
ticularly suited to performance by a brass band. 

A PICTURE OF HER FACE ( 1895) 

Featured by the Texas Medley Quartette this was one of 
Joplin's earliest publications, a sentimental "tear-jerker" 
whose maudlin words he also wrote. It is played in a style 
often used with this type of a song, and it is included not for 
its musical value but as an example of Joplin's pre-ragtime 
compositions. 

SOMETHING DOING Cakewalk March ( 1903) 

This is a collaboration of Joplin and Scott Hayden, a ralented 
Sedalia youth fourteen years younger than Joplin, who was 
also a fine ragtime pianist and singer. Many of the flowing 
melody lines in this work undoubtedly were Hayden's con- 
tributions. 

THE STRENUOUS LIFE, Ragtime Two Step ( 1902) 

Possibly named after Teddy Roosevelt's statement about 
enjoying "the strenuous life," this ragtime march is espe- 
cially suited to performance by brass band. Its final theme of 
great lyrical beauty is particularly Joplinesque. 

SIDE 2 

MAPLE LEAF RAG ( 1899) 

Joplin reportedly was playing at least part of "Maple Leaf 
Rag" in 1894. He completed the written score in 1897 but 
was unable to sell it to a publisher at first, probably because 
of its difficulty to play. In 1899 John Stark, a small Sedalia 


publisher, heard the rag, liked it, and published it. After a 
year of modest sales it suddenly became a huge hit. Stark 
was classic ragtime's foremost publisher and most vocal ad- 
vocate, and he continued selling rags into the early Twenties. 
PEACHERINE RAG (1901 ) 

This early rag reflects an increased melodic flow in Joplin’s 
work. The trio is reminiscent of early folk ragtime, while the 
final theme has a grandiose march-like feeling. 

GREAT CRUSH COLLISION. March ( 1S96) 

This musical depiction of a train wreck is typical of the many 
"descriptive marches" popular in the Nineties and was dedi- 
cated to the Missouri, Kansas, and Texas Railroad. In the trio 
is printed, "The noise of the trains while running at the rate 
of sixty miles per hour." "Whistling for the crossing," "Noise 
of the trains," 'Whistle before the collision," and finally The 
Collision" represented by a thunderous bass chord. 
SUNFLOWER SLOW" DRAG. Ragtime Two Step i 1901 ) 
Another Joplin-Hayden collaboration, the trio is by Joplin 
and the other themes primarily by Hayden. This composition 
is the earliest example of the emotional subtlety and cohesive- 
ness which marked future Joplin works. 

AUGUSTAN CLUB WALTZ ( 1901 1 

Dedicated to the Augusran Club of Sedalia this charming 
piece is typical of other turn-of-the-century waltzes. Its lost 
theme provides a grandiose finale to the work. 

RICHARD ZIMMERMAN 

Richard Zimmerman is regarded as one of the foremost per- 
formers and scholars of ragtime, haring devoted over twenty 
years to the collecting and playing of the music. His authentic 
style captures the high degree of classicism in Joplin's music and 
the essential ''lilt" which eludes so many pianists. He has been 
an active figure in the recent ragtime revival as a performer, 
writer, editor, lecturer, and producer of ragtime concerts, includ- 
ing the Sedalia Ragtime Festival. 

He received his early classical training in Charleston. 11 est 
Virginia. In I96S Air. Zimmerman was awarded his Masters 
Degree from Stanford University. 
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back systems, it will produce the dramatic 
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phonic reproduction. When used on standard 
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to or loss of four channel information. 
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Swan Lake, Op. 20 — The Sleeping Beauty, Op. 66 — Peter llyicli Tchaikowsky 

ARTHUR WINOGRAD conducting The Virtuoso Symphony of London 


Although Peter Ilyich Tchaikowsky produced a large number of works 
in virtually every form — orchestral, chamber, vocal and instrumental — 
he wrote only three ballets: Swan Lake (1876). The Sleeping Beauty 
(1SS9) and The Nutcracker (1S92). These compositions are so filled 
with melodic, harmonic and rhythmic invention that they stand alone 
in music literature. In them the writing is such as to offer unusual 
opportunity for perfect synthesis of musical and choreographic ele- 
ments. And while the early presentations of Swan Lake and Sleeping 
Beauty left much to be desired in quality of production and popular 
reception, both have become securely established in dance repertory, 
and represent the height of achievement in classical ballet. 

Having started towards the end of the 16th century as court enter- 
tainment, ballet took on added appeal for the public as interest grew 
in the personalities of great ballerinas and in the intricacy of their 
steps. But even as late as 1876, when Tchaikowsky wrote Swan Lake, 
the quality of ballet was poor compared with today’s standards. 
Theoretically the choreographer worked in full association with the 
composer, designer and scenic painter. However, the choreographer (in 
most instances the maitre de ballet) usually knew next to nothing 
about music, and regarded any suggestion by the composer as an in- 
trusion on his domain. Moreover, music up until the end of the nine- 
teenth century had been regarded as a mere adjunct of choreography. 
Under these circumstances even a composer of Tchaikowsky’s stature 
could reckon himself fortunate if a new ballet received a respectable, 
let alone complete, performance. It was not until around 1910 that 
there was a true revival of equal partnership among dancing, music 
and decor to form an agreeable and well-balanced whole. This revival 
was due almost entirely to Sergei Diaghilev, the founder of modem 
ballet, who swept aside old conventions and helped usher in an era 
of real artistic collaboration among those responsible for producing 
ballet. 

Along with Delibes, Tchaikowsky was one of the few pre-twentieth 
century composers to gain more than a token knowledge of ballet 
technique. He came to know instinctively what kind of music dancers 
needed when they performed routines like arabesques, entrechats, 
fouettes, pas de deux, pirouettes and battements. He realized that the 
most inspiring ballet music is that which invites a happy marriage 
between sound and movement. By effecting a much closer interweaving 
of musical and choreographic material Tchaikowsky succeeded in raising 
the standards of ballet to a higher level than had been known before 
his time. 

Tchaikowsky was a master orchestrator. His instrumentation reflects 
the same kind of imagination and boldness that Berlioz possessed. He 
knew how to exploit every orchestral instrument in solo performance 
or in combination with other instruments. The superb tone coloring 
achieved in Swan Lake and Sleeping Beauty — opulent woodwind and 


brass choirs, sweeping string tuttis, projection of exotic motifs by solo 
wind instruments against a background of strings or vice versa, dramatic 
effects achieved by percussion instruments, and the unparalleled tech- 
nique of imitating choreographic action through carefully worked 
instrumental timbres — all make these two works most striking. 

Meticulous regard for detail can spell the difference between medi- 
ocrity and greatness in ballet music. Just as the quality of movement for 
the observer helps transform a woman into a swan or a man into an 
evil sorcerer, so does the quality of sound for the listener help trans- 
form the ordinary into the extraordinary. In the theater the spectator 
can enjoy the visual as well as the auditory elements in ballet. When, 
however, only the auditory element is available, as in the case of a 
recording, there is bound to be more concentration on quality of tone. 
Under ’these circumstances the listener is naturally more demanding 
than he would be in the theater. The notes of a score never change, 
of course. But the sound can change when it is treated in a manner 
designed to appeal to the listener through subtleties like careful 
microphone placement, special treatment of different orchestral choirs 
and imaginative engineering. 

Here, through use of guaranteed total frequency range recording 
techniques, the full splendor and power of Tchaikowsky’s magnificent 
tone painting emerge with matchless purity. Especially noteworthy for 
quality of sound are sequences in Swan Lake like the Introduction to 
Act II (where the haunting motif of the swans is first heard), the 
opening pizzicato passages and succeeding string passages in the Waltz 
from Act I. the fragile beauty "of the Dance of the Queen of Swans, the 
Dance of the Swans from Act II (where the woodwinds emerge with a 
clarity and “presence" that actually surpass concert hall quality), and 
the delightful Dance of the Little Swans from Act IV. (In this typical 
Russian folk theme developed by the woodwinds the instrumental 
coloring is captured with stunning realism.) 

In Sleeping Beauty the listener is overwhelmed by soaring melodies 
and robust harmonies in the Dance of the Lilac Fairy\ the famous 
Rose Adagio (one of the most difficult pieces in ballet repertory, since 
it has long and sustained passages that require perfect control by the 
dancers and timing by the orchestra), the Waltz from the beginning of 
Scene II. where Princess Aurora pricks her finger, the charming Puss- 
in-Boots, the brilliant pas de deux from Act III (where Prince Flori- 
mund dances with Princess Aurora following her wakening from a 
100-year sleep), and Aurora’s wedding festivities. 

Swan Lake, commissioned by the Bolshoi Theater in Moscow, was 
first performed in February, 1877, with choreography by Marius Petipa 
and L. I. Ivanov. It was first performed in its entirety in 1895, and 
has since been presented by such outstanding ballet organizations as the 
Diaghilev Ballet, the Sadler's Wells Ballet, the Ballet Ritsse de Monte 
Carlo, the Ballet Theater and the New York City Ballet Company. 


The Sleeping Beauty, commissioned by Ivan Vsevolozhsky, director of 
the Russian Imperial Theaters, was premiered at the Marinsky Theater 
in St. Petersburg in January, 1890. The production has a first rate cast 
and received a splendid reception. It was first introduced to New York 
in 1916 in a production starring the great Anna Pavlova and. like Swan 
Lake, has been a regular feature in the repertory of the world’s out- 
standing ballet companies. 

Synopsis of Swan Lake 

Siegfried, a young knight, has reached marriage age without having 
been in love. His mother plans a ball in order that he may find a bride. 
On the eve of the ball, Siegfried sees a flock of swans and decides to 
hunt them with a group of his friends. Actually the swans are a 
princess (Odette) and her attendant maidens who are under a spell 
cast by a sorcerer and are condemned to fly about in the daytime as 
swans, resuming human form only at night. Siegfried sees Odette and 
falls in love with her. He learns from her that she can be saved 
from death only by faithful love which, should it prove inconstant, 
will end in her falling victim to the sorcerer forever. They declare 
everlasting love for each other. To prevent the betrothal of Odette, the 
sorcerer appears at a party with his daughter, Odelia. to whom he has 
given the form of Odette. Taking Odelia for Odette, Siegfried selects 
her as his bride, thereby breaking his word to Odette, with the result 
that she must be sacrificed to the sorcerer. However. Odette escapes 
this fate by drowning herself. When Siegfried discovers his error and 
learns of Odette’s end, he also takes his life, and the lovers are re- 
united in death. 

Synopsis of The Sleeping Beauty 

King Florestan and his queen are holding a christening for their 
infant daughter, Aurora. Arrangements for the affair have been made 
by one of the king’s attendants, who has overlooked inviting a wicked 
fairy', Caragosse, thinking her dead because nothing has been heard 
about her for more than half a century. In the midst of the joyous 
Ceremonies marking the christening, Caragosse appears, and angered 
by not having received an invitation pronounces a curse on the princess. 
The curse involves the princess pricking herself with a needle when she 
reaches the age of sixteen and her subsequent death. In the second 
scene of the ballet Princess Aurora, now sixteen, pricks herself as 
warned, and falls into a trance. Her father and mother and their entire 
retinue come under the spell, and all fall asleep for 100 years. The 
third scene shows a hunting party 100 years later. The sleeping Princess 
appears to Prince Florimund in a vision, and he falls in love. Finding 
true love, the princess awakens from the trance, as do the king and 
queen and their court. In the end. Princess Aurora and Prince Florestan 
marry in an elaborate ceremony and live happily ever after. 


Technical Data (RIAA) total frequency range stereophonic recording 


This High Fidelity Stereophonic Recording ices produced featuring the 
Frey Stereophonic Curtain of Sound ° technique. 

When heard on a balanced playback system, the elements or musicians 
on the recording will be reproduced in the exact locations, directionally, 
as at the original performance. This original, positive technique to pro- 
duce a pure, true stereophonic effect so that the instruments or elements 
of the recording are perfectly relocated as to direction of sound is an 
Audio Fidelity development and is true stereophonic reproduction. 

This recording was made in London on an Ampex 300-2 using Tele- 
f unken stereophonic microphones. The masters were cut with an auto- 
matic Scully Record Lathe mounting a Westrex -15-45 cutter with special 
feedback electronic circuitry driven by custom built 200 watt amplifiers. 

Precision mastering was done so as to achieve maximum stylus velocity 
consistent with minimum distortion, resulting in the ultimate in channel 
separation and realizing the greatest possible signal-to-noise ratio. 

While the total frequency range of 16 cps to 25,000 cps on this record 


may not be within the range of ordinary human hearing, nevertheless 
inspection of the grooves with a microscope will show the etchings of 
the upper dynamic frequencies. It is the opinion of the manufacturer that 
if these frequencies were omitted from this record a certain warmth of 
tone that is felt and sensed rather than heard would be lost. For this 
reason and to achieve the ultimate in our "Studies in HIGH FIDELITY 
STEREOPHOXIC Sound" we have gone to these extreme electronic 
lengths. 

Because of the very wide dynamic and frequency range and the ex- 
tremely high level of sound on the Audio Fidelity First Component 
Stereo Series the user is advised that only the very highest quality car- 
tridges and arms are capable of properly tracking this record. 

Low Frequency Limit 16 CPS 

High Frequency Limit 25,000 CPS 

Crossover 500 CPS 

Rolloff 13.75 DB at 10 KC 
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Side 1 Swan Lake 

1. Scene 

2. Waltz 

3. Dance of the Swans 

4. Scene 

5. Czardas 

6. Scene 


Side 2 Titu Sleeping Beauty 

1. Introduction — Andantino 

2. Adagio 

3. The Cat 

4. Panorama 

5. Waltz 



ARTHUR WINOGRAD began his musical studies at the New England 
Conservatory, and continued at the Curtis institute. He was a founder 
member of the Juilliard String Quartet and while there conducted a series 
of concerts of the works of Berg, Webern and Schoenberg which were 
then taken on national tour. The success of this tour established \\ inograd 
as a young conductor of exceptional promise. 

For some sears his conducting has been divided between string orchestra 
ensembles and full symphonic groups. 1 1 is work has invariably received 
the highest critical approbation. 


The strobe pattern on the rec- 
ord label when viewed under a 
60 cycle neon or fluorescent 
light source should remain in 
position if the turntable speed 
is correct. If there is a marked 
“walking" of the stroboscopic 
pattern the turntable is off 
speed. 


Audio Fidelity Records produced and released the world’s first Stereophonic High Fidelity 
record (Stereodisc) in November. 1957. 
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London's Great Entertainer 


TESSIE 

O’SHEA 


London ’s Great Entertainer 


Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


The Fabulous 

Two-Ton TESSIE O’SHEA 
Brings the Fun and Joy of the Famous 
English Music Halls Right into Your Home 

Tessie O’Shea has been hailed around the world as one of the 
greatest of all entertainers ... a sparkling, rhythmic whirlwind 
who spreads happiness like stardust as she sings songs that make 
you grin, make you laugh, make your foot tap impulsively, make 
you want to get up and join in the chorus. 

Tessie’s a real charmer. 

T hey love her in New York. Walter Kerr of the Herald Tribune 
declared, “You’ll be mad for her!” Howard Taubman of the 
Times cried out, “Bless Tessie O’Shea!” 

They were shaken in Southern Rhodesia. ‘‘This superb artist 
rocked the Duthie Hall on its foundations.” 

They’re amazed in Liverpool, home of the Beatles: “Even the 
teenagers fall for her.” 

They’re ecstatic in London where “The Stage” announced, 
“Here is a REAL entertainer.” 

They’re astounded in South America: “Fabulous! ...Fantastic!” 

Quite literally, all the world is Tessie O’Shea’s stage. She is one 
of the most in-demand stars ever to appear on THE ED SULLI- 
VAN SHOW. She is one of the regular bright spots on the 
fascinating TV series, THE ENTERTAINERS. 

And here she is — for the first time — on her own Long 
Playing record . . . one of the greatest personalities of our 
time singing the wonderful songs that have captivated 
audiences in every corner of the world. 


SIDE 1 

I’VE GOT A LOVELY BUNCH OF COCOANUTS 

Cherio Music Publishing, Inc. (BMP 
MAYBE IT’S BECAUSE I’M A LONDONER 

Leeds Music Corp. (ASCAP) 
IT ALL BELONGS TO ME Record Songs, Inc. (ASCAP) 

LILY OF LAGUNA Leeds Music Corp. (ASCAP) 

WHEN YOU COME TO THE END OF A LOLLIPOP 

Topper Music Publishing Corp. (ASCAP) 
IT’S MEN LIKE YOU Record Songs, Inc. (ASCAP) 


SIDE 2 

I’VE GOT SIXPENCE Chappell & Co., Inc. (ASCAP) 

DON’T HAVE ANY MORE, MISSUS MOORE 

Leeds Music Corp. (ASCAP) 

TWO TON TESSIE Mills Music, Inc. (ASCAP) 

THE HONEYSUCKLE AND THE BEE 

M. Witmark & Sons (ASCAP) 

JOSHU-AH Leeds Music Corp. (ASCAP) 

HOLD YOUR HAND OUT, NAUGHTY BOY! 

T. B. Harms Company (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 






CONDUCTING 

THE LONDON FESTIVAL ORCHESTRA AND CHORUS 


BATTLE HYMN OF THE REPUBLIC * HOE DOWN! 
AMERICA THE BEAUTIFUL * BEAUTIFUL DREAMER 
iKLAHOMA * WHEN JOHNNY COMES MARCHING HOME 
THE WHIFFENPOOF SONG ★ BLOW THE MAN DOWN 
CARRY ME BACK TO THE LONE PRAIRIE ASK NOT 
HPTOWN RACES ★ MADEMOISELLE FROM ARMENTIERES 








SIDE A Frenesi (BMI 3:06) (Recorded March 3, 1940) Back B 
fee. 'S Wonderful (ASCAP3:07) (Recorded January 1 ?, 1945) 


REISSUE PRODUQED BY ETHEL GABRIEL 

Back Bay Shuffle (BMI 3:14) (Recorded July 24, 1938) Indian Love Call |ASCAP3 ; 15) Vocal by Tony Pastor and Chorus (Recorded July 24 1938) 
9,1945) Nightmare (Theme Song) (ASCAP 2:50) (Recorded Sep/ember 27, 1938) 


the Beguine (ASCAP3:28) (Recorded April 27, 1942) 
(ASCAP4:00) (Recorded November 19, 1953) 


Softly, As in a Morning Su,nrise (ASCAP3:06) (Recorded November 17, 1938) 
Adios, Mariquita Linda (BMI ’3:38) (Recorded March 3, 1940) 




stereo effect reprocessed from monophonic ACL-0590 
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LOUIS ARMSTRONG 50 20,5 . 

This record is Louis’ tribute to the man who hclncd shape his 
trumpet style back in New Orleans and whose invitation to join 
his band in Chicago put him in the snotlight which has shone on 
him ever since. Typically of Louis, this is neither an overly senti- 
mental nor a lugubrious remembrance. It’s lighthearted, full of 
melody and rhythm and thorouehlv adventurous in its outlook. All of 
the tunes were Louis’ own selections. The reason for some of his 
choices are obvious — they are pieces which he recorded with Oliver 
and the Creole Jazz Band or they are tunes that Oliver wrote or 
they are numbers that both he and Oliver recorded separately. But 
Louis has gone farther than such directly connected tunes for you’ll 
also find pieces that are not associated with either Oliver or Arm- 
strong but were being played and sung in the New Orleans that Joe 
Oliver knew as a young man and in that slightly later New Orleans 
that Louis Armstrong knew. too. There’s even one total maverick — 
My Old Kentucky Home. How did that get in? 

‘‘Well,’’ Louis explained with gravel-throated ingenuousness, “Joe 
might have played it.’’ 

Sr. James Infirmary, like Frankie and Johnny, comes from ob- 
scure folkish origins. It is also known as Gambler's Blues (and 

was recorded under that title by. of all people, Stan Kenton). King 

Oliver recorded it on Jan. 28, 1930, with a genuinely all-star trumpet 
section made up of Red Allen, Bubber Miley and himself. This was 
one of his last popular successes. Louis made his first recording 
of it two years earlier with his Hot Seven. This new version is 
destined to rate with Louis’ greatest recorded performances. It is 
a fascinating tribute to his unending ability to create magnificent 
improvisations. This one has everything — a tremendous Armstrong 
vocal, a superbly majestic solo over the ensemble and a climax that 
rates with Louis’ best. 

Big Butter and Egg Man is a pop tune of the middle ’Twenties 

which Louis first recorded with his Hot Five on Nov. 16, 1926. 

Louis’ Hot Five was a select group of graduates of King Oliver’s 
Creole Jazz Band: Johnny Dodds, clarinet; Kid Ory, trombone; Lil 
Hardin, piano; Johnny St. Cyr, banjo; and Louis. On that original 
recording, Louis shared the vocal with May Alix. On this new version 
Louis does something which shows that his inventiveness is just as 
fresh now as it ever was: he had Danny Barcelona take drum breaks 
in place of some of the words in his vofal, probably the first time 
that this device has been tried. 

I Ain't Got Nobody is, of course, one of the most frequently re- 
corded of the early pop tunes. It was written in 1916 and Louis 
recorded it with his big band in December, 1929. For many years it 
was assumed that Oliver had played on a recording of this tune made 
by Dave Nelson and The King’s Men on Jan. 14, 1931. But later 
research has pretty well settled it that the King was not present on 
this date. Nelson, who was Oliver’s nephew, played on most of 
Oliver’s recordings for Victor in the late Twenties and early ’Thirties 
and is supposed to have taken some of the solos often attributed to 
the fading Oliver on those recordings. 


Panama is a traditional old New Orleans march which has become 
one of the great standard tunes of latter-day Dixieland jazz. It gives 
everybody in the band a chance to take off on a solo, even Danny 
Barcelona whose drums roll us into the opening ensemble. The final 
rideout chorus winds up with a descending figure that has become 
traditional, with Trummy Young’s trombone punching it home. 

Doctor Jazz is a tunc which has had a rather ironic history. It was 
written by King Oliver and was recorded by Oliver's band for the 
Vocalion label on April 2, 1927, but this recording has never been 
released. There is, however, a very famous record of Doctor Jazz, 
one that was made by Jelly Roll Morton and His Red Hot Peppers 
which is considered not only one of the finest of Jelly Roll's record- 
ings but one of the best examples of small band jazz in the 'Twenties. 
Louis takes it a bit slower than Morton did — again, this is probably 
the way Oliver would have played it — and his solo on the first half 
of the second chorus is positively brilliant. 

There’ll Be a Hot Time in the Old Town Tonight was a great fa- 
vorite during the Spanish-American War in 1898 although it had 
actually been written twelve years earlier by Theodore Metz, band- 
leader of the McIntyre and Heath Minstrels. Metz was inspired to 
write it when he saw a group of Negro children putting out a fire in 
Old Town, Louisiana. The McIntyre and Heath Minstrels used it as 
a march for its street parades but it didn't catch on until Joe Hayden 
wrote some appropriate words for it and Teddy Roosevelt’s Rough 
Riders adopted it as their personal anthem in Cuba Jelly Roll 
Morton recalls it as one of the favorites of the little string groups 
in New Orleans which played at Negro parties. It came into recorded 
jazz when Bessie Smith sang it for a disk on Mar. 2, 1927, backed 
by a contingent from Fletcher Henderson’s band. This was one of the 
tunes that was popular in New Orleans when King Oliver was a 
young man there and Louis gives it the real, oldtime New Orleans 
street parade treatment. 

Frankie and Johnny is an ancient ballad of unknown origin. It has 
been placed as early as 1840, it was said to have been sung at the 
siege of Vicksburg during the Civil War and Carl Sandburg thinks 
it was created in the 1880s. It is also attributed to an incident in 1899 
in St. Louis when Allen Britt, who was known as Johnny, told 
Frankie Baker, “Bye bye, babe, I was your man but I’m just gone," 
and Frankie returned the sentiment by plugging him with a pearl- 
handled .44. It has also been known as Frankie and Albert and 
Frankie Baker among numerous alternate titles. It was Louis’ idea 
to recognize its honky-tonk background by using only a tinkly piano 
to accompany his singing. The version that Louis sings, with its 
references to an “ice cream parlor” and "sipping soda through a 
straw,” is best known for its use by Guy Lombardo, which may be 
Louis’ way of tipping his hat to still another of his great favorites. 
Armstrong’s fervent admiration of the Lombardo band has been a 
source of amazement to many of Louis’ fans for years although the 
deep sincerity of Louis’ admiration can be seen in the way in which 
he tried to have the saxophones in his big band in the ’Thirties copy 
the syrupy tone of the Lombardo saxes. 

I Ain’t Gonna Give Nobody None of My Jelly Roll was a popular 
vaudeville song of the early 'Twenties. Louis runs out of lyrics on 
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his vocal and fills in with scat singing until he reaches the final 
couplet which he made up on the spot. This is reminiscent of his 
recording of Heebie Jeehies with his Hot Five in February, 1926, 
which has gone down in jazz history as the (tentative) cause of the 
invention of scat singing when Louis dropped his lyric sheet half- 
way through his vocal and finished it out with a set of swinging 
nonsense syllables. 

Drop That Sack is derived from an old work song and was re- 
corded by Louis on May 28, 1926, with a group which was actually 
his Hot Five but which was billed as Lil’s Hot Shots (for the usual 
contractual reasons— the Hot Five recorded for Okeh, this record 
was made for Vocalion). This performance is a magnificent display 
of breaks, a factor in jazz which Jelly Roll Morton considered of 
the utmost importance. 

Jelly Roll Blues is one of Jelly Roll Morton’s earliest composi- 
tions He wrote it in 1905 although he did not copyright it until ten 
years later Louis' group plays it with a deliberation that would have 
pleased King Oliver and with an emphasis on breaks — particularly 
piano breaks — that would have delighted its composer. 

My Old Kentucky Home was written by Stephen Foster in 1853 
and was introduced by the Ed Christy Minstrels. Louis takes a 
swingy approach to it and even ventures into the community sing 
business by urging everybody to sing along with the band. 

Chimes Blues was written by King Oliver and was recorded by the 
Creole Jazz Band, with Armstrong on second cornet, on Mar. 31, 
1923. This was one of Oliver’s classic recordings. Billy Kyle keeps 
the chimes idea prominent in this version by using a chimes effect 
as a bridge between each chorus. Louis' trumpet solo is in his most 
elegant vein. 

Side 1 

1. St. James Infirmary (Gambler's Blues) (Arr : Armstrong-Frey) 

Matador, BMI 

2. I Want A Big Butter & Egg Man (Venable) Leeds, ASCAP 

3. I Ain’t Got Nobody (Williams-Graham) Vogel-Mayfair, ASCAP 

4. Panama (Arr: Armstrong-Frey) Matador, BMI 

5. Dr. Jazz (Oliver Melrose) Melrose Music, ASCAP 

6. Hot Time In the Old Town Tonight (Arr: Armstrong-Frey) 

Matador, BMI 

Side 2 

1. Frankie and Johnny (Arr: Armstrong-Frey) Matador, BMI 

2. I Ain't Gonna Give Nobody None of This Jelly Roll (C. Williams 

S. Williams) Shapiro Bernstein, ASCAP 

3. Drop That Sack (Armstrong Holley) Leeds, ASCAP 

4. Jelly Roll Blues (Morton) Melrose Music, ASCAP 

5. Old Kentucky Home (Arr: Armstrong-Frey) Matador, BMI 

6. Chimes Blues (Oliver) Melrose Music, ASCAP 


Lionel Hampton and Orchestra 

The story of jazz, like that of classical music, is one of outstanding 
musical personalities and the personal impressions they have made 
on this form of musical expression. Hundreds of great names have 
contributed to this story, and those which stand out do so because 
each had something unique to offer as a music maker. So it is 
with an artist like Lionel Hampton, who will certainly go down 
in history as one of the great jazz musicians of all time. 

Most jazz bandleaders can boast proficiency on only one in- 
strument. Lionel Hampton is different. In addition to his ability 
as a bandleader, Hampton is a master on the vibraphone, drums 
and piano, and can more than hold his own singing with a swing. 
Both as bandleader and instrumentalist he has a remarkable ver- 
satility backed up by the kind of energetic drive few other jazz 
musicians can match. 

If Hampton is identified with any one instrument, it is gen- 
erally the vibraphone. The effects he is capable of achieving on 
this instrument are nothing short of brilliant. He plays a top- 
notch solo. And although his musical ideas are rich and complex, 
the end product appears to come from a performer who seems 
disciplined yet relaxed and most casual. On drums Hampton 
favors a strong rhythm, with an easy, almost lazy accent on the 
afterbeat. In this respect his playing reflects the technique of early 
New Orleans drummers. When it comes to doing a solo turn on 
the drums, he demonstrates that he can hold his own with the 
best, both with respect to rhythmic invention and technical skill. 
His piano style is highly original. Usually he employs one or two 
fingers of each hand, much in the same manner he plays the vibra- 
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phone. He will concentrate on the melodic line with some fancy 
embellishments in the treble, while another musician provides a 
rhythmic and full bass. 

Above all, Hampton is a superb bandleader. His personal en- 
thusiasm acts as a kind of catalytic agent, inspiring all who play 
under him. This recording is the first Hampton has made in which 
his tremendous versatility is heard to best advantage. Here, 
through the purity of guaranteed full frequency range recording, 
his great talent as a solo virtuoso and bandleader is apparent in 
a manner calculated to satisfy the taste of the most discriminating 
high fidelity fan. 

lionei Hampton has lived in a world dominated by music for most of 
his life. He was born in Louisville, Kentucky, in 1913, and later moved 
to Birmingham, Ala., and then Chicago, where he began his musical career. 
His first achievement in this area was playing the big drum in the chil- 
dren’s band of the Chicago Defender, a newspaper. It wasn't long before 
he was holding forth on drums with small jazz bands in the Windy City. 
In 1928 he went to California, where he got some instruction in piano from 
Teddy Weatherford, a leading keyboard exponent. On the West Coast he 
played in various bands, including that of Paul Howard. He was a member 
of the Les Hite band when Louis Armstrong took it over in 1930. Although 
Hampton made several recordings with the Armstrong organization playing 
both vibes and drums, it was not until 1934, when he formed his own 
band at Sebastian’s Cotton Club, in Los Angeles, that he worked seriously 
on the vibes and became a real specialist on the instrument. Two years 

Division of Tandy Corporation 


later, Benny Goodman heard him and made several disks with him. Goodman 
also hired Hampton for his trio, making it a quartet, along with Teddy 
Wilson and Gene Krupa. Hampton remained with Goodman from 1936 to 
1940, and then left to form his own big band. Since that time his 
orchestra has enjoyed increasing popularity as one of the outstanding jazz 
organizations in the country. 

SIDE 1 

1. Just One of Those Things — Harms, Inc. ( ASCAP) 

2. Lazy Thoughts — Matador ( BMI ) 

3. The Man I Love — Harms. Inc. (ASCAP ) 

4. One Step from Heaven — Matador ( BMI ) 

5. Darn That Dream- -BregmanA’ occo-Conn ( ASCAP i 

6. Stardust -Mills Music ( ASCAP) 

SIDE 2 

1. Tracking Problem — Matador (BMI) 

2. Lullaby of Birdland -Patricia Music ( ASCAP) 

3. Blues for Stephen — Matador (BMI ) 

4. And the Angels Sing — ■ Bregman-Vocco-Conn (ASCAP I 

5. Our Love Is Here to Stay Gershwin Music ( ASCAP) 

6. I Know That You Know — Harms, Inc. ( ASCAP) 

Executive Producer: HERMAN D. GIMBEL 
Engineering: WILLIAM HAMILTON 
Art Director: RHEA ATKINS 
Project Coordinator: HAROLD DRAYSON 


Produced Expressly by Audio Fidelity for RADIO SHACK 
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TAKE FIVE 
BLUE TANGO 
MOON RIVER 
YELLOW BIRO 
AUTUMN LEAVES 
HONKY TONK (Part 2) 
THE HOLLYWOOD TWIST 
NEVER ON SUNDAY 
HEART AND SOUL 


OP « LAZY RIVER! 
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Nothing succeeds like success? An axiom, true. 
But Si Zentner's success story borrows more 
from life than may be summed up in a shopworn 
maxim. For the past four years he has fought 
singlehandedly to reach his goal, to achieve the 
reality of leading a topflight big band and bring- 
ing it to music-loving America. 

The struggle to attain this end has not been 
simple. The affable trombonist tried the familiar 
paths: Endless “one-nighters” across the face of 
America; record albums that bespoke the best 



Photography: Gorrelt-Howard, Inc. 


there is in the big-band sound; countless per- 
formances of songs rehearsed to the acme of 
perfection by leader and sidemen alike. 

Progress was slow. Gains were made, beach- 
heads established in the public consciousness of 
good music, but the final breakthrough seemed 
beyond reach. What was needed? Something 
radically new? Ironically, that “something” 
which proved the milestone in the band’s suc- 
cess story, far from being fresh from some song- 
smith's pen, was a ditty known and loved for 
years — Hoagy Carmichael's Up A Lazy River. 

The song wasn’t new, but the treatment of it 
recorded by Si was as contemporary as the 
nation’s youth. They rocked to Up A Lazy River 
in the Zentner manner. Young people in a legion 
of towns throughout the land responded to 
Zentner's beat. Up A Lazy River and the eleven 
other instrumentals in his Liberty album BIG 
BAND PLAYS THE BIG HITS (LRP-3 197/LST- 
7197) pointed the way to capturing the hearts 
and dancing feet of millions. 

What is Zentner's secret? With what does he 
invest popular songs that strikes just the right 
chord with record-buying Americans? 

Writing in The New York Times, the distin- 
guished critic John S. Wilson uncovered part of 
the secret: 

“Stripped of the clangor and the leaden 
thump with which they are usually presented, 
Mr. Zentner has dressed . . . current hits ... in 
richly voiced arrangements, played with a light 
and swinging beat. At the same time, he takes a 
wallopingly rhythmic approach to an old favorite, 
Up A Lazy River. 

"The four years of groundwork” Mr. Wilson 
added, “that Mr. Zentner has devoted to his band 
is reflected in its clean, polished playing and the 
full-bodied depth of its attack!’ 

Thus, the Zentner secret has been largely 
unmasked. It promises continuing and growing 
popularity, and this album offers a full measure 
of big hits performed impeccably and with lusty 
vitality by THE big band. 


AND HIS ORCHESTRA 


SIDE ONE 



SIDE TWO 



THE HOLLYWOOD TWIST 

(S. Zentner-B. Chase) 

Showcase Music— BMI 

2:18 

NICE ’N EASY (Twist) 

(Keith- Be rgman-Spence) 

Eddie Shaw Music — ASCAP 

2:24 

AUTUMN LEAVES 

(Mercer-Prevert-Kosma) 

Ardmore Music — ASCAP 

2:47 

NEVER ON SUNDAY 

(Towne-Hadjidakis) Esteem Music/Sidmore Music- BMI 

2:33 

PERFIDIA 

(Leeds-Dominguez) 

Peer Int’l. — BMI 

2:35 

TAKE FIVE 

(Paul Desmond) 

Derry Music— BMI 

2:29 

BLUE MOON 

(Rodgers-Hart) 

Robbins Music — ASCAP 

2:41 

MOON RIVER 

(Mercor-Mancini) 

Famous Music — ASCAP 

2:09 

HONKY TONK (Part 2) 

(Doggett-Shephard-Scott-Butler) W, & K. Publishing Corp. — BM 1 

2:14 

BLUE TANGO 

(L. Anderson) 

Mills Music- ASCAP 

2:50 

HEART AND SOUL 

(Loesser-Carmichael) 

Paramount Music — ASCAP 

2:52 

YELLOW BIRD 

(N. Luboff-M. Koith-A. Borgman) 

Frank Music — ASCAP 

2:11 

This Album Is Available in Monaural LRP 3216, 


UP A LAZY RIVER 

(A rodin Carmichael) 

Poor Int'l. — BMI 

2:01 


and Stereo LST 7216. 


OTHER ALBUMS AVAILABLE BY SI ZENTNER 

ON LIBERTY Monaural Stereo 

BIG BAND Plays The BIG HITS lrp 3197 lstms? 
GREAT BAND— GREAT VOICES lmm 13009 lssuoos 
( With The Johnny Mann Singers) 


THE SWINGIN' EYE 
A THINKING MAN’S BAND 
SUDDENL Y IT'S SWING 

Producer: Si Waronker 

Cover Design: Pate, Francis & Monahan, Inc 

LIBERTY RECORDS INC * LOS ANGELES 18 CA LI EON I A 
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LfV LIVELY LOVE ■ JACKIE GLEASON 







a danceable, new kind of mood 

music. . .featuring a compact jazz group— 
sometimes lazy, sometimes lively— 
contrasted against a lush background of strings. 


Lively 

Love 


side one 


SPEAK LOW 


LIMEHOUSE BLUES 


LOVER MAN 


TOO CLOSE FOR COMFORT 


IT HAD TO BE YOU 


I’M GONNA SIT RIGHT DOWN AND 
WRITE MYSELF A LETTER 

side two 

BROKENHEARTED 
BREEZIN’ ALONG WITH THE BREEZE 

SMILE 


Mood music can mean all things to all people. Love moods 
have a habit of changing, sometimes slowly and subtly, and at 
other times with startling suddenness. 


ON THE STREET WHERE YOU LIVE 
BECAUSE OF YOU 
EXACTLY LIKE YOU 


In this album, the music of Jackie Gleason portrays per- 
fectly these varying moods of romance, with a dozen fine 
standards that allow the listener to make the pleasant transi- 
tion from languid repose to happy excitement— and then 
smoothly back again. 

Here the Gleason musical magic is ably aided by a "band 
within a band,” composed of an impressive list of top-notch 
jazz instrumentalists whose wonderful solo and ensemble work 
is tastefully employed against a rich background of strings. 


soloists : Ruby Braff, Buck Clayton, Yank Lawson, 
trumpets; Buster Bailey, Andy Fitzgerald, 
clarinets; Lawrence Brown, trombone. 

rhythm: Claude Hopkins, piano; Al Caiola, guitar; 
Milt Hinton, bass. 

arranger: George Williams 


Produced by DICK JONES 


This monophonic microgroove recording is playable on monophonic and stereo phonographs. It cannot become obsolete. It will 
continue to be a source of outs' inding sound reproduction, providing the finest monophonic performance from any phonograph. 
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Reverie 


The Lamp Is Low 

Garden of Love 

On the Isle of May 

Full Moon and Empty Arms 

Our Love 

No Other Love 


Stars and Shadows 
And This Is My Beloved 
Strange Music 
Your Kiss 

If You Are But a Dream 
My Reverie 
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The Norman Luboff Choir 


The remarkably expressive singing en- 
semble known as The Norman Luboff 
Choir returns in this recording with 
an enchanting program of romantic 
melodies based on themes from clas- 
sical music. Again and again in its 
programs, the Choir has explored the 
sentimental songs of today, in such 
programs as “Just a Song’ and “Easy 
to Remember,” although the group is 
perhaps best known for its splendid 
singing of folk songs from the West, 
South, Caribbean and — in an especially 
charming collection — around the 
world. But here they blend their voices 
under Mr. Luboff’s collection in dreamy 
tunes that fully justify the collective 
title “Reverie,” and provide listeners 
with another rewarding group of fine 
choral performances. 

The Norman Luboff Choir begins 
this reverie with The Lamp Is Low, a 
sombre song that scored a large suc- 
cess some twenty years ago. It is 
adapted from Maurice Ravel’s 
Pavane for a Dead Princess, and ad- 
mirably demonstrates the colors and 
harmonic textures the Choir can pro- 
duce. Next comes an adaptation from 
Scheherazade by Rimsky-Korsakov, 
the exotic Garden of Love. Continuing 
with the music of Russian composers, 
the Choir next sings On the Isle of 
May, based on the Andante Cantabile 
from the Tchaivoksky String Quartet 
in D Major, and Full Moon and Empty 
Arms from the romantic, full-blown 
theme of Rachmaninoff’s Piano Con- 
certo No. 2. Still in a Russian mood, 
Mr. Luboff and the Choir offer Our 
Love, from yet another Tchaikovsky 
work, the Romeo and Juliet — Overture- 
Fantasy, and then moves into Polish 


themes with No Other Love, derived 
from Chopin’s Etude in E Major. 

The delicate tracery of Debussy is 
reflected in Stars and Shadows, adapt- 
ed from Beau Soir, and then yet an- 
other Russian composer is represented, 
Alexander Borodin, with the lovely 
slow movement from the String Quar- 
tet No. 2 in D Major, adapted for the 
musical comedy “Kismet” as And This 
Is My Beloved. Another adaptation 
for the musical stage is heard in the 
Choir’s presentation of Strange Music 
from “Song of Norway”; the song it- 
self was derived from Grieg’s Wedding 
Day at Troldhaugen. Brahms’ Sym- 
phony No. 1 is the source of still an- 
other beautiful song, Your Kiss, while 
If You Are But a Dream has been 
adapted from Anton Rubinstein’s Ro- 
mance. The Choir concludes its pro- 
gram with the enduringly popular My 
Reverie, based on Reverie by Claude 
Debussy. 

In this program, as in others, the 
Norman Luboff Choir is notable for 
the expressive shadings and feelings it 
conveys in its singing. And no less 
notable are the soloists of the Choir 
for this program, William Lee and 
William Reeve. Under its distinguished 
director, the Choir has been heard not 
only in many best-selling programs of 
its own, but on television and with 
many major recording stars as an ac- 
companying group. Whether in rous- 
ing songs, as in so many of its collec- 
tions, or in romantic melodies such as 
heard in this concert, the Norman 
Luboff Choir is one of the most gifted 
and musical singing groups to be heard 
today. 



This Columbia High Fidelity recording is scientifically designed to play with 
a new stereophonic system, this record will play with even more brilliant 
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THE 


RAY CONNIFF SINGERS 

SO 

mucH 

in Love 


AUTUMN LEAVES JUST WALKING IN THE RAIN • I FALL IN LOVE TOO EASILY 
MV HEART STOOD STILL • DANCING ON THE CEILING DANCING IN THE DARK 

I WISH I DIDN'T LOVE YOU SO DEWITCHED 
WHATEVER WILL BE, WILL BE (QUE SERA, SERA) TRUE LOVE 
CHANCES ARE • IT’S NOT FOR ME TO SAY 



This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future 
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THE RAYCONNIFF SINGERS 
SO MUCH IN LOVE! 



Available on Stereo — CS 8520 


AUTUMN LEAVES 

JUST WALKING IN THE RAIN 


I FALL IN LOVE TOO EASILY 
MY HEART STOOD STILL 


DANCING ON THE CEILING 
DANCING IN THE DARK 


I WISH I DIDN’T LOVE YOU SO WHATEVER WILL BE, WILL BE (QUE SERA, SERA) CHANCES ARE 

BEWITCHED TRUE LOVE IT’S NOT FOR ME TO SAY 


“So Much in Love!”offers a refreshing and different Conniff approach. This 
time, the Ray Conniff singers step out from the orchestra to sing twelve great 
love songs which are paired off so that each medley tells a musical story 
about people who are “so much in love.” 

For example, in the first medley, the girls sing the nostalgic “Autumn 
Leaves,” recalling a lost or distant love. The men answer with “Just Walking 


in the Rain,” as they find themselves in pretty much the same situation. The 
two songs are interwoven to complete the story in song. 

As you listen, you may even find yourself remembering romantic situations 
suggested by these songs . . . after all, hasn’t everyobdy, at one time or 
another, been “So Much in Love!” 


PRODUCED BY FRANK DEVOL 


Ray Conniff 

's wonderful! 



CL 925 


* Hay Conniff / Columbia \ • 

s Hid rc clous 



CL 1074/CS 8037* 


Other 

Ray Conniff 
albums 
you’ll enjoy: 
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CL 1163/CS 8022* 
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BROADWAY IN 
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RAY CONNIFF 
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THE RAY CONNIFF SINGERS 

IT'S THE TALK OF THE TOWN'.??"*" \Y;ti 
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r COMETS BUTTERFIELD 
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MEMORIES ARE MADE OF THIS 


THE RAY CONNIFF FINGERS 


Somebody 
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SIDE I AUTUMN LEAVES Ardmore Music Corp. (ASCAP); JUST WALKING IN THE RAIN 

Golden West Melodies, Inc. (8MI) 4*45 

I FALL IN LOVE TOO EASILY Leo Feist. Inc. (ASCAP); MY HEART STOOD STILL Harms. Inc. (ASCAP) 4:25 
DANCING ON THE CEILING Harms. Inc. (ASCAP); DANCING IN THE DARK Harms, Inc. (ASCAP) 3:35 

12:55 


THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS. 


4:09 


SIDE II I WISH I DIDN’T LOVE YOU SO Famous Music Corp. (ASCAP); BEWITCHED Chappell 

& Co.. Inc. (ASCAP) 

WHATEVER WILL BE. WILL BE Artists Music. Inc. (ASCAP); TRUE LOVE Buxton Hill Music 

Corp. (ASCAP) 4:42 

CHANCES ARE Korwin Music, Inc. (ASCAP); IT’S NOT FOR ME TO SAY Korwin Music. Inc. (ASCAP)_5:0J) 

14:10 


COVER PHOTO: COLUMBIA RECORDS PHOTO STUDIO— HENRY PARKER 


THE CONNIFF COVER GIRL— LINDA DE VOL 
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FRANK CHACKSFIELD AND HIS ORCHESTRA 


EBBTIDE • VICTORY AT SEA • STRANGER ON THE SHORE • MOON RIVER 
SHENANDOAH • HOW DEEP IS THE OCEAN • SLEEPY LAGOON • SEA MIST 
DEEP RIVER • LAMER • MOONLIGHT ON THE GANGES 
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FRANK CHACKSFItlD AND HIS ORCHESTRA 


No song has ever so exclusively belonged to any one artist 
as much as EBB TIDE seems to belong to Frank Chacks- 
field. His first performance of it was an instant hit; with it 
Mr. Chacksfield established a sound, a style and a unique 
> orchestral approach to music that few musical directors 

r today can match. 

It is surprising that in an industry where “new” sounds 
are sought after intensively— not to say, neurotically— Mr. 
Chacksfield’s orchestra (allowing only for the occasionally 
additional color instruments) has remained pretty much 
the same over the years; in fact, and again dealing with his 
patterns of consistency, Mr. Chacksfield’s interpretation of 
good songs is always deceptively simple: front line melody, 
tasteful harmonies and an ability to supervise arrange- 
ments of great quality (on this album imaginatively set by 
one of England’s most talented arrangers, Roland Shaw). 

The range of Mr. Chacksfield’s interests in music is very 
broad. EBB TIDE, as has been noted, is a setting revisited. 
But in the other titles the curve of expression is most ac- 
commodating, whether he addresses the swing side of DEEP 
RIVER, the romantic elements of MOON RIVER and 
- STRANGER ON THE SHORE, or the concert-hall aspects of 
the VICTORY AT SEA music. Mr. Chacksfield’s talented ba- 
ton is securely felt at every changing color, every rhythmic 
beat, each melodic. phrase. 

There can be no doubt as to the excitement in store for 
any listener who sits down to an album of music featuring 
■ this man and his orchestra. You sit down uncommitted, 

1 you listen; you walk away rewarded— as mellow as the 

..strings of his orchestra. 


Produced for records by Tony D'Amato 


Recording Engineer: Arthur Lilley 

Arranged by: Roland Shaw 


SIDE ONE 

EBB TIDE 

(Maxwell; Sigman — ASCAP) 

3:30 

HOW DEEP IS THE OCEAN 

(Berlin— ASCAP) 

2:45 

DEEP RIVER 

(Trad.; Arr. Shaw — ASCAP) 

1:50 

STRANGER ON THE SHORE 

(Bilk; Mellon— ASCAP) 

3:05 

MOONLIGHT ON THE GANGES 

(Wallace; Myers — ASCAP) 

2:30 

SEA MIST 

(Senicourt — ASCAP) 

2:30 

SIDE TWO 

SHENANDOAH 

(Trad.; Shaw — ASCAP) 

2:45 

LA MER 

(Trenet — ASCAP) 

3:03 

MOON RIVER 

(Mancini; Mercer — ASCAP) 

3:30 

SLEEPY LAGOON 

(Coates; Lawrence — ASCAP) 

2:55 

VICTORY AT SEA: 

Song of the High Seas 

Submarines in a Calm Sea 
(Rodgers — ASCAP) 

7:00 
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LIMELIGHT 

THE MAN THAT GOT AWAY 
IN THE STILL OF THE NIGHT 
SCARLET RIBBONS 
SMILE 
TONIGHT 

M00NGL0W AND 
THEME FROM PICNIC 

COME RAIN OR COME SHINE 
NIGHT AND DAY 
HERE I AM 

WARSAW CONCERTO 




SIDE ONE 


SIDE TWO 



' r 

V' 

/the NEW 


LIMELIGHT 

(Chaplin— ASCAP— 2:46) 

THE MAN THAT GOT AWAY 

(Gershwin; Arlen— ASCAP— 4:05) 

IN THE STILL OF THE NIGHT 

(Porter— ASCAP— 3: 1 1 ) 

SCARLET RIBBONS 

(Danzig; Segal— ASCAP— 4:00) 

SMILE 

(Chaplin; Turner; Parsons — ASCAP— 3:48) 

TONIGHT 

(Bernstein; Sondheim— ASCAP— 2:27) 


MOONGLOW and THEME FROM PICNIC 

(Dunning; DeLange: Mills— ASCAP— 3:1 5) 

COME RAIN OR COME SHINE 

(Arlen; Mercer— ASCAP— 2:14) 

NIGHT AND DAY 

(Porter — ASCAP— 3:21) 

HERE I AM 

(Bacharach: David— ASCAP— 2:36) 

WARSAW CONCERTO 

(Addinsell— ASCAP— 7:54) 



LIMELIGHT 


FRANK CHACKSFIELD 

A|\in LIIC P)PPL_|P CT D A Arrangements by ROLAND SHAW 

#\ I N L-/ I HO WlAOl I LO I lA/A e.cepmg lir.U LIGHT .ind TMf .VARSAW CONCIBTO 
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Producer: Tony D'Amato 


Versatility is surely the one quality with which Frank Chacksfield is 
most identified. He has in his long and varied career ranged 
over many types of music from classics to “pops" with a teen-age beat. 
This wide expression was bound sooner or later to result in the 
kind of LP that would bridge all the styles. Here. then, under one roof 
so to speak, is the LP in which Mr. Chacksfield doffs his 
several hats. The LP, of course, is spearheaded by LIMELIGHT, 
his big hit of a few years ago. (Requests from fans which pour into 
Mr. Chacksfield’s office— the heaviest mail, of course, follows his 
appearances on TV, radio or in Concert— rates LIMELIGHT every bit as 
much as EBB TIDE which was his gigantic all-time top selling 
number.) LIMELIGHT, then, heralds an LP program that ranges far 
and wide over several styles and moods: the magic of each is 
compellingly captured in the sonic brilliance of phase 4 stereo. 

Mood and atmosphere is found in his handling of two great 
Cole Porter ballads, IN THE STILL OF THE NIGHT and 
NIGHT AND DAY: we get in these renditions the kind of lush, 
warmly rich string playing we have come to expect from 
Mr. Chacksfield. His brass and rhythm sections have their chance to 
effect a change of pace by swinging real hard on those two great 
standard songs, COME RAIN OR COME SHINE and THE MAN WHO 
GOT AWAY. The Broadway stage comes in for a nod with the 
playing of TONIGHT from “West Side Story.” The rendition is an 
exciting one which finds the melody soaring high above an 
infectious hispanic pattern in the rhythm. The movies provided 
material for the LP also. From “Picnic,” there is the gentle theme 
merged with the title MOONGLOW, providing a real romantic 
mood; from “Modern Times” comes Charlie Chaplin’s SMILE, and the 
setting is really modern as the melody sings above a sharply 
punctuated bossa nova beat. The beat is also the thing on 
SCARLET RIBBONS as il is on a new Bacharach song called 
HERE I AM. And to add an exclamation point to this LP and this man of 
many styles is a performance of t he complete WARSAW CONCERTO. 

As we said, the man is versatile. And the results are simply great. 
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George Shearing is just one among many first-rate performers who finds the entertainment climate 
and atmosphere on the San Francisco scene to be particularly agreeable. And the attendance there 
for any Shearing concert or night club appearance would seem to indicate that the feeling is some- 
what more than mutual. This album is an excellent case in point, for the enthusiastic applause 
accorded Shearing and his fine quintet in this in-person appearance leaves very little doubt that the 
brilliant English-born pianist is a special favorite with San Francisco music fans. 

The album was recorded in the magnificent new Masonic Auditorium during a concert titled 
“Three For The Show” (which also starred Peggy Lee and The Kingston Trio) presented under 
the co-auspices of Frank Werber (the San Franciscan who has risen to fame as the Trio’s personal 
manager) and Concerts Inc. And not only was the concert a huge box-office success, but the hall’s 
excellent acoustics, coupled with an appreciative and completely attentive audience, enabled Capitol’s 
engineers to produce an on-the-spot recording of extremely high fidelity. 

George introduces most every number in a program that includes ballads, standards, and uptempo 
jazz originals, all cloaked in that familiar sound which has become a Shearing trademark. The pace 
is tastefully varied, from Monophraseology, a swinging thing that features composer Dick Garcia on 
guitar, to a smoothly-moving arrangement of Paul Weston’s ever-lovely When April Comes Again. 
The Quintet also offers a bright version of Lester Young’s famous Jumpin’ With Symphony Sid, the 
catchy riff which the late tenor sax-man dedicated to New York disc jockey Sid Torin more than a 
decade ago. 

The mood turns to one of Latin excitement when George introduces dynamic percussionist Ar- 
mando Perazza, and sparked by Armando’s dazzling Afro-Cuban rhythms the group plays My New 
Mambo and a driving arrangement of Shearing’s own modern standard. Lullaby of Birdland. Another 
real highlight of the album is the beautiful sonata-like treatment of Rodgers’ and Hanvaierstein’s 
This Nearly Was Mine, in which Bach-devotee Shearing reveals once more his training as a classical 
pianist. During this number the audience remains at rapt, almost reverent attention until the last 
notes have died away, and then rewards the performance with a spontaneous burst of applause it so 
richly deserves. 

Cover Photo / FPG 


side one 

THE BE-BOP IRISHMAN 
ELL BE AROUND 
JUMPIN’ WITH SYMPHONY SID 
THIS NEARLY WAS MINE 
MY NEW MAMBO 


side two 

THE OUTLAW 
WHEN APRIL COMES AGAIN 
MONOPHRASEOLOGY 
COCKTAILS FOR TWO 
LULLABY OF BIRDLAND 


Among other Capitol albums by George Shearing ( S) indicates also available in Stereo 



ON THE SUNNY SIDE OF THE 
STRIP • Recorded live. Jordu; 
As / Love You, Some Other 
Spring ; The Nearness of You; 
Confirmation, Mam bo Inn, 
others. (SJT 1416 



SHEARING ON STAGEI • A Live 
Jazz Concert Recording. East 
of the Sun ; September in the 
Rain, On the Sfroof Whvro You 
live ; Caravan , othors. 

(SJT 1 187 



THE SHEARING TOUCH • Shear- 
ing's tribute to groat piano 
themes. Autumn Nocturne ;Misty ; 
Honoysuckle Rose ; Canadian 
SunseC Tonight Wo lovo, moro. 

(SJT 1472 


Produced by DAVE CAVANAUGH and TOM MORGAN 



SATIN BRASS • The Shearing 
Quintet with brass choir. I 
Could Write a Book; In the 
Blue of Evoning ; Deep Night, 
If I Rad You; Chelsea Bridgo, 
many moro. (SJT 1326 



WHITE SATIN • Blue Malibu, 
laura, How long Has This Been 
Going On, Dream; There's a 
Small Hotel, Moonlight Becomes 
You; An Affair to Remember, 
more. (SJT-1334 



MOOD LATINO • Blue Moon 
All Through the Day; Jackie s 
Mambo. Day by Day. You and 
the Night and the Music; 
Yesterday's Child Blue Rain- 
bow. Salud. others. (SJT 1567 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 


MAIM IN U.5.A. • FACTORIES! SCRANTON, PA. -LOS ANOELES, CALIF . 
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MGM RECORDS 

Presents 


YOU’RE HEARING THE BEST OF GEORGE SHEARING 


E3796 



MY THANKS TO YOU 

CONNIE FRANCIS 

STEREO SE377S • E3776 



NIAVRiCE CHEVAljER 

.III 


r' 



YESTERDAY 

MAURICE CHEVALIER 

STEREO SE3702P • E3702P 

CONNIE FRANCIS 

•b 


THE EXCITING 
CONNIE FRANCIS 

STEREO SE3761 • E3761 


SIDE 1 

I HEAR MUSIC 
TENDERLY 

THERE'S A LULL IN MY LIFE 
CARAVAN - PART 1 & PART 2 
HALLELUJAH ! 

EASY TO LOVE 



SIDE 2 

THE LADY IS A TRAMP 
SUMMERTIME 
DON'T BLAME ME 
THEY ALL LAUGHED 
BODY & SOUL 
STRANGER IN PARADISE 


It was a difficult choice and a courageous one which led George 
Shearing to come to America for a brief professional visit in 
1945. At home in England, he was the reigning monarch of 
the keyboard — in America, he was little more than a name 
known by the inner circle of jazz aficionados. The few en- 
gagements he filled were remarkably successful. Americans 
seemed to like George and George liked America and Ameri- 
cans. He returned with his wife and daughter late in 1 947 with 
the desire to become a permanent resident. 

At first, his decision appeared to be a wrong one. Engage- 
ments were few and far between. The golden promise of that 
first visit had tarnished quickly. Then, one of New York's 
famous 52nd Street jazz clubs asked him to pool his talents 
with those of Oscar Pettiford and J C. Heard to form a trio. 


George passed from that grouping to many another — and 
slowly the Shearing fingers worked their magic. Soon. George 
entered the charmed circle of top flight jazz progressives. 
Record hit after hit appeared. And the rest is history'. 

Gathered in this recorded collection is a wondrous for- 
tune of Shearing gems. And over-all is the unmistakable stamp 
of "The Shearing Sound", that liquid smooth blending of 
instruments which has been developed with great care and 
maintained with attentive regard. In this album of Shearing 
Hits, you'll find some of the great recordings bearing the 
Shearing hall-mark. It's a collection that is a permanent encore 
of the genius of one of the great jazz artists of our time — a 
truth you will acknowledge when "You're Hearing The Best 
Of George Shearing". 


MGM RECORDS BEST SELLING LONG PLAYING ALBUMS 


1E1 BEN-HUR— Original music composed by Miklos Rozsa— 
Deluxe Edition. 

3E9 THE BENNY GOODMAN TREASURE CHEST— Performance 
Recordings 1937-1938. 3 Record Deluxe Set. 

E3121 Kurt Weills “THE THREEPENNY OPERA” (English 
adaptation) featuring the cast of the 1954 New York production 
and starring Lotte Lenya as Jenny. 

E3122 AN EVENING WITH GEORGE SHEARING— George Shear- 
ing Quintet 

E3145 AUTUMN NOCTURNE-The Ray Charles Singers. 
E3215 HOLIDAY FOR STRINGS— David Rose & His Orch. 
E3216 YOU’RE HEARING GEORGE SHEARING-George Shear- 
ing Quintet 

E3264 WHEN LIQHTS ARE LOW-George Shearing Quintet. 
E3292 BLUE MIST-Sam (The Man) Taylor & His Orch. and 
Chorus. 

E3293 SHEARING IN HI FI— George Shearing Quintet 
E3346 AWARD WINNING ALBUM-Joni James with Orchestral 
Accompaniment. 

E3347 LITTLE GIRL BLUE— Joni James with David Terry & 
His Orch. 

E3397 MUSIC FROM MOTION PICTURES-David Rose & His 

Orch. 


E3412 HONKY TONKIN’— Hank Williams & His Drifting Cow- 
boys. 

E3464 ST The Sound Track of MGM’s Rim “THE WIZARD OF 
OZ" starring Judy Garland. Ray Bolger. Bert Lahr. Jack Haley 
Frank Morgan and others— MGM Studio Orch. & Chorus con- 
ducted by Hebert Stothart and George Stoll. 

E3560 SING ME A BLUE SONG— Hank Williams. 

E3592 AUTUMN LEAVES— David Rose and His Orchestra 
E3605 THE IMMORTAL HANK WILLIAMS— Hank Williams with 
his Drifting Cowboys. 

E3686 WHO’S SORRY NOW— Connie Francis. 

E3760 FOR YOUNG LOVERS— Tommy Edwards with Orch. con- 
ducted by LeRoy Holmes 

E3767 ST Sound Tracks from the MGM Films “AMERICAN IN 
PARIS" and "SHOWBOAT”. 

E3781 THE MUSICAL WORLD OF LERNER & LOEWE— Selec- 
tions from "My Fair Lady". "Gigi". "Brigadoon and "Paint Your 
Wagon”. 

E3782 HYMNS FROM THE HEART— Rosemary Clooney. 

E3786 SATURDAY NIGHT WITH CONWAY TWITTY— Conway 
Twitty. 

E3793 CONNIE'S GREATEST HITS— Connie Francis. 



100 STRINGS AND JONI 

in a Deluxe Pactege 

JONI JAMES 

STEREO SE3755 • E3755 




"LIKE YOUNG" SECRET 
SONGS FOR YOUNG LOVERS 

ANDRE PREVIN. Pjaoo 
DAVID ROSE i Bis Crcnestra 
STEREO SE3716 • E37'.S 


ITS ALL IN THE GAVE 

TOMMY EDWARDS 

STEREO SE3732- E3'30 



THE UNFORGETTABLE 
HANK WILLIAMS 

E3733 




HARRY JAMES 

JND HIS HEW SWINGIN' BJNO 

STEREO SE3773 • E3778 


BILLIE HOLIDAY 

STEREO SE3764 • E3764 


A TRIBUTE TO AL J0LS0N 

MAURICE CHEVALIER 

STEREO SE3773 • E3773 


JONI SWINGS SWEET 

JONI JAMES 

STEREO SE3772 • E3772 


DAVID ROSE PLAYS 
DAVID ROSE 

DAVID ROSE & his Orchestra 
STEREO SE3748 • E374S 


CONWAY TWITTY SINGS 

STEREO SE3744 • E3744 


JONI JAMES SINGS 
SONGS OF HANK WILLIAMS 

STEREO SE3739 • E3739 


E3796 


Th $ MGM High-f idelity recording has been produced with tech- 
niques wh ch insure the finest possible reproduction on high- 
fidelity reproducing equ'pment as well as reproducing equipment 


A HIGH FIDELITY RECORDING 

of standard quality. At each sten of processing from the actua 1 balance and cijrity th- .ghout the range of dynamics which ion 
recording m the concert hall or studio - . to the final pressing be .aptured trough modern recording techniques This mgm 
every attempt has been made to achieve and maintain prope' Long-Playing Microgroove Record is designed for reproduction on 


tables revolving at 33^ revolutions per minute. The device 
lion's head and the letters MGM are registered m the Un ted 
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Based on the play -MY FAIR LADY” 

Book and Lyrics by Music by 

N JAY LERNER- FREDERICK LOEWE 
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ALAN JAY LERNER 
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JACK L.WARNER 

. Directed by 

GEORGE CUKOR 
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ORIGINAL SOUND TRACK 

WARNER BROS. 


ROSALIND NATALIE 

RUSSELL U/OOE 


AMERVYN LeROY PRODUCTION 


BASED UPON THE STAGE PLAY • DIRECTED AND CHOREOGRAPHED 


K I LOM IN I KAIV1 A^MUSIC BY JULE STYNE • LYRICS BY STEPHEN SONDHEIM 
PRODUCED BY DAVID MERRICK AND LELAND HAYWARD • BOOK BY ARTHUR LAURENTS • FROM THE MEMOIRS OF GYPSY ROSE LEE 

SCREENPLAY BY LEONARD SPIGELGASS DIRECTED BY MERVYN LeROY 


1962 WARNER BROS. RECORDS. INC 
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SIDE ONE: 
SIDE TWO: 


OVERTURE (Orchestra) • SMALL WORLD (Rose & Herbie) • SOME PEOPLE (Rose) • BABY JUNE AND HER NEWSBOYS (June & Chorus) • MR. GOLDSTONE I LOVE YOU (Rose! • 
YOU'LL NEVER GET AWAY FROM ME (Rose & Herbie) • DAINTY JUNE AND HER FARMBOYS (June & Chorus) • IF MAMA WAS MARRIED (Louise & June) 

ALL I NEED IS THE GIRL (Tulsa) • EVERYTHING'S COMING UP ROSES (Rose) • TOGETHER WHEREVER WE GO (Rose, Louise & Herbie) • YOU GOTTA HAVE A GIMMICK 
Electra) • LET ME ENTERTAIN YOU (Louise & Orchestra) • ROSE’S TURN (Rose) • FINALE (Orchestra) 


LITTLE LAMB (Louise) 
• (Tessie, Mazeppa, & 




ORIGINAL SOUND TRACK 




ALL THE GREAT MUSIC FROM THE TOP FILM MUSICAL 




WARNER BROS. 

Pictures Presents 




“GYPSY” 

A Mervyn LeRoy Production 


TECHNICOLOR® TECHNIRAMA® 


Music by Jule Styne • Lyrics by Stephen Sondheim • Based upon the stage play 
Directed and Choreographed by Jerome Robbins • Produced by David Merrick- 
Leland Hayward • Book by Arthur Laurents • From the Memoirs of Gypsy Rose Lee 
Music Supervised by Frank Perkins 

Screenplay by Leonard Spigelgass • Directed by Mervyn LeRoy 


\\ ith Rosalind Russell playing the lovable but domineering mother. 
Rose; with Natalie Wood singing, dancing, and acting her way 
through the role of Rose’s equally determined daughter, Louise; 
and with Karl Malden sporting about in the unconventionally 
comic part of their manager, Herbie, "Gypsy” takes on brilliant 
new life in the Warner Bros, film musical of the fabulous Broadway 
hit. No small part of that life is the brassy and engaging score by 
(ule Styne and Stephen Sondheim. Here, in the Original Sound 
Track Recording, is the complete score, sounding bigger and 
bounder than ever before. 

From the first notes of the overture— conducted personally for 
this recording by its composer, Jule Styne— listeners are taken 
back to the heyday' of \ audeville, the entertainment medium that 
captured the 20s and 30s in America. That the perapetetic troupe 
shepherded about the country by Rosalind Russell was one of 
Vaudeville’s least talented groups, history (and the film) doesn't 
try to cover up; that the routines that "Baby June and Her 
Newsboys,” “Madam Rose’s Toreadorables," and "The Hollywood 
Blondes” perform come off as completely delightful is part of the 
magic of "Gypsy." 

The score, here supervised and conducted by Frank Perkins, 
who orchestrated the score in collaboration with Carl Brandt, 
is filled with all the hits that sprang from the long-running Broad way- 
production. "Everything’s Coming Up Roses," “Let Me Entertain 
\ ou, and “Together" lead the parade of popular hits, but as 
Broadway fans know, every Styne-Sondheim song is worth manv 
listenings. 

Besides the three co-stars of the film, supporting players have 
a good chance to get in some pretty- solid singing support on the 
sound track. Paul Wallace, who essays the role of Tulsa, the hoofer 
who steals Dainty June from out of Rose’s grasp, repeats the role 
he created on Broadway- with his show-stopping "All I Need Is 
the Girl.” The three queens of the Minsky- runway, Electra, 
Mazeppa, and the bountiful Tessie Tura are acted and sung by- 
Roxanne Arlen, Faith Dane, and Betty- Bruce respectively. Their 
scorching comedy- number, in which they- demonstrate to the 
neophyte stripper, Natalie Wood, the tricks of their trade, is 
entitled "Gotta Have a Gimmick." Ann Jilliann plays the role of 
June, Diane Pace is Baby- Louise, who cavorts about in the pre- 
adolescent stages of the Vaudeville act with Suzanne Cupito, the 
younger version of Dainty June. All these youngsters are heard 
in the company- of a raft of be-knickered young men in the various 
stage “production” numbers of the traveling troupe: “Extra!," 
“Cow Song,” and "Let Me Entertain You. 

Perhaps the crowning comment about Mervy n LeRoy-’s pro- 
duction has come from the subject (and original author) ot the 
story, Gypsy- Rose Lee. While visiting set-side during the recording 
of the film and score, Miss Lee commented, “It's like going back 
to 1934 and coming home!" Listeners to this original sound track 
album should have the same delightful reaction: this is genuine 
theatre in a double-barrelled fashion. It’s the story and background 
of one of (he most colorful of all show business characters, and it s 
the smash Broadway hit that brings some ot the best musical 
comedy songs ever written to vivid life in a greater dimension than 
ever before. 
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Accompanied by JOSE MANGUAl, conga drummer; 
JIMMIE SMITH, percussionist; and ERNEST McCARTY, JR., 
bassist. 

Erroll Garner on piano and harpsichord. GEMINI and 
ELDORADO composed by Mr. Garner. All material in this 
album was improvised on the spot, at the recording ses- 
sions. with head arrangements by Garner. 


Admittedly. I'm not much into astrology. But some- 
times. the characteristics of a sun sign fit an individual 
born under it so remarkably well that skepticism must be 
suspended. 

Erroll Garner is a consummate Gemini. This is the 
sign which emphasizes duality, contrast and unpredicta- 
bility. Geminis are given to mercurial changes and love 
adventure and experimentation. They have the capacity to 
raise the level of those around them. 

To begin with. Garner is a twin. He is fully ambidex- 
trous. playing golf or tennis with either hand and giving 
out both left- and right-handed autographs. No performing 
artist gives more freely of himself than Garner— the master 
of total and immediate projection and communication. In 
contrast, the man remains a private person always reserv- 
ing some secret part of himself. What is revealed is like the 
tip of an iceberg, his own inner levels still in the process of 
being explored. 

Musically. Garner's duality is complete. His music 
combines intellect and emotion in perfect balance, moving 
and involving the listener on many planes, from sheer un- 
reflecting enjoyment to total astonishment. It is at once 
extroverted and introverted, completely free, yet totally 
disciplined, virile and lyrical, sentimental and irreverent, 
playful and moody, complex and simple. 

Pursing the dualistic theme, we find that Garner is 
pianist and composer, balladeer and swinger, an acrobat 
holding tension and release in delicate equilibrium, a mas- 
ter of contrasting dynamics, a painter and a dancer, an 
artist given to antithetical musical statements, but. re- 
flecting nature itself, always arriving at a harmonic 
resolution. 

Garner's love of surprise is, of course, reflected in 
his startling, teasing introductions which keep his audi- 
ences and his accompanists in a state of suspense and 
joyful anticipation— not to mention those many dazzling 
cliffhangers any Garner improvisation, once the theme has 
been established, holds in store. 

Musically, this process of exploration has continued 
unabated from the time Garner first exploded on the jazz 
scene. It is hard to believe that he now is entering his 
fourth decade as a major musical figure, for he is as 
youthful, vital and astonishing as ever— if anything, even 
more so. 

In this album, which surely must rank with his all-time 
best. Garner will astound and enchant even his most dedi- 
cated fans. For newcomers to Garner, or to jazz, there 
could be no better introduction. 


GEMINI is a portrait of the artist in the process of 
self-renewal and discovery. In an age of constantly debased 
superlatives one hesitates to employ them, but nothing 
less will do for Garner. He is a genius, a sorcerer, a benign 
monster of music whose inspiration flows as naturally as 
his breath, bathing the listener in a river of life-restoring 
sound. He can make you believe there is still hope for our 
world— the greatest gift an artist can bestow. 

HOW HIGH THE MOON is a space-trip a la Garner. In 
no less than nine superlative choruses, he reinvests a once 
most familiar tune with new life. The tempo is fast but 
utterly solid, and as the pithy ideas unfold, each chorus 


becomes a new experience. From the fifth on, fasten your 
seat belts, please. The penultimate chorus is a dazzling 
visit to the land of bop. encompassing some active doubling 
unlike anything heard from Garner before. 

IT COULD HAPPEN TO YOU is another transfiguration 
of a standard theme. The teasing introduction has a gospel 
flavor. The melody is stated as only Garner can accomplish 
this seemingly easy yet most challenging of musical feats 
(i.e., to state a theme clearly and fully, yet make it wholly 
your own). The second chorus is a demonstration of the 
meaning of the verb to swing (the tempo seems to accel- 
erate but holds absolutely firm), tension is built and gradu- 
ally released in a perfectly sculpted performance. 

GEMINI, one of the two new Garner originals on this 
album, is a treat. The theme, a seemingly simple, yet ultra- 
sophisticated blues (with a bridge which subtly reworks 
the thematic material of the main stream), is presented 
with an Afro-Latin flavor. 

WHEN A GYPSY MAKES HIS VIOLIN CRY might strike 
some as an odd vehicle for Garner, but the fact is that he 
has had a long-time profound affection for Gypsy music. 
This is not Garner's first excursion into this territory (re- 
member PLAY. FIDDLE. PLAY, and DARK EYES) but cer- 
tainly his most fascinating. The abstract introduction is a 
masterpiece in itself, and as he moves into tempo. Garner 
states the melody ever so softly and hauntingly, with Gypsy 
inflections and effects. He builds in volume and inten- 
sity, and then, for one of the album's multi-surprises, 
moves over to the harpsichord, an instrument he hasn't 
played in some fourteen years, when he first made some 
experimental recordings on it. 

The sounds Garner coaxes from the harpsichord are 
wholly his own. and here appropriately become reminis- 
cent of the Gypsy instrument, the cimbalom. This acoustical 
harpsichord excursion is improvisation at its most pure. 
The ending Garner creates here employs both piano and 
harpsichord in gem-like interaction. 


Side two opens with an almost unbelievable outing 
on TEA FOR TWO, with its set of changes that has served 
many a great musician well, but seldom, if ever, better. A 
rhythm section introduction sets the stage for Garner's 
harpsichord (sounding like another instrument than on 
Gypsy by the way) outlining the theme in the ultimate of 
economy and subtle rhythmic displacement. For his second 
chorus. Garner glides into the piano, creating monumental 
swing. Then, without breaking the time or feeling, he re- 
turns to the harpsichord, invents a riff, sounds like an 
organ, then a guitar, then returns to the simplicity of the 
opening. A stunning piece . 

SOMETHING, one of the finest pop tunes of recent 
years, is a flawless introduction and single chorus— just 
that. One minute and 4S seconds of bliss. This miniature 
masterpiece resulted from a take that broke down at the 
end of the first chorus (due to the unfamiliarity of one of 
the accompanists with the song). Thanks to the producer 
for letting us in on this rare vignette. 

ELDORADO, the second new Garner composition un- 
veiled here, also is in the very contemporary Afro-Latin 
vein— a minor blues with a bridge. Again, the performance 
builds masterfully, from contrapuntal intro to “tag'' ending 
—with a natural fade effect. The theme, as in so many of 
Garner's compositions, is instantly captivating. Garner has 
been into the Afro-Latin vein since the early 50's. 

THESE FOOLISH THINGS, a classic standard, gives 
rise to a classic Garner interpretation. The brief intro leads 
to a superb paraphrase of the melody in ballad tempo, 
showing Garner's matchless ability to swing in any tempo. 
A freely invented rubato passage links this with the next 
chorus, in easy bounce tempo. What follows is Garner's 
melodic inventiveness at its loveliest. Until now, Lester 
Young's and Billie Holiday's versions of this song have 
occupied a special place of reverence in my collection. Now 
Garner's join them. 

The task of accompanying a musical giant is not an 


easy one, particularly in improvisations, but Garner's ac- 
companists here rise to exciting levels fed by Garner's 
challenging on-the-spot creations. 

The senior member, Jose Mangual. with Garner for 
some five years, has an uncanny ability to intuit Garner, 
though at times Garner even eludes Jose. Unlike many 
Latin percussionists, he never overplays. His time is im- 
peccable and complements Garner well. 

Drummer Jimmie Smith, a steady, dependable sup- 
porter of the common musical cause, has been aboard the 
Garner spaceship for some three years and rides easily 
with the ever-changing signals, with deft shadings and 
great elan. 

Bassist Ernest McCarty, Jr., the baby of the group, 
has been with Garner for two years and makes his first 
recording appearance with the leader here. He is a fine 
timekeeper and blessed with a good ear and funky attack. 

Garner's unpredictable and glorious travels into the 
spheres, guided by heart and head, continue to reveal new 
dimensions. When he first appeared on the scene. Garner 
already had at his command a new musical language which 
he had created, and which since has become part of the 
vocabulary of jazz (and popular) piano expression. But 
even as others listen and borrow. Garner remains light- 
years ahead— one of those rare beings in any art who is 
wholly original and inviolably his own man. 

No matter what your birth sign, you'll find this Gemini 
totally fresh and relevant contemporary music, requiring 
only open ears and an open heart to receive its life-affirm- 
ing message. This album is your ticket to Eldorado, and it 
neverwill expire — Dan Morgenstern 


SIDE ONE 

HOW HIGH THE MOON 

(Lewis. Jr.: Hamilton— ASCAP— 5:03) 

IT COULD HAPPEN TO YOU 

(Van Heusen: Burke — ASCAP— 3:24) 

GEMINI (Garner— ASCAP— 4:02) 

WHEN A GYPSY MAKES HIS VIOLIN CRY 
(Deutch: Winegar: Smith: Rogan— ASCAP— 6:22) 


SIDE TWO 

TEA FOR TWO (Caesar: Youmans-ASCAP— 5:24) 
SOMETHING (.Harrison— BMI— 1:4S) 

ELDORADO (Garner— ASCAP— 5:46) 

THESE FOOLISH THINGS 

(Link: Strachev: Marvell— ASCAP— 7:00) 


Producer: Martha Glaser 
Engineer: Bob Simpson 
Cover design: BobVanosa 
Mastering: Dom Romeo. Sol Kessler. 

Gary Leykam 

Special note about cover: The original painting from which 
the cover portrait is derived, was done by renownea German 
painter. Rheinhold W. Timm, and presented to Mr. Garne- 
during his 1971 Berlin appearance. b\ MPS RECORDS. The 
sketch of a building at the bottom of the portrait is that of 
Philharmonie Hall. Berlin. 

Piano by Baldwin 


y 1«7J OCTAVE RECORPS. INC 'LL RIGHTS RESERVED. 
UNAUTHORIZED DUPLICATION PROHIBITED 

LONDON RECORDS. INC SdA West ZStl> StnnM. Nc» York. N*« Y-'rL 10001 


LINER: XPS 617 





For the finest reproduction of this Ultra High Fidelity Recording use the RIAA curve position. Frequency response: 40 to 20.000 cycles. 


Side 1 

YES INDEED 
LAZY RIVER 
SWEET SUE 

THEY CAN'T TAKE THAT AWAY FROM ME 
MY BABY JUST CARES FOR ME 
DON'T WORRY 'BOUT ME 
LONESOME ROAD 

Side 2 

GONE FTSHIN" 

SWEET GEORGIA BROWN 

ROBINS AND ROSES 

I'LL BUILD A STAIRWAY TO PARADISE 

AMERICAN BEAUTY ROSE 

I’VE HEARD THAT SONG BEFORE 

IT'S A PITY TO SAY GOODNIGHT 


the debonair pat 


> 5 


• No doubt about it, Pat Boone provides more 
people with more singing enjoyment than anyone 
else on today's entertainment scene. In motion 
pictures, on television and radio, and in recordings 
such as this, Pat regularly sings the songs everybody 
loves, and he sings them for everybodv. 

Sometimes, of course, his songs are romantic 
ballads with a faintly melancholy air. Sometimes 
they're catchy, fast-moving hits. And sometimes 
they fall very nicely in between. 

That's precisely the case in this collection. 

For here Pat sings fourteen delightfully light- 
hearted tunes with all the warmth and debonair 
ease the album’s title indicates. Here, indeed — 
with the aid of bright and imaginative arrangements 
by Mort Lindsey — is Pat Boone at his very best. 


other albums by PAT BOONE: 


STAR DUST — DLP 3118 
APRIL LOVE - DLP 9000 
PAT BOONE SINGS IRVING BERLIN — DLP 3077 
PAT'S GREAT HITS— DLP 3071 
HYMNS WE LOVE — DLP 3068 
"PAT"— DLP 3050 
HOWDY! -DLP 3030 
PAT BOONE - DLP 3012 


V 
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BROWN * DAVE BRUBECK * BILLY BUTTERFIELD * RAY CONNIFF 
FRANK DEVOL * LES ELGART * PERCY FAITH * BOBBY HACKETT *THE HARMONICATS 

ANDRE PREVIN * ART VAN DAMME 


* 





v 




LEONARD BERNSTEIN AND THE NEW YORK PHILHARMONIC * ALEXANDER BRAILOWSKY * IVAN DAVIS 
PHILIPPE ENTREMONT* EILEEN FARRELL * ZINO FRANCESCATTI * ANDRE KOSTELANETZ 
MORMON TABERNACLE CHOIR * EUGENE ORMANDY AND THE PHILADELPHIA ORCHESTRA 


THOMAS SCHIPPERS * RICHARD TUCKER 


* 



This Columbia High Fidelity recording is scientifically designed to )day with the highest quality of reproduction on the phonograph of your choice, new or old. If you arc the owne ,( 
a new stereophonic system, this record will play with even more brilliant true-io-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the^ulure 
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Available on Stereo- 
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RAY CONNIFF • TH E DAVE BRUBECK QUARTET • FRANK DE VOL • LES ELGART • PERCY FAITH • ANDRE KOSTELANETZ • BOBBY HACKETT • ART VAN DAMME 
LES BROWN • BILLY BUTTERFIELD • ANDRE PREVIN • THE HARMONICATS • THOMAS SCHIPPERS • NEW YORK PHILHARMONIC LEONARD BERNSTEIN CON- 
DUCTOR . ZINO FRANCESCATTI . THE PHILADELPHIA ORCHESTRA, EUGENE ORMANDY, CONDUCTOR . ALEXANDER BRAILOWSKY . EILEEN FARRELL . PHiLIPPE 
ENTREMONT . MORMON TABERNACLE CHOIR . IVAN DAVIS . RICHARD TUCKER 


Side 1 

Summertime/ Ray Conniff and his Orchestra 

Jeannie with the Light Brown Hair/ The Dave Bru- 
beck Quartet 

In the Evening by the Moonlight; Listen to the Mock- 
ing Bird; While Strolling Through the Park One Day 

Frank DeVol and his Rainbow Strings 
Lazy Afternoon/ Les Elgart and his Orchestra 
Bouquet/ Percy Faith and his Orchestra 
By the Campfire/ Andre Kostelanetz and his Or- 
chestra 

Side 2 

Stairway to the Stars / Bobby Hackett 

Star Eyes/ Art Van Damme Quintet 

It’s a Wonderful World/Les Brown and his Orchestra 

Just Friends/ Billy Butterfield 

Like Love / Andre Previn, his piano and orchestra 

Ramona / Jerry Murad's Harmonicats 


• The many moods of a summer night 
— and the contrasting moods of a sum- 
mer’s day — are enchantingly captured 
in this brilliant program. Only music can 
so surely conjure up the atmosphere of 
a special time and place, and only music 
can repeat the magic, again and again. 
Summer, in particular, seems to carry 
music on the breeze, and you can he sure 
of your music if you take your phono- 
graph with you wherever you go. With 
records you can plan your listening pro- 
gram to conform to your own shifting 
moods, to complement the summer scene. 
This album of twenty-five exciting per- 
formances by twenty-two brilliant stars 
is a stunning example of the listening 
pleasure in store for you on Columbia 
Records, on the front porch or on pic- 
nics, at the beach or in the mountains. 


Side 3 

March from “The Love for Three Oranges*’ (Proko- 
fiev) — Thomas Schippers conducting the Columbia 
Symphony Orchestra 

“Waltz of the Flowers” from “Nutcracker Suite” 

(Tchaikovsky) — New York Philharmonic, Leonard 
Bernstein, Conductor 

Second Movement (Scherzando) from “Symphonie 
Espagnole” (Lalo) — Francescatti, New York Phil- 
harmonic, Dimitri Mitropoulos 
Russian Sailors’ Dance from “The Red Peppy” 

(Gliere) — The Philadelphia Orchestra, Eugene Or- 
mandy, Conductor 

Waltz No. 7 in C-Sharp Minor, Op. 64, No. 2 (Chopin) 
— Alexander Brailowsky, pianist 

“One Fine Day” (“Un bel di”) from “Madame But- 
terfly” (Puccini) — Eileen Farrell, soprano, Max 
Rudolf conducting the Columbia Symphony Or- 
chestra 

Side 4 

Can Can (Offenbach) — Andre Kostelanetz, New 
York Philharmonic 

Fantasia on “Greensleeves” (Vaughan Williams) — 
The Strings of The Philadelphia Orchestra, Eugene 
Ormandy, Conductor 

Clair de lune (Debussy) — Philippe Entremont 

Londonderry Air — Arr. Ralph Baldwin — The Mor- 
mon Tabernacle Choir, Richard P. Condie, Director, 
The Philadelphia Orchestra, Eugene Ormandy, 
Conductor 

Liebestraum (Liszt) — Ivan Davis, pianist 
“The Stars Were Shining" (“E Lucevan le stelle") 
from “Tosca” (Puccini) — Richard Tucker, Fausto 
Cleva conducting the Columbia Symphony Or- 
chestra 

Hoe Down from “Rodeo” (Copland) — New York 
Philharmonic, Leonard Bernstein, Conductor 2 


'8- "Columb i '•v tfifui Punt td in U S A 




GENIUS HITS THE ROAD 



RAY CHARLES 



FULL COLOR 

fidelity! 

331/3 RPM 


' (B. G. DeSylva-B. Green-R. Henderson) (1:53) 

2. GEORGIA ON MY MIND 

(H. Carmichael-S. Gorrell) (3:37) 

3. BASIN STREET BLUES 

(Spencer Williams) (2:45) ■ - 

4. MISSISSIPPI MUD 

(J. Cavanaugh-H. Barris) (3:25) 

5. MOONLIGHT IN VERMONT 

(J. Blackburn-K. Suessdorf) (3:62) 

6. NEW YORK'S MY HOME 


Jenkins) :(3:04) 

Arranged & Conducted by 
RALPH BURNS ' 




°D U 


Ct of am-par 







GENIUS HITS THE ROAD 

RAY CHARLES 


FULL COMpR 
FIDELITYj 

331/3 Rrk 


1. CALIFORNIA, HERE I COME 

(A. Jolson-B. DeSylva-J. Meyer) (2:06) 

2. MOON OVER MIAMI 

(E. Leslie)). Burke) (3:20) 

3. DEEP IN THE HEART OF TEXAS 

(J. Hershey-D. Swander), (2:25) / 

4. CARRY ME BACK TO OLD VIRGINNY 

(James A. Bland) (2:00) 

5. BLUE HAWAII 

(L Robin-R. Rainger) (3:00) 

6. CHATTANOOGA CHOO CHOO 

(M, Gofdoft-H. Warren) (3:00) 

Arranged & Ceraiictei ly 
RALPH m*M 




t 

> 



' 



VOCALS 
& INSTR. 


3. SEND FOR ME 


BETWEEN THE DEVIL AND THE 
DEEP BLUE SEA 


THE CAMPUS ALL-STARS 



0»B *' : 

VOCALS 
§ INSTR. 

3, BASH STRUT 


4, LEAF FRO0 


THE CAMPUS ALL-STARS 

A 

■/ 
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SIBEO 33 '/j 

151V 330234 jf | 

JOHNNY CASH & THE TENNESSEE TWO 

“SHOWTIME” 


1. GUESS THIN6S HAPPEN THAT WAY" 1:47 

2 . "COME IN STRANGER" 1 :3G : ; * 

3. ;:^Rie;^AlANi line" ;2:0i r #%'*i 

4. ; "TNEMriU GO" 2:12 I O 1 

5. "BIG RIVER" 2:2® 

G. "BALLAD OF A TEENAGE QUEEN" 2:00 


°f the Shelby 



-■-"T r~ 


XSBV 130237 


JOHNNY CASH & THE TENNESSEE 

"SHOWTIME” 


I WALK THE LINE" 2:41 
WRECK OF THE OLD 97" 
CRT, CRY, CRY" 2:25 
HEY PORTER" 2:10 
rUSQM PRISON BLUES" 


of the Shelt>V 



I Left 
My Heart 
SAN FRANCISCO 

TONY BENNETT 


Side 1 

XSM 56826 


CS 8669 

NONBREAKABLE 


1. I Left My Heart IN SAN FRANCISCO 

-D. Cross-G. Cory- 

2. ONCE UPON A TIME - From the Broadway prod. 

“All American” -L. Adams*C. Strouse- 

3. TENDER IS THE NIGHT - From the 20th Century 

Fox film “Tender Is The Night” 

-P. F. Webster -S. Fain- 

4. SMILE -J. Turner-G. Parsons-C. Chaplin- 
v 5. LOVE FOR SALE Cole Porter- 

/ 6. TAKING A CHANCE ON LOVE ^ 

ySy* -J. Latouche-T. Fetter- - \\ 

///yv -V. Duke* ^ C\ v) 







I Left 
My Heart 
SAN FRANCISCO 

TONY BENNETT 


CS 8669 

NONBREAKABLE 


Side 2 

XSM 56827 


1. CANDY KISSES -G. Morgan- 

2. HAVE I TOLD YOU LATELY? - From the Broadway 

prod. “I Can Get It For You Wholesale” 

• H. Rome - 

3. RULES OF THE ROAD -C. Leigh-C. Coleman- 

4. MARRY YOUNG -C. Leigh-C. Coleman- 

5. I’M ALWAYS CHASING RAINBOWS 

-J. McCarthy-H. Carroll- C 

"O 6. THE BEST IS YET TO COME (\ 

-C. Leigh-C. Coleman- _ 






33Vb RPM 


STEREO 

ENOCH LIGHT 

COMMAND PERFORMANCES 


RS 91 5-SD - Side I 

(RS 91 5-SD-A) 


1. ALEXANDER'S RAGTIME BAND (I. Berlin) (3:00) 

From RS-840-SD-Enoch Light At Carnegie Hall 

2. I COULD HAVE DANCED ALL NIGHT 

(From "My Fair Lady") (F. Loewe-A. J. Lerner) 

(2:36) From RS-87 1 -SD-Great Themes From Hit Films 

3. MEDITATION (Meditacao) (A. C. jobim-N. Mendonca) 
(2:25) From RS-851 -SD-Let's Dance The Bossa Nova 

4. DOWN BY THE RIVERSIDE (2:37) 

From RS-873-SD-Discotheque-Dance, Dance, Dance 

5. GET OUT OF TOWN (From "Leave It To Me") 

(C. Porter) (3:17) 

From RS-879-SD-A New Concept of Great Cole Porter Songs 

6. FORGET DO'MANI (Forget Tomorrow) 

(From "The Yellow Rolls-Royce") 

(N, Newell-R Ortolani) (2:23) 


4 jy From RS-887-SD-Magnificent Movie Themes^s* 
%/£/. Total Time Side 1 : 16:33 - 


Records, inc. hew w*** 



S 91 5-SD - Side II 

(RS 915-SD-B) 


ENOCH LIGHT 

COMMAND PERFORMANCES 


i 


LOVE AND MARRIAGE (J. Van Heusen-S. Cahn) 

From RS-867 -SO- Dimension .3. 

2. DAYS OF WINE & ROSES (J. Mercer-H. Mancini) 

From RS-854-SD-Most Popular Movie Themes 

3. EL R EL I CAR I O (J. Padilla) (3:17) 

From RS-821 -SD-Provocative Percussion Vol. 3 / 

4. DOWNTOWN (T. Hatch), (2:48) 

From RS-882-SD-Discotheque-Dance, Dance, Dance Vol. 2 

5 . CHERRY PINK & APPLE BLOSSOM WHITE 
(Louiguy-M. David-J. Larue) (2:31) 

From RS-848-SD-My Musical Coloring Book 

6. AMERICAN PATROL ( F. W. Meacham) (3:08) 

From RS-81 8-SD-Big, Bold and Brassy! 



Total Time Side II: 17:38 


WALT DISNEY ^ 

Presents A 

IT’S A SMALL WORLD 4* 

DISNEYLAND BOYS CHOIR 

Under Direction of Paul Salamunovlch 


STER-1289 

STEREO 


SIDE I 


1. IT’S A SMALL WORLD 

(Richard M. Sherman & Robert B. Sherman) 

2. ENGLAND— ORANGES AND LEMONS 
WALES— ASH GROVE 

SCOTLAND— COMIN' THROUGH THE RYE 

3. FRANCE— FRERE JACQUE - ALOUETTE 

4. ITALY— SANTA LUCIA - FUNICULI FUNICULA 

5. AUSTRIA— THE CUCKOO 

6. GERMANY— THE CHILDREN’S PRAYER 

SILENT NIGHT 

Musical Director and Arranger— Willard Jones 
Produced by Camarata 
Engineer — Brian R ote-Myrlng 




LONG 


c 0 




PLAY 




c* 


° Y WALT DISNEY 




WALT DISNEY 

Presents 1 

IT’S A SMALL WORLD ** 

DISNEYLAND BOYS CHOIR 

Under Direction of Paul Salamunovidi 


STER-1289 
STEREO 


SIDE II 

• • 


1. AUSTRALIA— PADDY WHACK - KOOKABURRA 

2. JAPAN— SUKIYAKI (H. Nakamura-R. El) 

3. RUSSIA— MEADOWLANDS 

4. KOREA— ARI RANG 

5. MEXICO— CIELITO UNDO 

6 . HAWAII— ALOHA OE 

THE UNITED STATES— HOME ON THE RANGE 
IT'S A SMALL WORLD 
Musical Director and Arranger— Willard Jones 
'Produced by Camarata 
Englneer-=Brkm-Ross-Myrlno 




LONG 


co 




8v WALT DISNEY 
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THE TOP TEN 

BARBERSHOP QUARTETS OF 1965 

AT THE 

27th INTERNATIONAL QUARTET CONTEST OF 
S.P.EJB.S.Q.S.A. 

Official Recordings 


REG. U.S. PAT OFF. MARCA REGISTRAOA M'F'R'O BY DECCA RECORDS INC. NEW YORK • U S.A 


FOUR RENEGADES-International Champions 
I, PLEASE DON'T TALK ABOUT ME WHEN I'M GONE (1:47-AS) 

2. THIS IS ALL I ASK (2:32-AS) 

FOUR RASCALS-2nd Place Winners 

3. YOU MUST HAVE BEEN A BEAUTIFUL BABY (2:54-AS) 

4. SWEET LITTLE HEAVEN BACK HOME (3:04-BMI) 
IMP0ST0RS-3rd Place Winners 

5. THE PAL THAT I LOVED STOLE THE GAL THAT 

I LOVED (2:40-AS) 

AUTO T0WNERS-4th Place Winners 
6. (There'll Be Bluebirds Over) THE WHITE 
CLIFFS OF DOVER (3:37-AS) 





THE TOP TEN 

BARBERSHOP QUARTETS OF 1965 

AT THE 

27th INTERNATIONAL QUARTET CONTEST OF 

S.P.E.B.S.Q.S.A. 

Official Recordings 



REG U.S. PAT. OFF. MARCA REGISTRADA M'F'R'D BY DECCA RECORDS INC. NEW YORK • U.S.A 


FOUR STATESMEN-5th Place Winners 

1. YOU ONLY WANT ME WHEN YOU'RE LONESOME (2:22-AS) 
GOLDEN STATERS-6th Place Winners 

2. WHEN THE GROWNUP LADIES ACT LIKE BABIES I'VE 
GOT TO LOVE 'EM THAT'S ALL (2:08-AS) 

ORIOLE F0UR-7th Place Winners 

3. MOTHER OF MINE I STILL HAVE YOU (2:35-AS) 
WESTERN C0NTINENTALS-8th Place Winners 

4. LITTLE TOWN IN OULD COUNTY DOWN (3:20-AS) 

CHECKMARKS-9th Place Winners 

5. IS IT TRUE WHAT THEY SAY ABOUT 

DIXIE? (2:24-AS) 

RHYTHM COUNTS-1 Oth Place Winners 

6. I FEEL A SONG COMIN' ON (1 :01-AS) 




„,BCA Cor Pora„on A „„ 

PICKWICK /s e 

BY ARRANGEMENT WITH 
RCA RECORDS 


STRING OF PEARLS — 3i1S 
(Gray) ASCAP 
DON'T SIT UNDER THE 
APPLE TREE — 3:10 
(Brown/Stept/Charles Tobias) ASCA 
UNDER fik BLANKET OF BLUE — 
(Nelburg/Symes/Livingston) ASCAP 




CTROM!,CALLY 
IHANCEb FOR 
STEREO 


91973 RCA 
Corporation 


• L- SB WAmNIMG; Unauthorized reproduction of this 

** recording Is prohibited oy Federal law and subject 

to criminal prosecution. 

4„ AT -LAST — 4:56 
• (Mack Gordo n /H a r r y Wa rren) ASCAP 
S. SERENADE il> BLUE — 3:29 

(Mack Gordon/Harry Warren) ASCAP y- 
2. Tex Benake, Dorothy Claire & <b' 

The Moderns ires, Vocal v> 

5. Ray Eberle and The Modernaires, ly 
Vocal a 2, 

?<* 

CAMDEN o( ^o 

^^.ss.onOtBCACo'V 
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a\ O' ^ ‘ !(]ht 

PICKWICK /s 

BY ARRANGEMENT WITH 
RCA RECORDS 


1. AMERICAN PATROL — 3:19 

(Meacham) ASCAP 

2. ANVIL CHORUS - (From “II 
- Trpyatore l, i^4:54 

(Verdi. Arr: Jerry Gray) ASCAP 


His Ores! 




ELECTRONICALLY 

ENHANCED FOR 
STEREO 

©1973 RCA 
Corporation 


WAiftNIING : Unauthorized reproduction of this 
recording is prohibited by Federal law and subject 
to criminal prosecution. v 

3. HVSi O’CLOCK WHISTLE — 2:54 
(Garmon/Myrow/I rwin) ASCAP 
■: •= v : : ' ■ ?'!>: ■ ■■■'■ c 

(Vincent Youmans/irving Caesar/ v \- 
Harbach) ASCAP .0 


3. Marlon Hutton, Vocal 

CAMDEN 

n Emission Of HO ^ 
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Q \ RCA Corporation A/ . 

^ c< PICKWICK "Hq. 

^ MINNEAPOLIS, MN 55426 ' r S t 

V'° BY ARRANGEMENT WITH 

A.® RCA RECORDS / *v» 

1. WILL YOU STILL BE MINE- 

v Vocal: Connie Haines — 3:20 

(Tom Adair/Matt Dennis) ASCAP 

2. SNOOTY LITTLE CUTIE-VocalS: 

Frank Sinatra, Connie Haines and 
The Pied Pipers — 3:21 

(Bobby Troup) BMI 




ELECTRONICALLY 
ENHANCED FOR 


WAlSNISiH 3; Unauthorised reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


WHO CAN I TURN TO?-Vocai: 

Jo Stafford — 3:05 

(Alex Wilder/Bill Engvick) BMI 

1*0 KNOW YOU ANYWHERE- 

Vocal: Frank Sinatra — 2:51 

(Johnny Mercer/Jimmy McHugh)ASCAP 

SWEET SUE - JUST YOU -Vocals: 

Jack Leonard & Chorus — 2:51 
(Will J. Harris/Victor Young) ASCAP 


CAMDEN 

Permission o\ 
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Ot c °n>°rafi<,„. 

e PICKWICK 

MINNEAPOLIS, MN 55426 ' 

BY ARRANGEMENT WITH 
RCA RECORDS 

TiN ROOF BLUES — 3:26 

(P, &. G„ Mares/Pollock/Roppolo/ 

Stitzel/Brunies/Melrose) ASCAP 

JUST AS THOUGH YOU WERE 

HER£~Vocai$: Frank Sinatra and 

The Pied Pipers — 3:14 

(Edgar De Lange/John Benson Brooks) 

ASCAP 


DEDICATED 
TO YOU 


ELECTRONICALLY 
ENHANCES!) FOR 
STEREsO 


■{■VARN ING; Unsu th orie.fed reproduction 
of this recording is proh/bited by Federal 
law and subject to criminal prosecution.. 




3. DEDICATED TO YOU* 

Vocal: Jack Leonard — 3:12 
(Cahn/Chapiin/Zaret) ASCAP 

4, DO YOU KNOW WHY- 
Vocalt Frank Sinatra — 3:09 
(Johnny Burke/Jimmy Vah Heusen) 
ASCAP 


CAMDEN 

Permission 



„« BCA Corpora*,, 
v* PICKWICK 

MINNEAPOLIS, MN 55426 ' 

BY ARRANGEMENT WITH 
RCA RECORDS 



Bosioo : O' 
Arthur Redh 


•cd reproduction 
bited by Federal 
lal prosecution. 


CAMDEN 

P^ffnission o\ 





o, BCA Corpora*,,, 
PICKWICK 

V MINNEAPOLIS, MN 55426 ^ 

BY ARRANGEMENT WITH 
RCA RECORDS 

1. DO NOTHIN* TIL YOU HEAR 
FROM M £ — 2s4& 

(Ellington/ Russel! v ASCAP 

2. SOPHISTICATED LADY — 3:23 
(ElUngton/M {iis/P?rrish) ASCAP 

' 3. TIM ON OF AT H ;NS MARCH ■— 3:07 
(Ellington) ASCAP 





S3K58 


® 1377 RCA 
Corporation 


WARNING: Unauthorized reproduction 
of this recording !S prohibited by Federal 
law and subject to criminal prosecution. 


i Ms) ASCAP 

HAT AIN’T 


csyhorn/Mercer) ASCAP 

. Fianist/Boston Pops 
:edler, Conductor 
Drummer/John Lamb, 

-ments by-Richard Hayman 


Duke £i|. 
Orchestra// 
Louie Sells 
Bassist/ An 


CAMDEN 

Psrmission of 






ot BCA Corpora^ 
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^ PICKWICK 

MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 

EM 'THE SAINTS GO MARCH 


S tar D ix i e I a n d e r s — 4 : 0 5 
NIGH SOC I'ET Y»Peta Fountain Aimd 
Of h e r A 8 1 Sta r D i k i e I a n d e r s — 6:00 
(Steele/Mel rose) ASCAP 


S If I,! t) C J/ '■ c' 

A I Ir'jfT ?■ 

A I f;\: & T . 

tfi, , : : ij : . l 


i6iwn a 


rouritido, AS 


,■ 7 * 


(B.CRS-52 13) 


E L ECT RON! CAL L Y 
ENHANCED 
' FOR STEREO 


RhWNlG;; Unauthorized reproduction of this 
i o v-lina is prohibited by Federal lav and subject 
jo criminal prosecution. 


3 . FAREWELL BLUES-Pete Fountain 
And Other Ait Star Dix (danders — 
3:56 ( Roppolo/Mares/Schoebel) 
ASCAP 

4„ OARKTOWW CYRA r VT- PS BALL' 
Pete Fountain A »v«? Other Ail Star 
Dteieianoe/s - «:©•? (Shelton Brooks) 
ASCAP 

3 . BALLIN' TH>: JACK";,. Y tuttem 
And Other Alt Star Oixielanders — 
5:25 (Chris Smith/Jim Burfis) BMI 

CAMDEN 

Permission ol 





0 \ BCA Corporaf/ 0/j 
PICKWICK ' 


* MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 

OO.WN BY THE RIVERS IDE- A 8 

The King) Hirt And His Band — 

3 s24 

JAZZ ME BLUES-AI CHe ? $ The King) 
Hirt And. His Band — Ss3S (Tom 
Delaney) BMI 


(BC RS-5-214) 


E L EC T RONI C A LL Y 
. ENHANCED 
FOR STEREO 


WARNING; Unauthorized reproduction or this 
re cord its g is prohibited by Federal Saw/ and subjc- 
to criminal prosecution. 


CORNET CHOP SUEY-AI (He* § The 
King) Hirt And His Band — 2 s 1 0 
<f L o y] s A r rv >s t r o n<i I AS C A P 
A/ST CL. OS if RWALKWTH 
^TL LS ■ T'T 

Orchestra Conducted By Marty 
Paich — - 3 : 1 1 ) (Arr. by Gerry Purcell/ 

A I Hirt) BMI 

CAMDEN O o'»' 

Permission ol P cfk 
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' s ot* CA Cor P°rat/o n . 

PICKWICK '■ 

k MINNEAPOLIS, MN 55426 

BY ARRANGEMENT WITH 
RCA RECORDS 

1. WAY DOWN YONDER IN NEW 
ORLEANS •* Pete Fountain A nd 
Other All Star Dixieianders — 
(Creame?7Laytori) ASCAP 

2. MUSKRAT RAMBLE - Pete 
Fountain And Other All Star 
Dixielanders — 4? 1 0 (Edward Dry) 
Asr.AP 


CALLY 


zed reproduction 
ibited by Federai 
inal prosecution. 


1 2th STREET RAG - Pete Fountain 
And Other All Star Dixietanders — 
3:50 (Eu da V L„ Bowman) ASCAP 
TIN ROOF BLUES - Pete Fountain 
And Other All'Star Dixselanders — 
6:48 (P&G Mares/PoHock/Mejrose/ 

R o p po lo/Br u n j es/ St it ze I ) AS C A P 
WON’T YOU COME HOME BILL 
BAILEY - Pete Fountain Arad Other 
All Star Dixielanders — 4:28 (Cannon). 


*ith 


CAMDEN 

P e rmission ot 


t\C* 




RCft Corpora,^ 
PICKWICK U 'iQ h 

' MINNEAPOLIS, MN 55426 S3 

BY ARRANGEMENT WITH 
RCA RECORDS 

1. ORIGINAL DIXIELAND ONE-STEP 
- George Girard And His New Orleans 
Five — 4:00 (D.J, LaRocca) BMi 



"WHEN THE 
SAINTS GO 


Featuring Pet 


Others 


CXS-3G18-2 


(BCRS-5216) 


/* 





2 , 


DO YOU KNOW WHAT IT MEANS 
TO MISS NEW ORLEANS - George 
Girard And His New Orleans Five — 
4:59 (Lou Alter/Eddie DeLange) 
ASCAP 


ELECTRONICALLY 
ENHANCED 
FOR STEREO 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federaf 
taw and subject to criminal prosecution. 


3„ MiLENBERG JOYS - Tony 

Almerico’s Dixieland All Stars — 4:31 

(Ropp'olo/Mares/Morton/Melrose) 

ASCAP 

4. SWEETHEARTS ON PARADE - 
Geertae Girard And His New Orleans 
Five — 4.31 f Newman/ Lombardo) 
ASCAP 

< ' s °a w ,,, CAMDEN co i9' 

Emission ol*<* C 


Krss 


' I 



M AWHILE 

Y HACKEIT 


1. STAIRWAY TO THE STARS -M. Parish 
-M. Malneck-F. Signorelli* 


CL 1602 SIDE 

NONBREAKABLE fjs||f : (x“Lp” 5230 1 ) 

2. STARDUST -M. Parish-H. Carmichael- 

3. MISTY -J. Burke-E. Garner- 

4. THE BOY NEXT DOOR *R. Blane-H. Martin- 

5. THESE FOOLISH THINGS (Remind Me Of 

You) -H. Marvell-H. Link- 
-J. Strachey- 

6. FOOLS RUSH IN (Where Angels Fear 
TO Tread) -J. Mercer- 
• R. Bloom- 


MARC AS 




1. SWEET AND LOVELY -G. Arnheim-C. Daniels 

■H. Tobias- 


CL 1602 SIDE 

NOHBREAKABLE ^ (x“Lp” 52302 ) 

2. BEWITCHED (Bothered And Bewildered) -L. Har 

■R. Rodgers- 

3. I COULDN’T SLEEP A WINK LAST NIGHT 
- H. Adamson - M. McHugh - 

4. DREAM -J. Mercer- 

5. IT’S BEEN A LONG, LONG TIME 

v - S. Calm - J. Styne ■ 

6. THAT OLD FEELING -L. Brown- / 

X. -S. Fain- ^ 


MARC AS 




A CUSTOM 


PRODUCTION 


PRESENTS 


Gulden Years of ArthuirTiedler 
^ and The Boston Pops \ 


The 


33 


73 


RP 


CAT 


50 


2045 


50 


-aMancha — Medley 
Dulciftea 
Aldonza 

Golden Helmet of Mambrino 
I’m Only Thinking of Him 
Knight of the Woeful Countenance 
To Eath His Dulcinea 
The Impossible Dream 

\ 

% 


Godfather — Love Thepe ... 3:00 
Ravel’s Bolero /... 14:42 


^ c °atm(jnicatio^ s 




A CUSTOM 


PRODUCTION 


c °Mmunicatio^ s 


The Golden Years of Arthur Fiedler 

and The Boston Pops 


Side 2 

Jesus Christ, Superstar 5:36 

Overture 

Everything's Alright 
Love Story — Theme 4:25 


f Q 


33 •/} RPM/STEREO 
CAT. NO. 50-2045 

Hair — Medley 13:30 

Aquarius 
Donna 
Frank Mills 
Initials 

Ain’t Got No 
Hair 

Be In ( Hare Krishna) 

Air % 

Good Morning, Starshine 
Let the Sunshine In ° 



Radio /hack 


PRESENTS 


The Golden Years of Arthur Fiedler 

and The Boston Pops 


331/3 RPM/STEREO 
CAT. NO. 50-2045 


Side 3 

I Christmas Medley 9:40 


Joy to the World ' a aB Ma 

Deck the Halls 

God Rest YeMerryGentlemen 

Good King Wenceslas 

Hark! the Herald Angels Sing 

The First Noel 

Silent Night 


Shepherds’ Pastorale 7:22 

Hallelujah— Chorus 4:00 


Jingle Belts 

% O Come All Ye Faithful 


CUSTOM 


PRODUCTION 


C °AfMLrNICATlO^ 



The Golden Years of Arthur Fiedler 

and The Boston Pops 


33 '/ 3 RPM/STEREO 
CAT. NO. 50-2045 


Springtime Overture 
1812 Overture ...... 


A CUSTOM 


PRODUCTION 


C °JVtfMlJNICATlO^ 


Radio /hack 

PRESENTS 



At the Organ with Remo Biondi 


1. FLYING FIDDLES 

(Remo Biondi) 

2. NO HANDS BOOGIE 

(Shay Torrent) 

3. LA CUMPARSA 

(Arr. by Shay Torrent) 

4. TUXEDO JUNCTION 

(Hawkins-Johnson-Dash-Feyne) ' 

5. LOVELY HULA HANDS 

( R. A. Anderson) 

6. MUSKRAT RAMBLE 

(Edward Ory) 


DYNAMIC HANDS 
SHAY TORRENT 




DYNAMIC HANDS 
SHAY TORRENT 


■ 

' ' ' S 

f' r 

* : 

V ' 

yv 




1. ROSE OF THE 110 GRANDE 

(Warren- Gorman- Leslie) 

2. SWEET GEORGIA BROWN 

( Casey- Bernie-Pinkard) 

3. CHINA NIGHTS (Shina No Yoru) 

(Sil Sedores) 

4. BUGLE CALL RAG 

(Schoebel- Meyers- Pettis) 

5. TANGO IN D 

(Arr. by Shay Torrent) 

6. HAWAIIAN WAR CHANT 

(Ta Ho Wa Hu Wai) 
(Nobel-Leleiohaku) 



aii rowfi 



1. NATIONAL EMBLEM (Bagley, arr. Sharpies) ■ i 

2. THE CAISSONS GO ROLLING ALONG ( Gruber , arr. ' 'Sharpies ) to 

3. WILD BLUE YONDER ( Crawford ) g 

4. SEMPER FIDELIS (Sousa, arr. Sharpies) 

5. STARS AND STRIPES FOREVER 
(Sousa, arr. Sharpies ) 


Musical Direction: 
BOB SHARPLJES 


i 

^ memo • unauwow^® ^ 


WllMOto 


All WGKtt 



SPEED 33--J 


SP.44033 




1. MARINE CORPS HYMN ( Phillips , arr. Sharpies) 

2. ANCHORS AWEIGH ( Zimmerman , Savino, arr. Lottman ) 

3. WASHINGTON POST {Sousa, arr. Sharpies ) 

4. EL CAPITAN (Sousa, arr. Sharpies) 

5. STAR SPANGLED BANNER 
(Smith, Key, arr. Sharpies) 


O* 


4 * 


% 


Musical Direction; 
BOB SHARPLES 


% 


Of 






% ** mmt, uw»«® 




# 














SATURDAY NIGHT \ 

Sing along with mitch 

MITCH MILLER and the GANG 


CL 1414 

NONBREAKABLE 


SIDE 

(x“Lp” 48623) 


1. DANCING WITH TEARS IN MY EYES -Dubm-Burke- 

2. SILVER MOON -D. Donnelly-Romberg- 

\3. BYE BYE BLACKBIRD -Dixon-Henderson- 
> 4\ POOR BUTTERFLY -Golden-Hubbell- 

5\Too-Ra-Loo-Ra-Loo-Ral THAT’S AN IRISH LULL^B 
V-Shannon- MOTHER MACH REE -R. J. Young- V 
' \ -Olcott-E. R. Ball- v 

<£ AfOWJS THE HOUR -Kaihau-C. .Scott.*' 

Stewart-^- 



| SATURDAY NIGHT 
SING ALONG WITH MITCH 

MITCH MILLER and the GANG 


CL 1414 

NONBREAKABLE 


SIDE 

(x“Lp” 48624) 


1. BABY FACE -B. Davis-H. Akst- 

2. I WONDER WHAT’S BECOME OF SALLY? -Yellen- 

-Ager- AIN’T SHE SWEET -Yellen-Ager- 

3. I’M LOOKING OVER A FOUR LEAF CLOVER -Dixon 

■ H. Woods- 

4. THE MAN ON THE FLYING TRAPEZE; TA-RA- 
RA-BOOM-DE-E -Arr: Jimmy Cairoll- 
\5. SING ALONG -Robert Allen- 
\6. LITTLE BROWN JUG; AFTER 

THE BALL 

^►-Atr: Jimmy Carroll • " 




■ V.-V 


MARCAS REG 





J Lu. 


MARCAS REG 







3 Limehouse Blues (Braham-Furber) 

4 The Mooche (Ellington-Milis) 

5 Diga Diga Do (Fields-McHugh) 


1,4,5. Duke Ellington and his 

Cotton Club Orchestra 

2,3. Duke Ellington and his Orchestra 


dynoflex 

TM(s)® RCA CORP.-MADE IN U S A 
@ 1973 RCA RECORDS 








■ 


Side D Stereo 


ADL2-0152-D-1 


Mood Indigo 

1 East Saint Louis Toodle-oo 
(Ellington-Miley) - 




mde 




2 Creole Rhapsody (Ellington) 

3 High Life (Ellington) 

4 Memories of You (Razaf-Blake) 

1,3,4. Duke Ellington and his 
Cotton Club Orchestra 
2. Duke Ellington and his Orchestra 
4. Dick Robertson, Vocal 

dynofiex 

TM(s) ® RCA CORP -MADE IN U S A. 

©1973 RCA RECORDS 







ADL2-0152-B-2 



Side B Stereo 



Mood Indigo 

1 Cotton Club Stomp (Hodges- 
Carney-Ellington) 

2 Jubilee Stomp (Ellington) 






amden 


3 Washington Wobble (Ellington) 

4 I Can’t Give You Anything but Love 
(Fields-McHugh) 


1,2,4. Duke Ellington and his 
Cotton Club Orchestra 

3. Duke Ellington and his Orchestra 

4. Doodie Goodwin, Baby Cox, Vocals 



dynafiex 

TM(s) ® RCA CORP -MADE IN USA 
© 1973 RCA RECORDS 



Side C Stereo 


ADL2-0152-C-2 


Mood Indigo 

1 Ring Dem Bells (Ellington-Mills) 

2 I Must Have That'Man (Fields-McHugh) 


3 Keep a Song in Your Soul (Waller-Hill) 

4 Black Beauty (Ellington) 

5 Rockin’ in Rhythm (Ellington- 
Carney-Mills) 

1,2,4. Duke Ellington and his 
Cotton Club Orchestra 
3,5. Duke Ellington ahd his Orchestra 
3. Chick Bullock, Vocal 

dynofiex 

TM(s)$ RCA CORP.-MADE IN U S A. 

©1973 RCA RECORDS 



TT 102 
"and that man 
from dixieland, 
RED NICHOLS'* 


1. CORNBALLRAG 

2. SAVE YOUR SORROW 

3. YOU'RE THE CAUSE OF IT ALL 

4. BUGLE CALL RAG 

5. I DON'T KNOW ENOUGH ABOUT YOU 

6. CRY BABY 

7. BACK TO BACK 


SIDE1 

S-6266 


C °**>S s. C °‘ 

®OX 36729 / Los A 1*9® 



"and that man 

from dixieland 

RED NICHOLS /! 
SIDE 2 

S-6267 


1. SUNDAY 

2. COME RAIN OR COME SHINE 

3. CAROLINA IN THE MORNING 

4. SHEIK OF ARABY 

5. CHICAGO 

6. LONESOME MAMA BLUES 

7. CLARINET MARMELADE 


®OX 36729 / Los 


JAZZ KINGS 

JACK TEAGARDEN & HIS ORCHESTRA - 1941-2 



1. FORT KNOX JUMP 

2. NIGHT & DAY 

3. CHICKS IS WONDERFUL 

4. HAS ANYBODY HERE SEEN 
JACKSON (vocal Kitty Kalian) 

5. HARLEM JUMP 

6. YANKEE DOODLE DANDY 
(vocal Jack Teagarden) 


SIDE 1 
QSR 2433 

S 


Playable on Stereo or 
Monaural Equipment 


Printed in U.S.A. 


JAZZ KINGS 

JACK TEAGARDEN & HIS ORCHESTRA - 1941-2 


SIDE 2 
QSR 2433 



1. RHYTHM HYMN 

2. FUN! CDUT U NICULA 

3. SHERMAN SHOUT 

4. BARRACKS BLUES (vocal 
Jack Teagarden) 

5. DIG THE GROOVE 

6. SALT ON A DEVIL'S TALE 
(vocal Jack Teagarden) 


Playable on Stereo or 
Monaural Equipment 


Willie The Lion Smith 

Live at Blues Alley 

1. Relaxing (Smith) 

2. Music On My Mind (Smith)* 

3. Sweet Georgia Brown (Pinkard-Bernie-Casey) 


Side One 


CR 104 


4. Honeysuckle Rose/Squeeze Me (Waller-Razaf) 

5. Contrary Motion (Smith) 

6. Conversation On Park Avenue (Smith) 

7. Take Me Out To The Ball Game (Trad.)* 

8. Relaxing (Smith) 

* vocal by Willie The Lion Smith 

Recorded June 11, 1970 


SERIES 


KUO 


Of 


r 


Willie The Lion Smith 

Live at Blues Alley 

1. Relaxing (Smith) 

2. Shim-Me-Sha-Wabble (Williams)* 

3. Here Comes The Band (Smith) 


Two 


CR 104 


4. Concentrating (Smith) 

5. Blue Skies (Berlin) 

6. Portrait Of The Duke (Smith) 

7. Zig Zag (Smith) 

8. Relaxing (Smith) 

*vocal by Willie The Lion Smith 
Recorded June 11, 1970 


SERIES 





THE WORLD’S GREATEST JAZZBAND 
OF YANK LAWSON & BOB HAGGART 
LIVE AT THE ROOSEVELT GRILL 


1. THAT’S A PLENTY (3:29) 

Bert Williams- Henry Creamer 

2. FIVE POINT BLUES (4:50) 

Yank Lawson 

3. MY HONEY’S LOVIN’ ARMS (5:10) 
Joseph Meyer -Herman Ruby 

4. BLACK AND BLUE (3:25) 

Razaf - Wal ler - Brooks 

5. THAT D MINOR THING (4:07) 

Bud Freeman „ _ 

6. ROYAL GARDEN BLUES (3:42) 
Clarence Williams- Spencer Williams 


(ST-A-701961 PR) ^ 

°° R °ING CORP.,1841 P*° ^ 




1. COME BACK SWEET PAPA (5:30) 

L. C. Russell - Paul Barbarin 

2. UNDER THE MOONLIGHT STARLIGHT BLUE (4:10) 
Gus Johnson, Jr. 

3. CONSTANTLY (3:58) 

Vic Dickenson 

4. NEW ORLEANS (5:12) /V 

Hoagy Carmichael , / a 



. ■ mi VIIV.W. 

Op 5. THE JAZZ ME BLUES (4:37) 
k Tom Delaney 

(ST-A-701962 PR) 





Original Sound Track. From the MGM And Cinerama Presentation 

HOW THE WEST WAS WON 


1E5ST 


\ 


% 


1. OVERTURE— 4:20— a) PM BOUND FOR THE PROMISED LAND; 
b) SHENANDOAH— Ken. Darby Singers; ^ ENDLESS PRAIRIE— 

Ken Darby Singers — (New man -Darby); d) THE OX DRIVER— 

Dave Guard & The Whiskey hill* Singers— (Guard-Faeyar-Henske- 
Wheat); e) I’M BOUND FOR THE PROMISED LAND— Ken Darby 
Singers— (Newman-Darby); 2. MAIN TITLE “HOW THE WEST 
WAS WON”— 1:32— (Newman-Darby); 3. BEREAVEMENT AND FULFILL- 
IV1 ENT — 3:1 1 — (Newman-Darby); 4 THE RIVER PIRATES— 1:40— (New- 
man); S. HOME IN THE M EADOW— Debbie Reynolds— Cond. by Robert 
Armbruster — 1:56 — (Cahn — Musne Adapt. Dolan); 6. CLEVE 
AND THE MULE— 1:53— (Newman); 7. RAISE A RUCKUS— 

Debbie Reynolds — Ken Darby Songers — Cond. Dolan — 1:43— 

(Adapt. Mereer-Dolan); 8. COME SHARE MY LIFE— 

2:13— (Darby)s 9, THE MARRIAGE PROPOSAL— 

(Greensleaves) 1:43 — (Adapt. Newman) >J 

MGM Studio Orchestra 


Co' 




r O 




O 


v, 




O/v 


conducted fey 
ALFRED NEWMAN 


° F METRO-GOLD'M'^ 




H&' 




v 




Original Sound Track From the MGM And Cinerama Presentation 

HOW THE WEST WAS WON 


Side 2 


\ 



1E5ST 


1. ENTR’ACT1= 

Singers— (Cahn 


3:50; a) HOME 8N THE MEADOW— Ken Darby 
•Adapts Doian); b) 900 MILES*— Dave Guard & 


The Whiskeyhili Singers & Ken Darby Singers; c) ON 
THE BANKS OF THE SACRAMENTO— Ken Darby Singers; 
d) WHEN JOHNNY COMES MARCHING HOME & I’M BOUND 
FOR THE PROMISED LAND— Ken Darby Singers; e) BATTLE 
HYMN OF THE REPUBLIC— Ken Darby Singers— 

(Adapt. Darby) 

2. CHEYENNES— 2:39— (Newman); 3. HE’S LINUS’ BOY— 
2:56 — Ken Darby Singers— (Newman); 4. CLIMB A HIGHER 
HILL— 3:39— (Newman): S. WHAT WAS YOUR NAME 
IN THE STATES?— 1:47— Debbie Reynolds— Cond. by 
Dolan — (Adapt. Mercer-Dolan); 6. NO GOODBYE — 2:31— 
(Newman); 7. FINALE— HOW THE WEST WAS WON— 
1:40— Ken Darby Singers— (Newman-Darby) 

MGM Studio Orchestra 
conducted by 
ALFRED NEWMAN 

(ASCAP) 


T 

Co 




*0 N 


^METRO-GOLDV^ 







JACKIE GLEASON 

The Most Beautiful Girl In The World 


BY ARRANGEMENT WITH 

CAPITOL 

\ RECORDS / 


1. THE MOST BEAUTIFUL GIRL V 

IN THE WORLD 

(R. Rodgers- L. Hart) 

2. I'VE GOT MY EYES ON YOU 
(Cole Porter) 

3. HOW ABOUT YOU? 

(Burton Lane- Ralph Freed) 

4. THE LADY IS A TRAMP 
(R. Rodgers-L. Hart) 

5. f HERE'LL BE SOME CHANGES MADE 


(Overstreet-Higgins- Edwards) 
Printed in U.S.A. 



JACKIE GLEASOINi 

The Most Beautiful Girl In The World 


BY ARRANGEMENT WITH 

CAPITOL 

RECORDS 


l*M IN THE MOOD FOR LOVE \ 
(D. Fi el ds-J. McHugh) 

2. MY FUNNY VALENTINE 
(R. Rodgers-L. Hart) 

3. YOU WERE MEANT FOR ME 
(N.H. Brown- A. Freed) 

4. LOVE IS HERE TO STAY 
(Geo. & Ira Gershwin) 

5. IT HAPPENED IN MONTEREY 
(Billy Rose-Mabel Wayne) 

Trumpet Solos by Bobby Hackett 


Saxaphone Solos by Toots Mondello 
_ Printed in U.S.A. 0 



ALL THE YANKEE DOODLE TUNES 
Miekie Finn Plays George M. 


DS-5004 1 A 
Side 1 




33 Vs RP M 

STEREOS 


2 

2 

1 


19 

24 

55 

11 

:35 


1. HARRIGAN 

l 2. MARY’S A GRAND OLD NAME 

3. ALL OUR FRIENDS 

4. FORTY-FIVE MINUTES FROM BROADWAY 2: 

5. ROSE (A Ring to the Name of Rose) 2: 

6. YANKEE DOODLE BOY — AMERICAN RAG TIME 

(MEDLEY) 1:46 

AH Selections: Words and Music by George ML Cohan 
Copyright George M. Cohan Music Publishers Company, Inc. 
^ An Affiliate of Edward 8- Marks Music Corporation — ASCAP , 
c o^. Used by permission . 

G* Produced by Lee Gillette and Fred Finn ^ 




Conducted by Ralph Carmichael ^ 

Arranged by Ralph Carmichael and Fred Finn ^ 












Remark licensee of ABC 










A* 







DUNHILL 


ALL THE YANKEE DOODLE TUNES 
Mickie Finn Plays George M. 


33 V?, RPM 

STEREO 


DS-50041-B 
Side 2 


\ 1. BARNUM AND BAILY RAG 1:44 

' 2. POPULARITY 2:06 

3. PUSH ME ALONG IN MY PUSHCART 2:27 

4. MY TOWN 1:35 

5. GIVE MY REGARDS TO BROADWAY 

YOU’RE A GRAND OLD FLAG (Medley) 3:05 

All Selections: Words and Music by George M. Cohan 
Copyright George M. Cohan Music Publishers Company, Inc 
An Affiliate of Edward B. Marks Music Corporation — ASCAP 

Used by permission 

Produced by Lee Gillette and Fred Finn 
' Conducted by Ralph Carmichael , 

a Arranged by Ralph Carmichael and Fred Finn ^ 


e marl( licensee of 





200 West BTth Street New York \9, INI . V 

YOUR FATHER’S MUSTACHE 


ALP 1214 


SR4M 1709 



Side 1 

Recorded Live 


JOEL SCHIAVONE 
AND HIS MUSTACHE STOMPERS 

1. PUT ON YOUR OLD GREY BONNET 

2. MY GAL SAL 

3. WAIT TILL THE SUN SHINES NELLIE 

4. HEART OF MY HEART 

5. TAVERN IN THE TOWN 
v 6. IDA 

x 7. OH! SUSANNA 

\ SHORTNIN’ BREAD 

O DEM GOLDEN SLIPPERS 
CAMPTOWN RACES 

8. LET ME CALL YOU SWEETHEART 

9. YANKEE DOODLE 


200 West 6Tth Street 


New York 19, ISI . V 


YOUR FATHER’S MUSTACHE 


ALP 1214 

SR4M 1708 



Side 2 

Recorded Live 


JOEL SCHIAVON E 
AND HIS MUSTACHE STOMPERS 

1. HOW'YA GONNA KEEP ‘EM DOWN ON THE 
FARM? 

2. IN THE GOOD OLD SUMMERTIME 
BICYCLE BUILT FOR TWO 
AFTER THE BALL 

3. AIR FORCE, ARMY, MARINES, NAVY HYMNS, 
GOD BLESS AMERICA 

4. CHINATOWN MY CHINATOWN 

5. MY WILD IRISH ROSE 

6. GIVE MY REGARDS TO BROADWAY 
WHEN JOHNNY COMES MARCHING HOME 
BATTLE HYMN OF THE REPUBLIC 

Produced by Monte Bruce 
Arr. Joel Schiavone 




0L-7T 16 


SCOTT JOPLIN -THE ENTERTAINER 
Featuring HIS GREATEST HITS 

Richard Zimmerman, piano 

1. THE ENTERTAINER 4:20 

A Ragtime Two Step (1902) 

2. THE FAVORITE 3:45 

A Ragtime Two Step (1904) 

3. A PICTURE OF HER FACE 2:48 
(1895) 

4. SOMETHING DOING 3:45 

CakeWalk March (1903) 

5. THE STRENUOUS LIFE 3:43 

A Ragtime Two Step (1902) 

® 1974 Olympic Records 




SIDE 2 




OL-7116 


SCOTT JOPLIN - THE ENTERTAINER 
Featuring HIS GREATEST HITS 

Richard Zimmerman, piano 


1. MAPLE LEAF RAG 
(1899) 

2. PEACHERINE RAG 

(1901) 

3. GREAT CRUSH COLLISION 
March (1896) 

4. SUNFLOWER SLOW DRAG 
A Ragtime Two Step (1901) 

5. AUGUSTAN CLUB WALTZ 
(1901) 

(P) 1974 Olympic Records 


3:08 


3:34 


3:19 


4:10 


4:55 





/ PETER ILYICH TCHAIKOWSKY > 

BALLET SUITES 

VIRTUOSO SYMPHONY OF LONDON 
Arthur Winograd, Conductor 


33 % 

RPM 

R1AA 


1. SCENE 2:37 

2 . WALTZ 6:52 


4. SCENE 6:33 

5 . CZARDAS 2:53 

6. SCENE 4:42 

© 1959 AUDIO FIDELITY, INC. y 
Printed in 0.S.A 




/ PETER ILYICH TCHAIKOWSKY \ 

BALLET SUITES 

VIRTUOSO SYMPHONY OF LONDON 
Arthur Winogrod, Conductor 


33 % 

SR PM 

Rift A 


THE SLEEPING BEAUTY 

1. INTRODUCTION AND ANDANTINO 5:33 

2. ADAGIO 5:51 

3. THE CAT 1:24 

4. PANORAMA 3:02 

5. WALTZ 4:31 


©1959 AUDIO FIDELITY, INC- / 
N^^JfjPrirtted -ir U.S.A, ->^0 


THF 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity was invented 

STEREO 


33V 3 RPM 


RS 872-S.D. - Side I 

(RS S72-SD-A) 


CHEERS 

TESSIE O’SHEA 


1. I’VE GOT A LOVELY BUNCH OF COCOANUTS 
(F. Heatherton) (1:52) 

2. MAYBE IT’S BECAUSE I’M A LONDONER 
(H. Gregg) (2:1S) 

3. IT ALL BELONGS TO ME 
(T. O’Shea) (1:58) 

4. LILY OF LAGUNA (L. Stuart) (4:41) 

5. WHEN YOU COME TO THE END OF A LOLLIPOP 
(A. Hoffman-D. Manning) (2:52) 

6. IT’S MEN LIKE YOU (T. O’Shea) (2:18) 




Total Time 16:17 


AWARD record CO- 




THE 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity was invented 


33V3 RPM 


RS 872-S.D. - Side 

(RS S72-SD-B) 


CHEERS 

TESSIE O’SHEA 


1. I’VE GOT SIXPENCE (A. D. Cox- 
H. E. Box-T. L. Hall) (2:35) 

2. DON’T HAVE ANY MORE, MISSUS MOORE 
(H. Castling-J. Walsh) (3:07) 

3. TWO TON TESSIE (R. Turk-L. Handman) (2:46) 

4. THE HONEYSUCKLE AND THE BEE 
(A. H. Fitz-W. H. Penn) (3:38) 

5. JOSHU-AH (G. Arthurs- B. Lee) (3:00) 

6. HOLD YOUR HAND OUT, NAUGHTY BOY ! 

(C. W. Murphy-W. David) (3:09) 

Total Time 18:30 

— ^0 AWARD RECORD £0-1 



aii m&wtt 



1. BATTLE HYMN OF THE REPUBLIC (Trad., arr. Black) 



t I89TVZ 

SP. 44065 


2. AMERICA THE BEAUTIFUL (Ward, arr. Black) 
3. HOE DOWN! (Trad., arr. Shaw) 

4. BEAUTIFUL DREAMER (Foster, arr. Shaw) 

5. OKLAHOMA (Rodgers; Hammerstein) 

ROBERT MERRILL 

_ with STANLEY BLACK 

conducting the 

LONDON FESTIVAL ORCHESTRA 
AND CHORUS 


mm ■ «wn*w5® ^ 
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SP.44065 


1. MADEMOISELLE FROM ARMENT1ERES ( Carlton , Tunbridge) 
into WHEN JOHNNY COMES MARCHING HOME (Trad. 

arr. Black)-, 2. CAMPTOWN RACES (Foster, arr. Black) 

3. CARRY ME BACK TO THE LONE PRAIRIE (Robison) 

4. BLOW THE MAN DOWN (Trad., arr. Black) 

5. THE WHIFFENPOOF SONG (Pomeroy; Galloway, 
Minnigerode, Vallee); 6. ASK NOT (W.Ilson) 

y ROBERT MERRILL 

^ with STANLEY BLACK ^ 



conducting the 

JLUINUUJN FESTIVAL ORCJMfcJSlKA ^ 

AND chorus ^ 

t0 mm • unauwow^ ^ 


LONDON FESTIVAL ORCHESTRA 
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S ,e<s°' BCA Corporation. /»„ ■ 

a PICKWICK hfs 

BY ARRANGEMENT WITH 
RCA RECORDS 


1 B F REN ESI — 3:06 

(Alberto Domlnqijez)BMl 
2. BACK SAY SHUFFLE- 3;14 
(Macrae/S haw) BM f 


FRENESS 


t 

Orchestra 


(AC Ll-0599 A) 


© 1974 RCA 
Corporation 

Electronically 
En ha r eed For 
Stereo 


I j H§ . WARNING: Unauth orized reproduction 

of in is recording is pronibded by Federal 
law and subject to criminal prosecution. 

3 , INDIAN LOVE CALL - Tony 

Faster and Chary $, VA&&F • Z : < 5 
( H a m mers t -; :v i r > / H a r t> a c h / KBrn-b . 

ASCAP r 

4. f S WONDERFUL 3:07 
(Ira Gershwin/George Gershwin) 

^ ASC A P 

^>,5. NIGHTMARE (Theme Song)— 2:50.^® 

rsAMHCKI ? 


C[! CAMDEN of 

^ P ermiss,nnOt RCA C °' P 



-'{‘l 

.:fv S 


PICKWICK 


BY ARRANGEMENT WITH ( 
RCA RECORDS 


BEGIN TH E BEG U I H E— 3 : 2 8 
(Cole Porter) ASCAP 
SOFTLY' AS IN A MORNING 
SUNRISE - 3:06 
( Ha m m e rst e I n / R o m berg ) AS C P*P 




(AC Ll-05 90 B) 


© 197 k RCA 
Corporation 

deafly 

Enhanced For 
Stereo . 


V v / v R jsj i N G ; Unauthorised reproduction 
of ?n is recording is prohibited by Federal 
law and subject to criminal prosecution. 


CAR 8 OCA — ■ 4:00 
(Ka hh/E liscu/Y o u mans) ASCAP 
A Dl OS. MARIQUITA LINDA— 
3 : 3 8 ( J ? m c n a z } 3 M I 


CAMDEN a vo' 

^ P errr,,s Sl o n OlBCA CO ' P 


2:19 


BY ARRANGEMENT WITH 

C ap itdl 
. Records 


1. ALLEY CAT 

(F* Bjorn) 

2. STAR DUST 2:34 

(Vocal: Kenny Gardner & Lombardo Trio) 
( Hoagy C armichael /Mitchei I Parish) 




STEREO 


33 58- A 


3. GREEN EYES 

( Utrera/Me ne ndez/'Ri vera/Wood s) 

4. GENTLE ON MY MIND 
(Vocal: Kenny Gardner) 

(John Hartford) 

5. FASCINATION 


x 


(Marchetti ) 


^Xjf/onai, Inc. M'«nn eap ° 


2:06 


2:08 


ALLEY CAT" 


weaia. 


■ 

- 

Mm 

111 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 





' BY ARRANGEMENT WITH 

C apito I 
Records 



1. FRANKIE AtyD JOHNNY 3:1 7 

. (Vocal: .Kenny Gardner) 

. (Trad.-Arr, Guy Lombardo) 


& 


9 


i 


* 



"ALLEY CAT" 

GUY LOMBARDO 

& His Royal 
Canadians 


STEREO 


WARNING: Unauthorized reproduction 
of this recording is prohibited by Federal 
law and subject to criminal prosecution. 


DANCING ON THE CEILING 
(Vocal: Bill Flannigan) 

(Richard Rodgers/Lorenz Hart) 
HONEY « 

(Bobby Russe II ) 

I'LL SEE YOU IN MY DREAMS 
(Vocal; Bill Flannigan) 

(Is ham Jones /G us Kahn) 


af, onal, Inc. M‘ n ° e 




AUDIOPHILE SERIES * 


ARMSTR 

-L STARS 


1. ST. JAMES INF 
I WANT A BIG BUTTER & 


1ARY (Voc.) 4:56 

/ 

G MAN (Voc.) (Venable) 3:43 
.) (Williams-Graham) 3:57 
Armstrong-Frey) 4:05 
liver-Melrose) 2:38 m 
D TOWN TONIGHT 


4. PANAMA 
5. DR. JA 


(Inst.) (Arr: Armstrong-Frey) 3:35 


^TE>y\AirdK> Fidelity Records for 


ustom P 


DIVISION OF TANDY CORPORATION 




* AUDIOPHILE SERIES ★ 


0-201 5-1 f 

(AFSD-6132-B) 


FRANKIE & JOHN 

2. I AIN’T GONN 
JELLY-ROLL (Vo 

3. DROP THAT Sfi 


Williams-S. Wi 


ENTUCKY 
Ife CHIMI 


M I 


y Audio „ _E 


Custom Pro 


HN&fffi 


DIVISION 







(AFSD-58 


1. JUST ONE OF THOSE THINGS (Porter) 3:25 
. LAZY THOUGHTS (Hampton-Delaney-Frey) 3:20 
3. THE MAN I LOVE (Gershwin) 3:12 
ONE STEP FROM HEAVEN (Hampton-Frey) 3:03 
^DARN that DREAM (DeLange-Van Heusen) 3:35 
- 6 . STARDUST (Carmichael-Parrish) 7:30 


ustom Produced by Audio Fidelity Records for 

RADIO SHACK 

■ 

DIVISION OF TANDY CORPORATION ^ 


. 





AUDIOPHILE SERIES * 


LIONEL 


n and Orch 


(AFSD-5849-B) 


l. TRACKING PROBLEM (Hampton-Frey) 4:15 

2. LULLABY OF BIRDLAND (Shearing) 3:00 

3. BLUES FOR STEPHEN (Hampton-Frey) 2:34 

. AND THE ANGELS SING (Ellman-Mercer) 3:4: 

5. LOVE IS HERE TO STAY (Gershwin) 2:57 

6. I KNOW THAT YOU KNOW 
(Harbach-Caldwell-Youmans) 2:30 


Custom P 


ecords for 

AC k BB» 

DIVISION OF TANDY CORPORATION 
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UP A LAZY RiVER 

Si Zentner 

And His Orchestra 

1. THE H01LYW00D TWIST 

(Zentner-CHase) 


2. AUTUMN LEAVES 

( M ercer* Prevert- Kosma) 

3. PERFIDIA 

(Leeds-Domingues) 

4. BLUE MOON 

(Rodgers-Hart) 

5. KO.NKY TOHK (Part 2) 

( Doggett-She ( ,!im u-Scott- Butler) 

6. HEART AND SOUL 

(Loesser-Carmichael) 


LRP-32 1 6 
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UP A LAZY RIVER 

Si Zenlner 

And His Orchestra 

1. NICE 'N EASY (Twist) 

( Keith- Bergman-Spence) 

2. NEVER ON SUNDAY 

(Towne-Hadjidakis) 


LRP32 16 


3. 

4. 

5. 

6 . 

7. 


TAKE FIVE 

(P. Desmond) 

MOON RIVER 

( Mercer- Mancini) 

BLUE TANGO 

(L. Anderson) 

YELLOW BIRD 

i Lubof,*- Keith- Bergman) 

UP A LAZY RIVER 

(Arodin-Carmichael) 







JACKIE GLEASON PRESENTS 

ZY LIVELY LC 


Orchestra Conducted by Jackie Gleason 


' ' . V: V' • 


1. SPEAK LOW (ASCAP-3:47) 

(Kurt Weill-Ogden Nash) 

2. LIMEHOUSE BLjUES (ASCAP-2:12) 
(Philip Braham-Douglas. Furber) 

3. LOVER' MAN (ASCAP-3:35) 
(Ddvis-Ramirez-Sherman) 

4. TOO CLOSE FOR COMFORT (ASCAP 
(Bock-Holofcener-Weiss) 

5. IT HAD TO BE YOU (ASCAP-3:05) 
(Isham Jones-Gus Kahn) 

6. I’M GONNA SIT RIGHT DOWN 
AND WRITE MYSELF A 
LETTER (ASCAP-2:36) 

(Fred E. Ahlert-Joe Youno) > ? 


-2:46) 
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JACKIE GLEASON PRESENTS 

ZY LIVELY LC 


Orchestra Conducted by Jackie Gleason 


V, (HERE AM I) BROKEN HEARTED (ASCAP-2:37) 

■ (DeSylva-Brown-Henderson) 

2. BREEZIN' ALONG WITH THE BREEZE (ASCAP-1j59) 
(Gillespie-Simons-Whiting) 

3. SMILE (ASCAP-3:03) 

(Chap I in- Turner -Parsons) 

4. ON THE STREET WHERE YOU 
LIVE ( ASCAP-2 :07) 

(Frederick Loewe-Alan Jay terrier) ^ 

5. BECAUSE OF YOU (BMI -2:53) Vi 

(Arthur Hammerstein-Dudley . Wilkinson) 

6. EXACTLY LIKE YOU (A$CAP-2:00) ^ A 

(Jimmy McH.ugh -Dorothy Field) 




1. THE LAMP IS LOW (From RavePs “Pavane for a 
Dead Princess”) -M. Parish-De Rose-Shefter- 
2, GARDEN OF LOVE (Adapted from Rimsky- Korsakov’s 
“Scheherazade”) -Keith-Bergman-Luboff- 


. ON THE ISLE OF MAY (Based on the Andante 
Cantabile from Tchaikovsky’s String Quartet 
in D Major) -M. David- Kostelanetz- 
4. FULL MOON AND EMPTY ARMS (Based on 
Rachmaninoffs Piano Concerto No. 2) 

-B. Kaye-Mossman- 

5. OUR LOVE (Adapted from Tchaikovsky’s 
v “Romeo and Juliet”) -Clinton- 
x -Bernier-Emmerich- 

v 6. NO OTHER LOVE (Adapted from / 
Chopin’s “Etude in E Major”) . - 
^SJ<. Russell-Westonr 





NORMAN LUBOF 

1. STARS AND SHADOWS (Ada] 
“Beau Soir”) -Keith-Bert 

>. AND THIS IS MY BELOVED < 
A. Borodin) -Wright- 


Debussy’s 


on Themes of 


CL 1256 

UNBREAKABLE 


STRANGE MUSIC (Based on E. Grieg’s “Wedding Da 
at Troldhaugen”) -Wright- Forrest- 

YOUR KISS (Adapted from Brahms’ First Symphony) 
-Keith-Bergman-Luboff- 

(Adapted from 


5. IF YOU ARE BUT A 
Rubinstein’s “Ro 


RIE (From Debussy’: 
ie”) -Clinton- 






CL 1720 

NONBREAKABLE 


Mercer-J. Ko 


AUTUMN LEAVES 
JUST WALKING IN THE RAIN -J. Bragg-R. Ri 

I FALL IN LOVE TOO EASILY -S. Cahn-J. St 
MY HEART STOOD STILL -L. Hart-R. Rodgers- 

3 . DANCING ON THE CEILING -L. Hart- 

-R. Rodgers- 

;X DANCING IN THE DARK -H. Dietz- 

-A. Schwartz- 




EWITCHED 

HATEVER 

Sera) 


Robirt All 
-Al Stillrn; 
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1 . EBB TIDE ( Maxwell ; Sigmari) 

~ 2. HOW DEEP IS THE OCEAN ( Irving Berlin) 

3. DEEP RIVER ( Foster , arr. Shaw ) • • 

4. STRANGER ON THE SHORE (Bilk; Mellin ) 

5. MOONLIGHT ON THE GANGES ( Wallace , Myers) 
Nv 6. SEA MIST (Senicourt) 

Fmvi 


NK CHACKSFIELD AND HIS 
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Of 
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1. SHENANDOAH ( Foster , arr. Shaw ) 

2. LA MER {T renet; Muir , Lawrence , Lasry) 
3. MOON RIVER ( Mancini ; Mercer ) 

4. SLEEPY LAGOON {Coates; Lawrence) 

5. VICTORY AT SEA {Rodgers; Rennet) 

FRANK CHACKSFIELD AND HIS 
ORCHESTRA 
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1. LIMELIGHT ( Chaplin % Parsons) 

2. THE MAN THAT GOT AWAY (Arlen, L Gershwin) 
r 3. IN THE STILL OF THE NIGHT (Cole Porter) / 

4. SCARLET RIBBONS (J Danzig , Sega/) 

5. SMILE (Chaplin, Turner , Parsons) 

6. TONIGHT (Bernstein, Sondheim) , 


CO 


-SO 
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FRANK CHACKSFIELD AND 
HIS ORCHtS 
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stereo 


EED 33-4 


R£ CQd 
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1. THEME FROM ‘PICNIC’ ( Diming , ,4/ten) 
introducing MOONGLOW (Hudson, Mills, De Lange ) 
2. COME RAIN OR COME SHINE (Arlen, Mercer) 

3. NIGHT AND DAY (Cole Porter) > 

4. HERE I AM (Bacharach, David) 

5. “WARSAW 1 ’ CONCERTO (Addinsell) 


FRANK CHACKSFIELD AND 
HIS ORCHESTRA 


^ flftfRVED • UHAUTROWSW ^ 
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Immm 


flay Bryant) 

2. I'LL BE AROUND (2:52) 
(Alec Wilder) 


(L. Young) 

4* THIS NEARLY WAS MINE (6:00) 


(Richard Rodgers- Oscar Hammerstein !f| 

S. MY NEW MAMBO (2:00) 

(Armando Peraza) 
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O « 'V I 1 O 33 VC; - sss/ CJ vr-v 

(From Film Dancing ©n A (Lane»Lon$er) 

2, TENDERLY (Cross* Lawrence) 

3* THERE’S A LULL IN MY LIFE 
(20th Century- Fox Film Wake Up & Live”) 

if o ffl 


4 CARAVAN— Part 


5, HALLELUJAH 

(MGM Tech* Film u mt Th® Deck”) 
6. EASY TO LOVE 


^/Q 


N °n OEVJ S M co**°** 
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3. DON’T BLAME ME 


4. -THEY ALL LAUGHED 


5 .. BODY AND SOU 


*L STRANGER IN PARADISE 

(MGM 'CinemaSt FlLjii 'i 1 !‘! I’i’l >“ 


0/r *-OEW’S INCO^ 









Soundtrack Recording 
Warner Brothers Pictures 

1 ‘MY FAnTlADY” 

AUDREY HEPBURN REX HARRISON 
Co-Starring STANLEY HOLLOWAY 

Book, Music and Lyrics by Alan Jay Lernerand 
Frederick Loewe; Music Supervised and Conductec 

bv Andre Previn 


SIDE I 

XSM 77381 


KOS 2600 
NONBREAKABLE 


. OVERTURE 

2. WHY CAN’T THE ENGLISH? 

3. WOULDN'T IT BE LOVERLY 

4. I’M JUST AN ORDINARY MAN 

5. WITH A LITTLE BIT OF LUCK 

6. JUST YOU WAIT 

7. THE RAIN IN SPAIN 

8. I COULD HAVE DANCED 
ALL NIGHT 








Uri g i na I 

Soundtrack Recording 
Warner Brothers Pictures 
Presents 

1 * MY FAIR LADY” 

Starring 

AUDREY HEPBURN REX HARRISON 
Co-Starring STANLEY HOLLOWAY 

Book, Music and Lyrics by Alan Jay Lernerand 
sderick Loewe; Music Supervised and Conducted 

by Andre Previn 

KOS 2600 SIDE 2 

ONBREAKABLE W XSM 77382 


1. ASCOT GAVOTTE 

2. ON THE STREET WHERE YOU LIVE 

3. YOU DID IT 

4. SHOW ME 

5. GETME TO THE CHURCH ON TIME 

6. A HYMN TO HIM 

7. WITHOUT YOU 

8. I’VE GROWN ACCUSTOMED 
TO HER FACE 






RECORDS 


ORIGINAL SOUND TRACK 

Warner Bros. Pictures Presents 




PSY 


Music Supervised By Frank Perkins 


Music - Jule Styne Lyrics • Stephen Sondheim 


1480 

(8723) 




1. OVERTURE - Orchestra 

2. SMALL WORLD - Rose & Herbie / 

3. SOME PEOPLE - Rose 

4. BABY JUNE AND HER NEWSBOYS - June & The Chorus 

5. MR. GOLDSTONE, I LOVE YOU - Rose 

6. LITTLE LAMB - Louise 

7. YOU’LL NEVER GET AWAY FROM ME 
Rose & Herbie 

8. DAINTY JUNE AND HER FARMBOYS 
June And The Chorus 

9. IF MAMA WAS MARRIED 
Louise And June 




• A SUBS* 01 ***'* 



ORIGINAL SOUND TRACK 

Warner Bros. Pictures Presents 


Music Supervised By Frank Perkins 

Music - Jule Styne Lyrics - Stephen Sondheim 


( 8724 ) 


1. ALL I NEED IS THE GIRL - Tulsa 

2. EVERYTHING’S COMING UP ROSES 

3. TOGETHER WHEREVER WE GO 
Rose, Louise & Herbie 

4. YOU GOTTA HAVE A GIMMICK 
Tessie, Mazeppa & Electra 

5. LET ME ENTERTAIN YOU 
Louise And Orchestra 

6. ROSE’S TURN - Rose 

7. FINALE ■ Orchestra 








| XPS 617 I ,); 

1 (f 1972 X - 

OCTAV€ RECORDS, INC. 

GEMINI 

e ERROLL GARNER 

% 1. HOW HIGH THE MOON (Lewis, Jr.; Hamilton- - 

\ 2. IT COULD HAPPEN TO YOU , 

%. (Van . Heusen; Burke - 3:24) 4 

% 3. GEMINI (Garner - 4:02) 

% \ 4. WHEN A GYPSY MAKES Hf$ VIOLIN CRY 
^jpeuteh; Wine gar; Smith: Roejan - 6:221^ 


Side One 
SAHS 1620 AL 
Made In fJ.S.A 



I XPS 617 

\ 01972 

OCTAVE RECORDS, INC 


Side Two 
SAHS 1621 AL 
Made In U.S.A 


1. TEA FOR TWO (Caesar; Yoomans * i 

2. SOMETHING (Harrison - 1:48) 

3. ELDORADO (Gamer - 5:46) 
'C p 4. THESE FOOLISH THINGS 
^yjnk; Strachey; Marvell - 7:00^ 

' 5/? oaocasting 







Yes Indeed (Oliver) O Lazy River 

Arodin) 3:14 3. Swc A O y eung-Ha 
4. They Can*t Take t n Away From K 
t Ira Gershwin) 2:29 5. My Baby Just C 
(Donaidson-Kahn) 2:45 6. Don # t VCorry 
(Koeh ler-Bloom) 3:13 7, L> ieso i; ^ 
(arr. Mo rt Lindsey) 3:28 

Arranged by Mart Lirdsey 
Orchestra conducted by Milt 


D &, CALIF. TRAOtW^* 



1. Gone Fishin (Charles & Nick Kenny) 2:55 
Sweet Georgia Brown (Derm e-Pinkard-Casey) 3:04 
3. Robins and Roses (Burke-Leslie) 2:31 
4* l f ll Build A Stairway To Paradise (DeSylva- , 
eorge & Ira Gershwin) 1:53 5. American Beauty 
Rose (Evans-Altman-David) 2:38 6. I’ve 
Heard That Song Before ($tyo©-Cahn) 2:22 
7. St # s A Pity To Say Goodnight (Reid) 2:24 

Arranged by Mort Lindsey 
Orchestra conducted by Milt 
Rogers and Mort Lindsey ^ 



STARS FOR 
A SUMMER NIGHT 


D. Heyward-G. Gershwin 


.. SUMMERTIME 
RAY CONNIFF & his ORCH. & CHORUS 

JEANNIE WITH THE LIGHT BROWN HAIR 
•S. Foster-arr: Dave Brubeck- 
THE DAVE BRUBECK QUARTET 


I -Side 1 NONBREAKABLE 

1000 (x“Lp” 53008) 

IN THE EVENING BY THE MOONLIGHT -J. Bland- 
LISTEN TO THE MOCKING BIRD -Hawthorne- 
WHILE STROLLING THROUGH THE PARK 
ONE DAY -E. Haley- MUSIC BY DE VOL 


Alto Sax Solo - Larry Elyart 

5. BOUQUET -P. Faith- 

THE PERCY FAITH STRINGS 

6. BY THE CAMPFIRE 

ANDRE KOSTELANETZ & 
His Orch. 





STARS FOR 
A SUMMER NIGHT 


STAIRWAY TO THE STARS -M. Parish 
-M. Malneck-F. Signorell i- 
BOBBY HACKETT 
STAR EYES -D. Raye-G. De Paul- 
THE ART VAN DAMME QUINTET 


^1-1 -Side 2 nonbreakable 

5 M 1000 (x“Lp”53009) 

IT’S A WONDERFUL WORLD -H. Adamson-J. Savitt- 

-J. Watson- 

LES BROWN & HIS BAND OF RENOWN 

4. JUST FRIENDS -S. M. Lewis-J. Klenner- 

BILLY BUTTERFIELD 4 

5. LIKE LOVE -D. Lamjdon-A. Previn- 
THE ANDRE PREVIN PIANO 
AND ORCHESTRA 

6. RAMONA -L. W. Gilbert-M. Wayne- 
JERRY MURAD’S 
HARMONICATS 






mm * I STARS FOR MH5i 
A SUMMER NIGHT Wm 

1. MARCH from "The Love For 
Three Oranges” (Prokofiev) THOMAS SCHiPPERS 
corn). THE COLUMBIA SYMPHONY ORCH. 

2. WALTZ OF THE FLOWERS from “Nutcracker Suite 
(Tchaikovsky) NEW YORK PHILHARMONIC, 
LEONARD BERNSTEIN, Conductor 


>M-1-Side3 HJ ' NONBREAKABLE 

PM 1001 (x“Lp” 53010) 

3. SECOND MOVEMENT (Scherzando) from “Symphonie 
Espagnole” (Lalo) FRANCESCATTI, NEW YORK 
PHILHARMONIC, DIMITRI MITROPOULOS 

4. RUSSIAN SAILORS’ DANCE from “The Red Poppy” 
(Gliere) PHILADELPHIA ORCH., ORMANDY, Cond. 

5. WALTZ NO. 7 IN C-SHARP MINOR, Op. 64, ^ 

No. 2 (Chopin) A. BRAILOWSKY, Pianist 

6. “ONE FINE DAY” (“Un Bel Di”) from 
“Madame Butterfly” (Puccini) 

EILEEN FARRELL. Soprano 
Max Rudolf cond. the 
Columbia Symphony Orch. 



STARS FOR 
A SUMMER NIGHT 

1. CAN-CAN (Offenbach) 

ANDRE KOSTELANETZ corn). 

NEW YORK PHILHARMONIC 

2. FANTASIA ON GREENSLEEVES (V. Williams) THE 
STRINGS OF THE PHILADELPHIA ORCH. 
EUGENE ORMANDY, Conductor 


NONBREAKABLE 


(x“Lp”530l I ) 


PM-1-Side 4 
PM 1001 

3. CLAIR DE LUNE (Debussy) PHILIPPE ENTREMONT 

4. LONDONDERRY AIR -Arr: R. Baldwin- THE MORMON 

TABERNACLE CHOIR; R. P. CONDIE. Dir.; THE 
PHILADELPHIA ORCH.. E. ORMANDY, Cond. 

5. LIEBESTRAUM (Liszt) IVAN DAVIS, pianist 

6. "THE STARS WERE SHINING” (“E Lucevan Le 
Stelle”) from "Tosca” (Puccini) RICHARD 
TUCKER: F. Cleva cond. the Columbia 
Symphony Orch. 

7. HOE-DOWN from “Rodeo” (Copland) 

NEW YORK PHILHARMONIC, 

LEONARD BERNSTEIN, Cond. 
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